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Regan: Tony / Carter: Gaz 

Flying Squad: Si Briggs, Mike Fox, Kevin Borrett, Pete Zonked, Hannah Pinchin, Marv Gadgie, Martin Hall ,Paul Fox, 

Charlie Mason, Andy Nazer, Paul Chambers. 

This issue has taken a long time to finish, probably the longest time between issues for a few years; those of you that 
know us well will understand why we’ve taken so long, for those that don’t know us so well Gaz explains all below, 
hopefully you’ll understand why I have tried not to be a pain in the ass by hassling him all the time to get his stuff done. 

We haven’t been slacking though, reviewing has been on going, and most of the reviews you’ll see in this issue have 
been up on our website; that’s something we will continue, putting up reviews of anything we get sent in between issues. 
Anyway, a lot of people have put in a lot of work for us this issue, and it’s heartening to know that there are people out 
there willing to do that for this zine. 

The Dorset piece grew out of the bit we did on the early Southampton scene last issue. Also, I have an affinity with the 
county, both my grandfathers were born there and I spent a lot of my childhood summer holidays in Wareham. Also, of 
course, Damaged zine, from Dorset, was what inspired me to want to do Suspect Device. 

Now this issue is finished we will be working on bringing out some good quality CDRs of old local bands because we 
feel there is a lot of good music on tapes sitting in boxes that deserves to be heard. We will start with the Chokeword 
“album”, and then move on to releases by the likes of Nox Mortis/Suicide Pact, Older Than Dirt, Corporate Grave and 
maybe even the old SD Tapes releases. Keep checking the website for news. 

Thanks: Andy Nelson, Jallu, Tim Atom Bomb, Mark Pavey, Danny Leigh, Hank Jones, Paul Vary, Dan Roberson, Neil 
and Paul, Aston Stephens, all our contributors and everyone who’s helped, sent stuff in or supported us in any way. 

Music: Strike Anywhere, The Defects, Conflict, The Steal, Blitz, Gorilla Biscuits, Schwartzeneggar, Shook Ones, Chief, 
No Substance, The Partisans, Toxic Reasons, Circle Jerks, The Damned, Go National, Joyce McKinney Experience, 
Ruin You, Self Abuse, The Distillers, The Clash, Government Issue, Paint It Black, Cult Maniax, Sleep, Minor Threat. 

Tony, February 2007 

Gaz’s Intro... 

Well after more than two decades of Suspect Device I think Tony and me have pretty much been through it all together! 
Marriages, Divorces, the births of our kids and sadly in November last year, the very sudden passing of my wife Helen. 
She suffered a massive brain haemorrhage on the way home from work on the evening of the 7th November and never 
regained consciousness - needless to say everyone who knew her was devastated as there is absolutely no warnings 
with these things. Three months have passed now since that terrible evening and I’m pleased to be able to say that I 
am coming through it and I’m quite philosophical about the future. I now understand what its like to be a single parent 
and it ain’t easy! You have to do the lot! However, I have to say that the support I have received from my closest friends 
and family has been truly humbling and has helped my daughter, Hazel a great deal as well. 

I met Helen through Punk and our first proper night out together was an SLF gig! From that evening on we were on our 
way to ten good years of marriage which I will never forget. 

I’m not going to say much more than that but the one thing that has come out of all this is life after death! No! I’m not 
going to get all religious on ya! Just to urge all you good punk rocking souls to become ‘organ donors’! Helen was a 
donor and since her passing has helped a few seriously ill people to have a normal life again! Normal? Well! In the sense 
that they are not strapped to machines every day just to stay alive and be there for their kids and families. 

OK... Lecture over! For obvious reasons my contribution this issue has been limited to reviews but as ever my thanks 
go out to all the bands, contributors, people who sent stuff for review etc. . . Good on yer and make the most of your life 
- you only get one go so make the most of it! 

Cheers Gaz 

DIY punk! Donate It Yourself! 

Some of the bands that gave me the resolve to carry on this issue were (in no particular order!) - Dirty Love, The Duel, 
Destructors 666, The Casualties, Refuse/All, Self Abuse, The Varukers, The Steal, UK Subs... 
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BABY I LOVE YOU! Martin 

Hi all. For my first column I was planning to take you on a 
magical mystery tour through the mists of time. I was going 
to mention the Battle of Cable Street, the Spanish Civil 
War, free speech, the BNP and Billy Bragg. Sounds good 
doesn’t it? Unfortunately for me (and luckily for anyone 
reading this) it turned out to be rubbish and I gave up. 

So I think I’ll write about becoming a Dad instead. It’s a 
subject very close to my heart at the moment (even closer 
than punk, football and politics which I will be mentioning 
at some point) as at the time of writing my wife Claire is 
twenty-five weeks pregnant. This means I have fifteen 
weeks and counting to prepare myself for fatherhood. 

Claire is kindly doing her bit at getting me used to puke by 
throwing up on a regular basis. I have now become an 
expert at sprinting across our laminate flooring to the 
bathroom and turning on the light in time for Claire to see 
where her projectile vomit is ending up. We are both very 
sicky people so it doesn’t bear thinking about what our 
offspring is going to be like in that department. 

According to my parents and older sister I was a very moist 
child and by all accounts I spent most of my babyhood lying 
in my own drool. According to Claire’s parents she was 
very wilful and refused to go in the direction her parents 
wanted to go in. We probably shouldn’t have been allowed 
to breed really. Oh well, it’s too late now. 

I am a big fan of babies. I can only hope that fatherhood 
won’t change my mind on this point. As I understand it, a 
lot of men aren’t keen on babies generally speaking but I 
have always been a bit of a sucker for chubby wrists and a 
toothy grin. I’m hoping this will stand me in good stead but 
whether babies will still hold the same appeal once ours 
has kept me awake for a few nights remains to be seen. 
Unlike Claire, I was a good sleeper when I was a baby but 
I have always needed my sleep and I fear that I will be a 
gibbering wreck of a man by the time my fortnight’s pater- 
nity leave has finished. 

I think I’ll be alright dealing with baby sick and baby poop. 
These things hold no fear for me. It’s the lack of sleep I’m 
worried about: that and the day of delivery itself. Talking of 
which, I have terrifying visions of being stuck in traffic on 
the way to the hospital and having to delivery the baby 
myself in the back of the car with my bare hands. I don’t 
think I would be very good at this as I have yet to watch a 
baby being delivered on TV without looking away. There’s 
something unnatural about the most natural thing in the 
world. I wonder if you can deliver a baby without looking... 

On the plus side, babies seem to like me. Or at least my 
limited baby experience seems to suggest that babies like 
me. However, it’ll be just my luck if the one baby who 
doesn’t like me is my own. Claire is preparing me for this 
eventuality by subjecting me to the House of Tiny Teara- 
ways, which features the lovely Dr Tania Byron. For me, 
the only upside to having a problem child is that we might 
be able to get on that program and I might finally get within 
drooling distance of Dr TB. 

Anyway, I should probably quit before I descend into a 
Tania-inspired reverie. I did say I was going to mention 
punk, football and politics. So. ..I hope that by the next 


issue of SD I will have been to a few great punk gigs, seen 
Saints secure automatic promotion with weeks to spare and 
watched the Labour Party do something vaguely Socialist. 
I won’t be holding my breath. 



MOUNTAIN VIEW, Calif., October 9, 2006 - Google Inc. 
(NASDAQ: GOOG) announced today that it has agreed 
to acquire YouTube, the consumer media company for 
people to watch and share original videos through a 
Web experience, for $1.65 billion in a stock-for-stock 
transaction. Following the acquisition, YouTube will 
operate independently to preserve its successful brand 
and passionate community (Reuters) 

Since coming across YouTube.com about 18 months ago 
I’ve wasted plenty of time banging in band names, seeing 
what videos come up, and trawling through stacks of 
(sometimes very fuzzy) sights and (often ultra distorted) 
sounds. But for every piece of dodgy footage, I’ve also 
struck gold. It is inherently wrong, but I found myself pump- 
ing a fist at the screen to an amazing clip of Tragedy busting 
it out live... “The end of wasted lives... The end... The 
ending fight’ ... and I found a live video of Propagandhi from 
their gig at The Concorde2 in Brighton at least 3 years 
ago... and there I was at the side of the stage, singing 
along, looking like a dick... most amusing. What I really like 
about YouTube is that it is people being creative and 
creating their own entertainment, whether painstakingly 
transferring their old video footage to digital, uploading self 
shot live gig footage, or uploading their own short films. And 
just to share the experience (if you will)... cool huh! Well, in 
theory yes, but like any success story these days, remain- 
ing independent too long rarely stays a reality. Big Business 
is waiting to pounce. And a couple of months ago Google 
stepped in and snapped it up for a cool $1.65 billion. And 
that pledge that YouTube ‘will operate independently to 
preserve its successful brand and passionate community’. . . 
of course there was more to it. The music industry was 
demanding revenues for copyrighted music, and the web- 
site has now signed licensing deals with the big three major 
recording companies: Warner Music, Universal Music 
Group and Sony BMG Music Entertainment. Universal had 
actually threatened to sue YouTube - ‘before reversing and 
signing a partnership with the company last week to distrib- 
ute its music videos. Universal was persuaded after 
YouTube agreed to pay a small licensing fee for the mate- 
rial and to share associated advertising revenues. It has 
also pledged to implement new systems to strengthen its 
copyright protections' . 

The music industry is in trouble, revenues are crashing. 
Units just don’t shift like they use to. Funny that though, 
because it seems to me that popular music particularly, in 
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all its marketed formats, is really very popular at the mo- 
ment, and the public’s appetite for live music is seemingly 
huge. So what’s going wrong? I work with a couple of guys 
who are in their late-Twenties, and both very “into their 
music". They go to lots of gigs by all the usual big name 
band’s who are hyped to death and whose media presence 
it is hard to avoid. They think they are hip, and they love it. 
But (big BUT) they don’t buy music. They buy ridiculously 
priced concert tickets, every fuckin’ gadget under the sun, 
computer games... but not music. They rip it off the inter- 
net. Effectively, its value is worthless, another disposable 
commodity. They have absolutely no appreciation of what 
goes in to producing the music. And being that it is mostly 
big major label bands whose music they steal, I think it’s 
fuckin’ hilarious!!! 

But it reinforces for me that I come from a different world. I 
do have an appreciation of what goes in to a band releas- 
ing a self financed single or an album on a tiny independent 
label, and by making the purchase I am making a direct 
contribution to the end product. And the music really does 
mean something to me, I value it. I was talking to a friend 
in London recently, who runs an independent label, and 
she confirmed that they too are struggling to survive, and 
are also no doubt victims of people illegally downloading 
their new releases. It’s worth thinking about. 

"Like a midget in a urinal I knew I had to be on my 
toes." 

Lt. Frank Drebin (NAKED GUN) 

I type this with the year 2006 drawing to a close. Last year 
around the same time I was typing up a column for Suspect 
Device, and reflecting on the lack of gigs I had been to in 
the previous 12 months. I put it down to being very busy 
with other activities. But I realize now that for me gig going 
these days has become about quality, not quantity. I strug- 
gle at gigs where the music struggles to excite me. And I 
know that a gig is also about the social aspect, but I am 
there primarily for the music. And so 2006 has also seen 
me get to less and less gigs. Notable events in my calendar 
were: Constant State of Terror / Abandon Ship at The 
Engine Rooms, Brighton; Fucked Up at The King Alf in 
Southampton; Whole in The Head / Constant State of 
Terror / Kylesa at The Engine Rooms, Brighton; Bones 
Brigade and Abandon Ship at The City Gate Centre Bright- 
on; Witch Hunt and Fall Of Efafra destroying The Cowley 
Club, Brighton; Kakistocracy and Constant State of Terror 
also raging at The Cowley; Impact / Eu’s Arse at the TVOR 
book release gig in Leoncavallo, Milano; Radio Birdman - 
Dirty Water Club, London; Burning Heads / Gravity Slaves 
- Elysee Montmartre, ParisParis; Restless Youth - The 
Winston in Amsterdam (plus the drunken partying that 
followed!) and the annual Trashfest at Hoogeveen in the 
Netherlands was a fine way to spend my birthday week- 
end. Friday night saw great sets from Unkind (Finland) 
Nothing Done (NL) Panic (USA) and the ace Pisschrist 
from Australia. Saturday though was all about The Ger- 
mans.... Doomtown, Bombenalam, The Now Denial and 
Burial... and The Japanese... veteran thrashers Nightmare 
totally killed it. Fuckin’ amazing set. Sunday was a real 
tired and anticlimactic day. And I had the shits. Still, some 
decent sounds from Tenement Kids (NL) Reproach 
(Belgium) Smackdown (Sweden) and The Clorox Girls 
from USA were great. Or I thought so anyways. We had a 
long trek back to Amsterdam so bailed before Oi Polloi, 
which I felt bad about. But that’s life. And guess what - a 


few days ago I went to see the UK Subs at The Pressure 
Point, Brighton. And they were a lot of fun. I’ve been going 
to see them infrequently for the past 25 years, it is fuckin’ 
frightening where time goes isn’t it. 

Well okay then, that’s me just about done. Thanks again 
Tony and Gaz for the space. And until next time, take care 
out there.... 

oete.zonked(a)btintemet. com 

Soundtrack: Crass, Flux of Pink Indians, Kina, UK Subs, 
Doomtown, SSS, Fucked Up, Witch Hunt, Negative Trend, 
Subhumans (Can), Kylesa, Imperial Leather, Victims, The 
Damned, Adolescents, The Bomb, Propagandhi, Bad 
Brains, Die Hunns, DOA, The Stitches, Tragedy, Vicious 
Circle 

PUNK ROCK DAD with Paul Fox 

So, my swansong from UK shores, I move to Australia 
permanently in less that a fortnight. This surreal stage in my 
life has thrown a bucket load of emotions at me, these 
included, leaving our home of 9 years, thinking of all the 
hard work we put into it, turned it around, transformed it into 
our own little paradise, how I redesigned the garden and 
made a haven for me to escape in the summer, my daugh- 
ter growing up to become almost a young woman, many 
good times, some bad but mainly fond memories, as they 
say, a house is only bricks and mortar, its the people that 
make a home, to look forward and not back and I'm certain 
we can find another place to call our own out there in the 
unknown. Our lives will change completely soon, and 
friends, colleagues and loved ones left behind, its odd how 
this predicament can play tricks on your mind, driving down 
that street for the last time, seeing that face for the last time, 
its a feeling I can't describe. 

So, I'm leaving the UK for ever, I have been part of the punk 
and hardcore scene for many ears from 1978, seen a lot of 
faces, bands and trends come and go, some came again 
some didn't, 30 years of music that is my life, from boy to 
man, to husband to father, it has been with me all along, so 
many good times and great shows, a history of recordings 
and my ever thirsting craving for that next record. I feel 
proud to have honestly been part of this for so long, I feel 
protective and privileged. On the other side of the world a 
whole new music scene awaits me, which probably won't be 
so different, of course, I have already done some research 
and done my homework and in contact with bands in Perth, 
I'm sure I can make new friends out there, so, that's me, 
signing out from the UK for the last time. 

Again, my humble gratitude and eternal respect to Tony 
and Gaz for making this happen and giving me the opportu- 
nity to write for this awesome publication and my sincere 
condolences go out to Gaz for his recent loss, to be brave 
and strong and for him to know there are many of us 
thinking of him at this hard time. 

CHRISTMAS. CARS. CHILLIS & PAIN! 
xHannahx 

If I can ever give 1 piece of advice its NEVER EVER put 
your contact lenses in after chopping chillis. I mean it. I 
thought after washing my hands 5 times they would be okay 
but oh no. I might as well have just rubbed the damn chilli 
in my eye it hurt so much! My 2 nd problem though came very 
soon after the 1 st initial pain: would it be more painful to take 
out the contact lens or put in the other one. I had to do 
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something as I only had vision in 1 eye and didn’t fancy 
walking round with a Gabrielle style eye patch made from 
one of my bra pads and an elastic band. An ever so slightly 
hung over and tired Phil offered to put the other one in for 
me which was very thoughtful but I think I’d have trusted a 
blind crocodile to do it first! I decided to put the other one 
in but craftily use my little finger to do it. I mean, how much 
chilli could my little finger have possible touched?! As I put 
in the second contact lens and rolled about on the floor 
crying it would seem like a rather large amount. Ill be 
spending the rest of today in mittens trying not to touch any 
other part of my body and hoping the chilli doesn’t stick to 
the contacts giving me a whole months worth of pain. 

This isn’t the 1 st mass pain I’ve caused myself this month, 
oh no! I’ve managed to add myself to the fastly growing list 
of pure idiots who nearly kill themselves putting up decora- 
tions each year. Last week I had a day off from work to get 
a report finished at home which obviously meant a lie in, 
followed by GMTV, followed by an afternoon shopping. 
Whilst wandering around Shirley market (like pound land 
but tackier and run by 3 local beauties who could win an 
arm wrestling match with the Hulk) I had a brilliant idea of 
decorating the flat with xmas decorations as a surprise for 
Phil when he got home from work! £5 later and I have 3 bin 
bags full of shinny, flashing strings of crap! Looking at my 
watch I knew I didn’t have much time so I headed straight 
home and into decorating mode. If it stayed still long 
enough I bloody covered it in tinsel or hung a scary looking 
santa off it! With only minutes to go, the job was done! The 
flat looked like something from a Wizard video! Feeling 
very smug with myself I ran back to the kitchen carrying the 
chair I’d used to hang stuff from the ceiling and this is when 
it happened. Just as I turned into the kitchen, the chair leg 
caught on the wall and at full running speed I slammed my 
lower ribs into the back of a hard wooden chair. In the split 
second before the pain all I remember thinking is “I’ve 
finally done it. I’ve only gone and bloody killed myself and 
this would be how I would be found; dead surrounded by 
the cheapest, most horrendous xmas tat.” The pain hit me 
hard and unable to breathe I assumed the foetal position. 

I rocked a bit and eventually got my breath back and 5 
minutes later kinda realised that if I was gonna die, I’d have 
probably done it by now so I got up. I pressed my ribs to 
see if they were broken and they seemed fairly happy. I 
carried the chair back to the kitchen at a snails pace and 
heard Phil open the door. As he walked down the overly 
decorated hallway and into the bedroom I excitedly waited 
for his reaction. When I saw he wasn’t smiling I got an- 
noyed and asked him what he thought. Phil looked con- 
fused. The penny then dropped. He hadn’t even noticed 
the decorations I’d nearly killed myself putting up! I think 
the only words Phil managed to pick up out of my high 
pitched cry/whine were ‘spent all afternoon’, ‘nearly died’ 
and ‘gonna kill you’. Next year, someone’s definitely get- 
ting as lump of coal in their stocking! 

So, it’s nearly the end of another year and I’ve seen some 
new things, met some new people, tried to act pleased at 
getting possibly the worst secret Santa gift EVER, taken up 
weekly bingo and learnt to drive (again)! After a horren- 
dous half an hour trying to fill up my car in a petrol station 
for the first time, I definitely think it should be included in 
the driving test along with reversing round a corner and 3 
point turn! So, all I have to do is go to a petrol station, fill up 
with unleaded, remember to pay and leave?! How hard can 
that be I thought as I very slowly pulled out of my drive way. 
Going down the road towards the supermarket (mostly in 
1 st gear) I was full of joy that I could finally drive and here I 


was out on my own, independent and ready for summer 
road trips! In I pulled and joined the huge snaking queue. 
Problem number 1 - what side was my petrol tank? How 
the hell should I know?! I cant say I’ve ever noticed anything 
else about my car except its red and all the wheels are still 
attached. .mmm.. maybe I’ll stop and have a look. No, the 
queue’s moving. Get the biting point, a little nudge on the 
accelerator and I’m off. And break. This goes on and on til 
finally it’s my turn and it’s too late to look now so I just drive 
to the next pump. Luckily I’ve chosen the right side - 
woooo! Handbrake, into neutral and turn off engine. I open 
the door and an alarm sounds... er.. handbrake, windscreen 
wipers. .er.. LIGHTS!!! Turn off lights! Bloody hell! I get to the 
pump and I’m quick to spot problem number 2 - do I need 
unleaded or super unleaded??!! What the hell’s super 
unleaded?? Why did nobody warn me about this? What if I 
pick the wrong one? Will I break my car? Crap.. I shout 
across at the stunned guy next to me. It seems that petrol 
station etiquette is not to talk to other people while they fill 
up.. kinda like chatting to someone in the cubical next to you 
in a toilet. No luck there then. I decide to just get normal 
unleaded and hope for the best. I take off the fuel cap, stick 
in the spout thing and squeeze. Nothing happens. I look up 
on the screen and it says £50! What?! I only pressed it for 
a second! How did that happen? I don’t have £50, crap! I’m 
going to prison! I went to put the spout thing back and 
desperately tried to think if I could barter with the lady in the 
shop and maybe flog her my Casio watch as a part payment 
when I noticed a red flashing button saying pay at pump or 
desk. OHHHHHHHHHHHHH! I see! I have to press this 
BEFORE I fill up! I pressed it, stuck the spout in the car and 
squeezed the handle as hard as I could. GLUG and then it 
stopped. What am I doing wrong now?! I’ve only put in 
£1.20 it can’t be full yet?! Squeeze again, GLUG and stop. 
£2. 30.. maybe if I stick it into the car further it’ll work better. 
Push and squeeze, GLUG and stop £3.02. Bugger. Maybe 
I’m pressing too hard? Light squeeze, GLUG, GLUG, 
GLUG. Ah, so you have to only gently squeeze it, I see! 
Hang on, I can’t squeeze AND look at the screen, how 
much am I on now? £9.97, £9.98, £9.99, £10.01 Damn it! 

NOW THEN GADGIE with Marv 

The sound of glass smashing is probably the most fear 
inspiring sound of any kids childhood, but also the sound 
that can get the adrenaline pumping faster than a discarded 
bag of “art pamphlets” found under a bush on the way home 
from school. You smash a bottle on a road sign with abso- 
lute glee, but also shit bricks as you come to the horrifying 
realisation that the footy you just booted at your mates head 
has gone wildly off target and is heading for Dad’s green- 
house. The thrill, the fear, the exhilaration ... let’s take a trip 
down memory lane once more dear reader ... it is the early 
80’s, me our lad, Boomer and Gwyn are walking home from 
the swimming baths munching happily on Highland Toffee 
bars and smelling of chlorine. Our hair slicked back and 
wet, we stroll past the abandoned and derelict sand stone 
buildings at the back of the library and registry office. Most 
of the windows are long since smashed and cracked. The 
remains of the filthy, cobweb strewn panes hanging precar- 
iously in rotting frames. Then we see it. Like a ten penny 
piece left in a swimming baths locker and spied by the 
locker room rat boy. The shining beacon of joy we spy in 
disbelief is a small, but completely complete window. It is 
just as filthy as the others, but has somehow survived. No 
doubt fitted in Victorian times by a gentleman glazier and 
his son, both sporting handle bar moustaches and receiving 
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payment in turnips, this miracle of durability remains. How? 
Why? We sit and wonder in excitement, before scurrying 
around like boy racers when JJB Sports get a new line of 
Burberry baseball caps in, scavenging for pebbles to fling 
at our fifty foot off the ground target and claim the sacred 
virginity of the window of wonder. Needless to say, it was 
through within minutes, before, also needless to say, we 
legged it laughing and papping our pants as if someone 
had seen our dastardly deed and would give chase. Even 
if there wasn’t a single soul around, let alone one who 
actually was that bothered about an old derelict building 
and the little chavers who were wazzing clemies at it. The 
library itself was actually burnt down a few years back 
when some sacky bastards terrorised the good townsfolk 
with a wave of arson attacks. Maybe yogging clemies at 
windows is passe these days and the smashing of glass is 
just not extreme enough for the firebugs of today? It cer- 
tainly did the trick for us back in the day though, and Blue 
Gogs Alan is someone who, resplendent in his blue wel- 
lies, one wintry night, caused us much hilarity and terror 
when he launched a fence post through a caravan window. 
The mischievous smashing of panes however has been 
well documented elsewhere, and this time around I want to 
document for the Gadgie archives the woeful tales of 
accidental incidences of smashing memories. My earliest 
experience of the fact that glass windows are not as dura- 
ble as they look was one hazy, lazy summer afternoon. 
Simod, my younger sibling, for who the term “always got 
the shitty end of the stick” must have been written for, was 
aping around in the garage. Me and my mate Al were sat 
on the drive talking about Star Wars figures or footy or 
summat. Al was not wearing blue gogs for it was a different 
Alan this time, one known as Big Al for some reason. He 
wasn’t particularly tall or rotund to be honest with you and 
didn’t have any particularly idiosyncratic or memorable 
footwear from which a name could be derived. I suppose 
“Quite Tall Al” or “Medium Build Al” doesn’t sound as 
snappy does it? Suddenly and totally unprovoked, our lad 
shouted “Bombs Away!” and wheeled a huge toy tractor 
wheel at us! Strange boy was our Simod, and he seemed 
to be under the impression he was a barbarian warrior 
unleashing his chaos hordes upon us in an orgy of death 
and destruction. In reality he was whizzing a hard plastic 
thing at us that had fallen off a long forgotten plastic kiddies 
riding tractor type thing. I’m sure in his mind this was a 
burning wheel of terror, sent down the hill to intimidate and 
disperse the amassing enemy squadrons sending them 
panic stricken and sprawling in disarray. What in reality he 
did was whizz the plastic kiddies riding tractor type thing 
wheel in to, and through the window that ran down the side 
of the front door. Crash. Belt across the face and bed, 
followed by the ominous “wait till yer Dad gets home and 
sees what you little buggers have done”. Gulp. There was 
one time however, when, for once, we didn’t get done for 
smashing a window by our Dad, as it was partly his fault. 
Explaining to the teacher and my mates at school the next 
day that the huge bandage adorning my wrist and right 
hand was from an incident that involved me fighting with 
Dad and him throwing me through an inch thick glass door 
raised a few eyebrows to say the least. At least I didn’t get 
done for it, unlike the time I put my right leg through the 
very same door whilst chasing Causey and Simod. Laid on 
the settee with my thigh in bandages waiting for Dad to 
come home from work and go berserk, Causey’s Dad paid 
a visit to, in his words, “hear the same cock and bull story 
that dick head told me” was quite a sobering experience, 
as was the regular trips to A&E to have it checked out 


before going on football summer camp, looking every inch 
the pro, complete with a proper leg injury. This was same 
place I went to get a thorn removed from my head one night 
after a day of frolics in the “are you a boy or a girl” den ... 
another time, I promise. That window did take some stick 
and how we laughed as Mam recalled the time I found out 
as a nipper that Tonka trucks really were indestructible, 
even if glass doors they were thrown at were certainly not. 
Dad failed to see the funny side of it and made us open the 
door to go upstairs, even though there was a six foot gap 
where the glass once was. He reasoned that when the 
glass was replaced we might forget and walk through it. I 
don’t think he rated our intellect too highly after the recent 
glasser smasher moment ... To be fair, most broken win- 
dow moments that are put down as an accident are avoida- 
ble, but hey we are all human and the final tale of pane 
punishment comes one night when for some reason I found 
myself playing Cricket on the green by Snitch’s house. A 
motley assortment of bairns were gathered for this most dull 
of sport, but the collection of characters certainly livened 
things up a bit. Snitch fora start off was a bit of a fanny, and 
the first to run to teach and grass us up whenever owt 
untoward was occurring at primary school. Boomer, was 
one of our lads mates and a fully paid up member of our 
Sunday Swimming gang , Mavis Pansey was a strange and 
effeminate young chap who used to live near our end, but 
moved to the posh end. My lasting memory of this soft and 
dainty fellow was when in our pre school days he took a 
lump of white dog shit in to his house to ask his mother what 
it was. Sniffer was also present as was Radio 1 , surely one 
of the oddest kids imaginable not to mention the incredible 
blonde, Ice Hockey cum Wrestler mullet he sported. He was 
called Radio 1 because, in our less enlightened days when 
PC meant a copper and not much else, he wore a hearing 
aid and would tune it in to radio wavelengths every so often 
and a strange buzzing sound would emanate from his lugs. 
When this happened you would hear a sort of fuzzy distort- 
ed, cackling sound where a hint of music was vaguely 
audible and he would do a strange dance and sing a long 
in a peculiar voice that resembled the sound everyone 
made when the thick kid got summat wrong at at school: 
“Uuuuuuuuuuuuuur!” Yes he was certainly odd. In fact he 
was a bit like Gongy Head, this little scrote with a fish like 
visage and unusually round head. He would walk around 
the street in a robotic style dance singing “Gongy ‘ead 
Gongy ‘ead Gongy ‘ead Gongggggg!” much to the delight 
of the older kids who bullied him in to doing his “Gongy ‘ead 
dance” every time they saw him, threatening to bum him 
and tell his Dad that he was gay if he didn’t. Oh, happy days 
... anyhow back to the story. Radio 1 was fielding and I was 
bowling at Snitch who was in bat. He was in bat first ‘cos it 
was his gear and all the rich kids have the gear needed for 
games like Cricket, so always go in bat first. Cunts. Any- 
how, I was about to unleash a demon bowl when Radio 1 
started dancing like a Kraftwerk fan and shouting some- 
thing unintelligible. Needless to say, much hilarity and 
giggling ensued, and attention distracted, I erm, misplaced 
my bowl and sent it through the window of Snitch’s Mam’s 
downstairs bog! Smash! Shit! She was out in seconds 
having a right go at us all, although Radio 1 carried on 
dancing seemingly oblivious to it all. Snitch, true to form as 
a prize wanker, fessed up straight off who it was, and I had 
to waz off home on me bike and tell Mam the good news: 
we had to pay for a new window. Fortunately it was only a 
small one, and nobody was sat upon the todd pot as the 
window went through, but the middle class bastards used 
the most expensive glazier in town to repair it. “You can 
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bloody well stick to football over the field next time” was the 
wise words our Mam uttered, and never have I ever ques- 
tioned this slice of wisdom again. 

If for some odd reason you want more of the above or to 
talk about Italian football, Hammer Horror or Blondie, drop 
us a line at Marv. Gadaie Towers. PO Box 93. Boston. 
Lincolnshire. PE21 7YB. England . Issue 19, 20, 21 and 

by now the Omnibus Zine that contains Gadgie 22 should 
all be available. 

Dishing out the Knocks with Mike Fox 

Tony Blair is bleating his way through PMQs’ as I start this 
column. Parliament is a joke, these people are children and 
not children any parent would be proud of. Being sick of it 
I am going to stick the new STRIKE ANYWHERE CD on, 
that will show them! 

Since SD47 the mighty pilger have ceased to exist. There 
are many reasons, but let’s leave it at “the band had run its 
course and it seemed like the right time to end it all.” It is a 
shame because I think we were at our best just before the 
end. With Neil on guitar, the live sound was pretty darn 
powerful and the songs were still being kicked out at a 
decent speed. I am sad it is over, but glad that all the 
memories are good ones. 

I have still been getting together with Tony, Kev, Neil and 
Paul to lay down some noise. Keep your ears to the ground 
for some old people making punk noise in the near future, 
possibly? 

June saw the birth of my daughter, Lydia. I am smitten so 
much more than I thought I would be. Funny how that 
happens, innit? It’s been a pretty hectic 7 months. The birth 
itself was pretty painless, well it was for me. Though we 
had to go back into hospital after a week because Lydia 
was suffering from jaundice. That wasn’t too bad, after the 
event and when everyone was back at home. I was hoping 
for life to settle down. Especially as I was “promoted” at 
work, but more of that later. After a month, Lydia seemed 
to be unable to settle down, but we couldn’t work out why. 
Kerry was really concerned and being an INSENSITIVE 
WANKER, I just thought she was worrying needlessly. I 
know. A visit to the Doctors ended with a trip to the hospi- 
tal, were things went quickly from concern to panic. I could 
bore you with the story and it is so unlike me not to, the end 
result was that Lydia has SVT. It’s a heart condition, which 
means her heart beats fast and she is on medication for it. 
She may grow out of it; then again she may not. But she is 
a real charmer and puts a smile on my face more often 
than not. 

Just after that entire trauma, I decide I couldn’t do my new 
job. I felt like I was having the piss taken out of me. I was 
also struggling with the lack of sleep that a new baby brings 
and despite being told that consideration would be given 
due to the new baby and doing a role I had no experience 
of, I felt I was being expected to do so much more than I 
was being paid for. I burnt out and stopped trying. So I 
handed in my notice and found a new job. Thankfully, it’s 
with a big company, so I will get benefits (my last employer 
didn’t pay paternity leave amongst other things) and plenty 
of support. Same money as my last job, with less expected 
of me. I am happy and the first 3 months have been alright. 
Ain't it scary that a “reality” TV show is setting the agenda 
for the big conversations the nation is having? I mean, BIG 
BROTHER is a pile of steaming dog poo as far as enter- 
taining or engaging TV goes, but this is the program that 
has got everybody talking about racism after Jades’ child- 


ish outbursts. I have to say I think it is a good thing that 
people are discussing this issue. It gets ignored far too 
often, mainly because most people agree racism is abhor- 
rent. It would be easy to spout some right on rhetoric about 
how stupid Jade was and how horrific it is that such senti- 
ments can be expressed in this day and age. Hell, even the 
women herself has already jumped on this pointless band- 
wagon, not doubt at the prompting from her and Big Broth- 
ers PR machine. (I don’t believe a word of it) Hopefully, all 
the talk about racism, all the analysis and media nonsense 
has made a few people take a look at themselves. When 
they were quietly watching TV and not seeing too much 
wrong with what was happening or maybe being inter- 
viewed defending Jades’ right to free speech and stating it 
would have been different if Shilpa was Welsh (though I 
think Anne Robinson might disagree there) I hope these 
people will realise that they do hold racist views that they 
find so abhorrent in others and maybe they will do some- 
thing about it. I don’t think you should ever stop thinking 
about how and why you treat people the way you do. 

A while back I started questioning whether my stance 
against giving money to cancer charities was misplaced. 
Shock! Horror! Is there no end to my insensitivity? Well, no 
there isn’t. I have often had to explain my reasons, it seems 
that you are not allowed to say no to charity beggars 
(especially in the workplace) and their emotional blackmail. 
But for a good few years I have said no to numerous 
charities, especially cancer charities. I did this on the basis 
that they funded animal research and I didn’t want to do 
that. I thought this was a fair enough reason and I have 
given money to charities I support. Sometimes, I have not 
always known all the ins & outs behind the charity and 
where the money was going. But I think that is my choice. 
Recently, I have questioned whether or not my information 
was right correct. I mean, the passing of time and all that, 
makes the memory a bit untrustworthy and I couldn’t re- 
member the exact details. So I just checked 
http://www.buav.org/medicalresearch/cancer.html and I am 
going to carry on not giving to cancer charities. Whilst I 
know that the readers of SD are not usually the type to jump 
about making childish remarks like I have suffered at work. 
You know the “what if one of your family had cancer?” type 
crap. I have lost several close family members to cancer, 
some before I made the decision and some after. I do 
sometimes give to these charities, you know me, anything 
for an easy life, but it is my choice. On a lighter note, I am 
doing a “sponsored” slim at work to raise money for a local 
cancer ward, from what I understand they won’t be testing 
animal there, I hope I am right. 

Best sound in the world right now is my daughter laughing 
at the antics my son gets up to, honest it’s the best. 

Si Briaas - Column No. 4 

Things march ever onwards in the Briggs household, an- 
other year has gone in the blink of an eye, and for me it was 
yet another beauty, and I’m very happy to find that having 
great year after great year never seems to get dull, which is 
nice. 

A whole lot of really great music and great gigs and great, 
great times with friends last year, and though my skating 
isn’t as important to me as it was, and is down to maybe 
once a week at the mo’, and my somewhat dodgy ability 
has diminished accordingly, I’m still enjoying it and can 
happily consider myself a hardcore skate punk, though just 
to myself and really quietly of course. 
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The bigger picture isn’t quite so rosy obviously and it’s hard 
to see it getting much better in the short term at least, 
though the environmental issue seems to be getting ad- 
dressed to some degree, and I think this has been forced 
upon the Governments of the world by us, the people, 
more or less. It’s certainly not something they would 
choose to do themselves, that’s for sure. 

Some pretty horrid stuff has happened to friends which is 
not good to see, and it’s hard to feel like you can help in 
any way sometimes, but I shan’t delve any deeper into that. 
My daughter, Lauren, came home a few weeks ago wear- 
ing a really old looking (but brand new) Rolling Stones T 
shirt, “oh The Rolling Stones?” I said, “and which is your 
favourite album?” Voice dripping with sarcasm, she just 
laughed, she knows me too well. She has been having 
driving lessons and will be 18 this year, and Dan, my son 
will be 20, and so come the end of the year, neither of my 
children will be children anymore, that can’t be right surely? 
I got a couple of new tattoo’s after Chrimbo, ‘cause I had a 
bit of spare cash to blow, which I had been wanting for a 
long time, and they turned out real nice I think, but the 7 full 
days of Paula not speaking to me was really rough, man it 
left me feeling pretty seriously depressed, and so I’m 
thinking maybe that will be the last of them. 

MIMA (Middlesbrough Institute of Modern Art) has just 
opened here in Boro which looks real cool, and I’m well 
pleased about, and it makes us Boro folk appear rather 
suave and sophisticated I like to think, no? 

My old pal, and fellow old hardcore skatepunk, Paul Fox 
,and his family emigrated to Oz a few weeks back, which 
saddened me rather, I’ve considered him a good friend for 
a long time and he really is a top chap, but going by his 
e-mails things seem pretty blooming “bonzer” over there 
for them, and so reluctantly I forgive him for leaving me and 
our other skate bro’ Neil, in the lurch, we may be a man 
down but we SKATE ON!!!, in fact I drove to Leeds The 
Works indoor park and met up with Neil just last night and 
we had a really great sess, we poured a 40 oz. on the real 
pool coping for our man Foxy (I just made that up of 
coarse, that would be just silly). He’s going to carry on his 
SD duties from over there which should be good for the 
zine, but still he did leave us 

Work seems particularly shit at the moment, nothing much 
has changed, it’s just that the Bosses seem to be behaving 
like even bigger wankers than usual, it’s a good job I don’t 
really care enough about it to let it bother me in any big way. 
But, like I say, all told, things are pretty blooming ace here, 
and Strike Anywhere “Instinct” has just started playing on 
my iTunes, so I’ll go and point my finger to the sky and 
scream silently for a better world, and who knows? 

Laters skaters 
Si 

simon. briaasl @ntlworld.com 

Make a cup of tea, put a record on. 
Tonv Suspect 

Just recently I have found my growing unease at gigs has 
come to something of a head; I’ve always had a problem 
with people smoking at gigs, I hate getting home stinking 
and being able to taste it on my lips, but that was usually 
countered by the fact that gigs were fun and the bands 
were well worth watching. However, over the last year or 
so I started to get a little fed up with people suggesting that 
maybe I wasn’t as supportive of local gigs as I could be, or 
as I had been in the past; this from people who’d spend 
most of the gig in the downstairs bar, only popping into the 


room where the bands were to see their friends’ band or the 
headline band or even just to play a set with their own band, 
as though paying to get in was support enough. I eventually 
decided that these people’s hypocrisy meant their opinions 
really weren’t worth too much, and that when these twenty 
somethings reach my age they’d probably be sat at home 
watching endless soap operas occasionally telling their kids 
about how they were a punk rocker once. 

True I was going to less gigs, but like everyone, circum- 
stances chance over time and it does become difficult to fit 
everything in, and at times something has to give when you 
have a family, a band, do a fanzine and distro as well as a 
full time job; sometimes it’s a gig that has to make way, 
other times it’s something else, I went back to just worrying 
about the smoke. 

During 2006 I realised that there really weren’t too many 
bands I wanted to go and see; locally things were in a bit of 
a lull and I’m not really into going to see too many of the 
reformed bands, although I have ventured out to see a 
couple. 

In the summer I missed playing with Paint It Black in Lon- 
don, but caught them in Leeds, then went to see Lifetime, 
mainly because Dr Dan is a friend and it was a good excuse 
to spend a day in London with Si. Surprisingly, as I’m not a 
real fan of gigs in London, it was a good night and quite 
strange to find myself standing next to Endstand’s bassist 
Joel while Lifetime played. As the year came to a close 
Strike Anywhere hit these shores, to start with the only 
southern date was Exeter, but they were due to play Leeds 
a week after Saints were playing at Sunderland. I had 
planned to go to the Sunderland game and stay with Si 
afterwards. I then worked out that for about the same 
money I could fly to Newcastle, get Si to pick me up, go to 
the Strike Anywhere gig then still stay over at Si’s. I watch 
Saints every other week, so I went and booked a flight. 

It was a great gig, I enjoyed meeting up with lots of friends, 
and it was good to see Thomas again. Strike Anywhere 
were really good, and afterwards, while talking to Lloyd we 
joked about me joining Ruin You. I was also pleased to be 
there as it gave me the chance to see Paul Fox one last 
time before he headed off to Australia. 

After I’d booked the flight and made arrangements Strike 
Anywhere announced a London date, so two days after 
seeing them in Leeds I was on a train back to London to see 
them again. 

I met Si in central London, we grabbed something to eat in 
Red Veg and headed out to Camden; of course our first 
stop was All Ages Records, then we went for a walk around, 
grabbed a cup of tea and headed for the venue. We ran into 
Tim from Atom Bomb, which was nice, and I was a little 
surprised to hear him say “I’m excited you’re joining Ruin 
You.” Blimey, seems Lloyd was serious in Leeds. 

The ever lovely Huss was doing the Atom Bomb stall and 
let us take up some of his space with copies of SD and 
acted as a cloakroom for our bags too. My old mate Bod 
was there too and it was good to catch up with him. Like I 
said, I’m not a huge fan of gigs in London, but this was 
turning into a good evening. The Underworld is a big venue 
compared to the small DIY gigs I’m used to, and prefer, but 
I did like playing at this venue, however that night I was 
either playing, doing a stall at the back or watching from the 
side of the stage, so I didn’t really get an idea of what it was 
like to watch a band from in front of the stage. 

Atom Bomb were good, the best I’d seen them in fact, the 
Loved Ones were better than they’d been in Leeds and 
Strike Anywhere? Well, they were absolutely fantastic, I 
was blown away; here was a band that are fairly big, in punk 
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rock terms, yet they seemed so humble and grateful that 
people had actually ventured out to see them. They have 
serious songs, but they had fun in between songs and 
there was a real positive vibe coming from the stage. Si 
and me got carried away with the music, and there we were 
both in four forties, punching the air and singing along at 
the top of our voices; occasionally Bod would bounce past, 
another forty something having a great night. The atmos- 
phere was fun, friendly and the whole evening filled me 
with enthusiasm. Not only that but it finished early enough 
for us to get a train home at a very reasonable time. 

Two days later I went to see Conflict in town. Normally I 
wouldn’t have bothered, but it was being put on by Nath 
and Luke, two hardworking and dedicated local DIY pun- 
kers, and also Gaz wanted a lift in and had even bought me 
a ticket. I’d actually never seen Conflict before, so there 
was another incentive for me to go. 

It was a completely different atmosphere than the gig just 
two days before, and that wasn’t the fault of either Conflict 
or Nath and Luke. There was a bit of a fight, nothing too 
serious, but a mate of ours was left with a broken nose and 
went home early. I also had to deal with stupid, waste of 
space postcard punks. The kind that try to nick stuff, and 
complain about the price of CDs and zines (if they’re 
anything more than free); one guy even asked if he could 
take a copy of SD away, read it then bring it back. I pointed 
out that it was only £1 .50 to which he complained that he 
didn’t have any money. I felt bad but I really didn’t want to 
let this guy take a zine away, I knew I wouldn’t see it again. 
He sloped off and went straight to the bar and bought a 
drink, so much for not having and money. 


I left really deflated, all the enthusiasm from the Strike 
Anywhere gig that had been with me for two days had 
dissipated in one evening. 

The last gig I went to made me feel worse; it was full of 
people with Crass, Conflict and various other Anarcho 
patches and badges, people who you would have hoped 
had taken notice of these band’s lyrics and attitudes and 
bought into the whole ‘do it yourself ethic. Yet there they 
were trying to nick zines by hiding them under some A5 
flyers, moaning that the CDs weren’t free and then spilling 
beer on the zines and CDs. They showed no respect and 
seemed not to feel any empathy to anyone else. For me this 
is worse than clueless fashion-core kids who’s idea of punk 
is what they see on Kerrang TV; I expect these people to 
not really grasp the DIY ethic or buy into the punk rock as 
an alternative to the mainstream, but when someone is into 
a band like Crass enough to sew a patch on their jacket I 
expect them to have more of an idea, to know that punk is 
more than fashion, that it’s more than being a dumb, drunk 
useless waste of space. 

I’ve just had an email from Cess of 
the Violators, he has revamped 
the Violators website, it now has 
lots of photos, free downloads, 
including new recordings, a place 
to buy Violators merch and more 
beside. Check it out at... 
www.theviolators.com 

Tony 



NEW RELEASES FROM MU (ME I SMKI M FIRE 
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I’ve been aware of The Phoenix Foundation for a few years now, but only got to see them a few months ago when 
they turned up at the King Alfred in town, added to a gig because they’s had a gig in Portsmouth cancelled. I enjoyed 
them, but I also enjoyed talking to their singer, Jallu, about old UK bands among other things. He is a very nice guy 
and I thought an interview would be a good idea, and that it should cover more than just The Phoenix Foundation. 


Ok, let's start with an introduction. Who are you and what bands are you currently in? 

My name's Jari-Pekka, but I guess most people know me by my nickname Jallu. Currently I'm in two bands; The 
Phoenix Foundation and Kieltolaki. 

What originally attracted you to punk rock? Were there any bands that you could say changed your life? How 
did your family react to your interest in punk rock? 

My friend’s older brother got me into punk rock. He introduced me to some good bands and made me want to find 
out more. I fell in love with the simple, raw and aggressive sound of punk; Discharge, Amebix and Crucifix 
along with some classic Finnish '82 stuff like Riistetyt, Terveet Kadet and Kansan Uutiset. I could say some of those 
bands changed my life. My parents didn't really care about me being a punk, maybe because I never really looked 
like one. They were really supportive even though they couldn't always understand my personal choices. I didn't go 
to army like my older brothers, I became a vegan etc. 

Did your brothers go into the army because of national serv- 
ice or because they wanted to? If it was because they had to 
what was the alternative for you? 

They did it because of national service. Both of my brothers are 
about ten years older than I am. Back in their time it wasn't so easy 
to avoid the army as it is nowadays. Luckily the public opinion has 
changed and people don't seem to care whether you've been to 
the army or not. Twenty years ago you immediately got labeled as 
a faggot or a freak if you didn't go to the army. The pressure 
must've been really big especially in smaller towns like Varkaus 
where I'm originally from. I personally got relieved from service by 
spending few hours talking bullshit to a psychologist. In the end of 
our second meeting she wrote me a piece of paper saying I have 
an unspecified personality disorder. That was my alternative for 
spending 8 months in the army, 13 months in civil service or 6, 5 
months in jail. 

Is that a common way of getting out of the army, or do people 
usually opt for the civil service? 

I don't think it's very common. At least most of my friends have 
chosen civil service instead. 

How easy was it to be a vegan when you decided to become 
one? Would you say it's easy now, in Finland, to find vegan 
food? 

I think it has always been quite easy. I used to live in a small town 
where there were no special shops for vegan/vegetarian food or 
different kind of ethnic shops like here in Turku. Bigger shops still 
had a little selection of alternatives to dairy products etc. Nowa- 
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days the selection of vegan friendly products is much better than what 
it was 10 years ago. Lactose intolerance is very common in Finland 
and that’s one of the reasons why you can get alternatives to milk- 
products even from the smallest shops. 



I know you have a love for UK bands from the late 1980's, what 
was it that attracted you to these bands? 

At some point I really got into British anarcho punk from the early 80's. I loved bands like Zounds, Mob and Omega Tribe 
that made a bit more melodic stuff compared to all those basic anarcho-bands. I found Political Asylum from a 

compilation 7" called 'Voice of Europe' and 
Indian Dream from some compilation LP by 
Mortarhate. I bought their records, started 
looking for other bands from that era and 
discovered bands like Joyce McKinney Ex- 
perience, Dan, Sofa Head, Terminus etc. I 
don't know why but I totally fell in love with all 
that stuff! 

How easy was it for you to get those 
records? Were they available in Finland 
or did you have to get them from the UK? 

It was actually quite easy to find that stuff. 
Some records I ordered from the UK and 
Germany, but mostly I found them really 
cheap from second hand shops or bought 
them from older punks who were getting rid 
of their record collections. People were quite 
amazed that someone was actually inter- 
ested of those records. There aren’t too 
many people in Finland who listen to that 
sort of stuff. 


I also have a fondness for the UK bands of that era, so I'd be interested to know if you have and particular 
favourite bands and releases? 

Political Asylum, especially their 'Someday' MLP which in my opinion is one of the best punk records ever made! I also 
love the second 7" by Indian Dream, 'joyce offspring' and 'cuddle this' by Joyce McKinney and all the stuff that HDQ ever 
did. 

HDQ did a fair bit of touring in Europe, so did you ever get to see them or any of these bands? 

I think most of those bands never toured in Finland. And if they did, I probably would have missed them. I was too 
young and lived too far away from the bigger cities where touring bands usually play. 

Yeah, sorry, sometimes I forget most people aren’t as old as me. Please forgive me. 

Ha ha, no problem! I just turned 28 this past summer. 

Would you say this interest in these bands has a direct influence on your song writing? 

Yeah, you could say so. In the beginning of Phoenix Foundation I really wanted us to sound like some of those bands. 
Nowadays it's more like combining influences from different kinds of stuff just like those bands did back in their time. 

What about with design of your record sleeves? I would say the new LP has the feel of some of the early UK 
anarcho bands. Was that deliberate? 

Yeah, definitely! The idea for the front sleeve came from Flux of Pink Indians LP and back sleeve from the same 
Mortarhate compilation I mentioned earlier. That sort of stuff is my biggest influence when it comes to designing artwork. 

You released a CD by Political Asylum, can you tell us how you came to do that, and what made you choose 

the band? I assume you contacted Political Asylum, were they surprised 
that someone from Finland wanted to re-release their music? 

Political Asylum is one of my all time favourite bands and also one of my biggest 
influences. Few years ago I got hold of their early demos and realised they had 
some of the best material the band had ever recorded. All 
that stuff had only been available on self-copied demo-tapes. I decided to get 
in touch with the band and ask if I could re-release some of that stuff on a CD. 

I think both Ramsey and Steve were quite excited that some Finnish guy got in 
touch with them and asked if some of their old material could be re-released. 
Especially when they knew how much I really loved their band. 

Ramsey kind of knew who I was because he had seen some old Phoenix 
Foundation interviews where I had praised their band. He had also reviewed 
our “These Days” CD in AMP. I got the freedom to use whatever songs I 
wanted to, be in charge of the artwork etc. It was pretty amazing to be able to 
release material from one of the most important bands in your life! 
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Are there any bands around these days that 
make you feel as good as those old bands 
did? 

Not really. I'm one of those people who 
think most of the good stuff was made in the 
70's and 80's. I'm kind of stuck in the 80's at 
least when it comes to punk. I have my 
good old favourites and I don't really pay that 
much attention to newer stuff. 

Have you found there has been a real inter- 
ested from other people in hearing those 
old Political Asylum songs again? Have you 
been able to sell many of the CDs? Do you 
plan any more releases? 

The feedback for the CD has been pretty good, 
but mostly from people who have already been 
familiar with the band. It's been cool to find out 
I'm not the only one who's in love with Political Asylum. People seem to have some sort of respect for the band from the 
things that Ramsey has done after those days, but there aren't that many who get as much out of their music itself as I 
do. I think I still have about 100 CD's left from the pressing 

of 500, but I guess I can only blame myself from my laziness. I've also been planning on re-releasing 'Someday' on a 
CD, but that project has been delayed because of some personal reasons etc. 

So, getting on to your bands, when did the Phoenix Foundation start? Has the band had a settled line-up during 
that time? 

Phoenix Foundation started in the beginning of 2002. The original line-up stayed the same until the beginning of last 
year. We still recorded “Falling” with that line-up, but we did the last three tours with a different drummer. After recording 
the songs for our split 7” with Four Dumb Kids, we decided to have a short break and continue later with a new line-up. 

What have phoenix foundation released so far? Is everything still available? 

One-sided 7", “These Days” 10"/CD, split 7" with Red Cabaret, “We Need To Make Some Changes” 7"/MCD, 
“Falling/Another Day” 7" and “Falling” LP/CD. A new split 7" with Four Dumb Kids will also be out soon! I think all our 
releases should still be available.. 

You've had releases on Newest Industry on the past; will you be working with them again in the future do you 
think? 

Definitely, at least if it's up to 
us! I'd like them to release our 
next album. 

Your current album, 

“Falling”, is released on 
combat rock industry isn’t 
it? They seem to be involved 
with a lot of Finnish bands, 
are they the main punk label 
in the country? 

Yeah, Falling is released on 
CRI. In a way you could say 
they're the main punk label in 
Finland; the best known label 
with the best contacts, at least 
when it comes to melodic punk. 

You were over in the UK recently, was that part of a larger European tour? How were the gigs over here? How 
many times have you played in the UK? 

That one was just those 8 dates in the UK. We toured central Europe later this summer for two weeks. The gigs in the 
UK were really good. The turnout wasn't always the best possible, but we met loads of friends, played good gigs and 
had a great time. I think the last gig of that tour was one of our best gigs ever! 

We've been in the UK 5 times. Two of those were parts of larger European tours and the rest were just short tours in 
the UK. 

As you mentioned earlier, you are also in Kieltolaki, how long have you been playing with them? Do you sing 
and play guitar with this band too? 

I play guitar and scream the backups. We formed Kieltolaki in February 2005 but we had only one rehearsal before I 
broke my wrist, so it took until May before we got things started properly. 
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What does Kieltolaki mean? 

Prohibition. 

They are a completely different sounding band to Phoenix Foundation; did you purposely set out to play in a 
band that sounded so different? Do you have a favourite style to play? 

I grew up listening to old Finnish hardcore and it's the kind of music I've always wanted to play. Phoenix Foundation is 
something completely different so I wanted to have another band for this kind of stuff. I don't have any favourite style to 
play. I like playing different kinds of stuff as long as it's simple enough. I'm not that good of a guitarist. 

Do Kieltolaki have any releases available? If so where can people get hold of them? 

Moo Cow records released our debut 7" in the end of September. They will also release the US pressing of our second 
EP called "Totaalisen Tuhon Huominen". Combat Rock industry will release the European pressing. Both EP's should 
be available from various distros or at least you can get them directly from the labels. 

Your two bands differ quite a bit musically, but how do they compare lyrically? 

Both bands have pretty negative lyrics. Phoenix Foundation is sad and melancholy, but there's still a little bit of hope. 
The lyrics are about my personal life, relationships etc. Kieltolaki is pissed off, frustrated and even nihilistic at times. Our 
bassist writes the lyrics. He's one of the most negative and pessimistic guys I've ever known. 

Would you say you are a sad and melancholic person generally? 

This world is a sad place but I wouldn't say I'm generally a sad person. Melancholic yes, but sad only when I have a real 
reason to. Recently my life has been really good. 

How do you find the time to be in two bands? Do gigs ever coincide? If so does one band take priority? 

Finding time for both bands has never been a 
problem. We rehearse once in a week or less 
with Kieltolaki and about once a month with 
Phoenix Foundation. We don't play that much 
gigs either, a gig or two every month or even 
less. I once played with both bands at the 
same night, but I don't want to do it 
anymore. Last time Kieltolaki played first and 
ended up being way too drunk when Phoenix 
Foundation was about to hit the stage. I think 
both bands are just as important to me. First 
come, first serve. Sometimes when we’ve 
been asked for a gig that hasn’t been ok for 
some of the guys, I’ve suggested that my 
other band could play there instead. 

There seems to be a lot of great bands in 
Finland at the moment, does Finland have 
a strong DIY punk rock scene at the mo- 
ment? 

The scene here has been really strong for the last few years. Loads of new bands and loads of active people in the 
scene. At least here in Southern Finland. I've actually started feeling a bit old watching all those 18 year-old kids with 
their bands and stuff.. 

Do you have any particular favourite Finnish bands, or any that you’d recommend we check out? 

A band called Omaisuusvahinko made a big impression on me when we played a gig with them a few months ago. Fast 
old school hardcore punk with an amazing energy. That was one of those moments I felt kind of old playing on the same 
stage with them. From older Finnish bands you should check out bands like Ratsia, Lama, Varaus, Mellakka and Kolmas 
Paiva. Those bands have influenced me a lot. 

What do you have planned for the immediate future, with both of your bands or your Passing Bells label? 

Like I mentioned earlier, Phoenix Foundation/Four Dumb Kids split 7" will be out soon. We recorded two new songs for 
that in the end of September. The second Kieltolaki 7" called 'Totaalisen tuhon huominen' just came out on CRI and the 
US pressing should be out by the end of this year as well. We have some new plans for both bands but nothing's 100% 
certain so I don't really want to talk about them. Both bands have new songs, we have some plans for new releases 
etc. 

Thanks to Jallu for answering these questions over several emails. If you want to contact him send an email 
to - passingbells@hotmail.com 
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Danny Leigh 


After reading the Casey Jones interview in SD47, I thought it would be cool to contact another survivor from the glory 
days. Back in the mists of time, Danny was bass player in a cracking band from Brighton called SLEEP. They released 
an excellent LP on Meantime Records, titled “Cat & Mouse” and even made the long trek to The Joiners in Southampton, 
at least once. I can still picture the massed hordes jumping around to a rousing rendition of “Young Til I Die” at the end 
of a fantastic set. 

Today Danny is a writer. I was introduced to his writing by the ever vigilant for anything punk related Tony Suspect and 

I really enjoyed both novels. 

His first novel “The Greatest Gift” is a character study, with more than a passing 
swipe at the “customer service” industry. It is both humorous & sad. A cracking 
first novel that tells of a mans’ slow descent into depression with real humanity. 
He followed that up with the excellent “Monsters of Gramercy Park” which is a 
cracking page-turner! Both books are worth hunting down for a good read. 

What are your memories of being in Sleep? 

It’s a strange question to answer, because I was 16 when Sleep started and 19 
when we stopped, so most of my memories of the band are tied up with my 
general, overheated recollections of being in my teens... but I remember the 
sense of excitement in our first rehearsals in a damp basement in Hove, when we 
realized the songs we were writing were sounding (more or less) like we wanted 
them to sound... and issues like whether or not we were “real 
punks’Vanarchists/straightedge seeming of vital importance (despite the fact that, 
at first, we could only rarely get served in pubs, and had to pull out of more than 
one gig because nervous landlords wouldn’t let us on the premises). 

Can you tell us the high points of that time? 

Playing outside Brighton for the first time was certainly one of them (The Joiners 
in Southampton being the first occasion, in fact) - at the time, playing to audi- 
ences that weren’t full of people we went to school with was a real novelty. The 
highlight, on reflection, was probably the mini-tour we did supporting Quicksand 
in early ‘91- it was fun to get to the exotic likes of Durham and Liverpool, we met 
some very entertaining people, and it was an education watching Quicksand the first time they came to Britain, when 
their sound was incredibly fresh. 

How did the album with Meantime come about? 

Very straightforwardly - one of the people involved in putting gigs on in Brighton knew the person that ran the label (this 
being the heady, incestuous days of the late 80s hardcore scene), so once we recorded a demo, things just went from 
there. There had been vague talk about us doing something on the Stupids’ label Vinyl Solution, but for whatever reason 
that never came to fruition. 

Do you own a copy of that LP? 

I do, yes - although as I’ve just moved into a flat the size of a rabbit hutch, all my vinyl 
is currently stored in my mother-in-law’s garage. 

Have you always wanted to be a writer? 

I think the idea was always simmering away in the back of my mind, and when I was 
very young it was definitely something I knew I liked and seemed to be good at (or at 
least better than anything else) - but from the age of 10 until my early 20s, I was also 
pretty convinced that I wanted to do music and nothing but... so my creative energies 
(for want of a less obnoxious phrase) were always sent in that direction. 

How do you motivate yourself to write? Do you write everyday? 

I’ve usually got some kind of deadline looming, and I write very slowly, so that’s always 
enough motivation to get me to the keyboard - but also, the sad truth is I don’t know 
how I’d make sense of the world if I didn’t get the chance to write. 

How did you make the step from punk rock bass player to author? 

It was a series of steps, I think. The first was Sleep breaking up, after which I moved to 
London, and around the same time the hardcore scene seemed (to me, at least) to be 
disintegrating a little... so with hindsight, I probably stopped being a punk rock bass 
player in the strictest sense around then. I did join another band in around ‘94 called 
(for reasons lost to time) Knownothing - which was me, Sam Cook, the drummer in 
Sleep, and Jamie Owen, who had played guitar in Jailcell Recipes beforehand. We 
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played some enjoyably chaotic 
gigs, briefly became “full-time mu- 
sicians” and made an album I’m 
still really proud of, but dealing 
with “the industry” was every bit as 
soul-crushing as the cliches say, 
and I ended up pretty disillusioned 
with music - so shortly after that I 
stopped being a bass player at all, 
or an active one anyway. From 
there, I eventually started doing 
journalism, and a few years fur- 
ther down the line I was lucky 
enough for the “proper writing” I’d 
been tinkering with to be read by 
the person who is now my 
publisher/editor. 

What aspects of journalism did 
you like? 

In the main, the same thing I like 
about any kind of writing, which is 
the process of getting to work with 
language. There was a lot I 
couldn’t deal with about journalism (which I still sometimes pay the bills with), but you’d have to be incredibly blinkered 
not to recognize it’s a very pampered existence in a lot of ways. 

How different is being a novelist to being a journalist? 

Very and not much. In terms of routine, the deadlines are obviously less frequent and 

(slightly) less urgent, but you’re still writing “on the clock” and with a readership in mind. Mundane as it sounds, the 
biggest difference for me is just how solitary writing novels is - with journalism, you’re constantly surrounded by other 
people (for better or worse), whereas writing fiction can often seem like you’re on your own a long way out to sea in a 
very small boat. 

Did your punk rock days put you off journalism? 

Not journalism per se - I think proper journalism has an important role in keeping people informed, and that’s not so 
incompatible with what my concept of punk was. There is obviously a less appealing side to the business, and whether 
it was because I’d been heavily involved in hardcore or otherwise, that wasn’t something I was necessarily comfortable 
with. 

How difficult is it to come up with the idea of a novel? 

Luckily, for me getting the original germ of an idea has (so far) been the easy part - it’s as if something appears in the 
corner of your eye and seizes your attention, and from there you just see where it takes you... it’s after that it gets tricky. 

Did you always know that The Greatest Gift would be so different from The Monsters of Gramercy Park? 

To be honest, I never thought them of as being that different - to me they were 
both grounded very solidly in real, recognisable experience (or they were meant 
to be, anyway), and devoted to rooting around in the psyches of their characters, 
it’s a hard question to answer - but I think The Greatest Gift is probably more of 
a thriller than it seems at first, and The Monsters of Gramercy Park is less of one, 
if that makes any sense. 

In previous interviews you talked about your time in customer service, do 
you have any stories? 

Only depressing and sordid ones. I worked on and off at the infamous Music and 
Video Exchange in London for a long time, and the atmosphere there could be 
pretty exhausting - the combination of people desperate for cash and a bunch of 
music nerds on £3.15 a hour being delegated to deal with them often made for 
some (to quote Repo Man) tense situations. Once I’d ascended to the pink neon 
glamour of Prime Time Video (£4.20 a hour) things were at least a little calmer... 
Do you think you will write about music or being in a band? 

I’m writing a little a bit about music and music-making in the novel I’m working on 
now, but there’s nothing there drawn from my own experience. I can’t imagine 
writing about being in a band in fiction - maybe I’ve missed the right book, but 
whenever I’ve read anything involving bands in novels there’s always something 
horribly inauthentic about it that makes me cringe. Even brilliant writers seem to 
turn hokey once they start writing about bands... 

Did being in a band help you with writing? 

It helped me in as much as it got me into channeling my ideas, but I think the two 
things are very different - unless you’re a complete tyrant, being in a band has to 
be collaborative, whereas writing (or at least writing fiction) only becomes that in 
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the very late stages, when the book’s being edited. That said, it’s funny that after spending much of my adult life writing 
I’ve come to pretty much the same conclusion that I did after playing music for a long time - that what’s good is what’s 
been stripped down to its essentials. 

Do you read for leisure? 

I do, but not when I’m in the middle of writing myself - otherwise, things tend to seep into the work. (I know other writers 
who say this is bollocks, but it always seems to work that way with me...) 

What writers inspire you? Who do you enjoy reading? 

Graham Greene was probably the writer that most inspired me to write myself 
when I was younger - and in certain ways, he still does. Him aside, Don DeLillo 
always makes me aware of quite how far you have to go before you’re really 
any good. 

Do you read your own stuff? Do parts now make you cringe? 

I don’t read myself at all - I know I’d get obsessed with wanting to go back and 
re-edit everything... it’s not that the work makes me cringe (though I’m not ruling 
out the 

possibility), more just that I get hung up about very minor details. 

Do you still listen to punk? Any favourite bands? 

I still listen to a lot of the old stuff that I was into at the time - at the risk of 
sounding like a sad old man, I haven’t really kept pace with what’s gone on in 
the last few years. So in terms of favourite punk bands, it’s probably all a bit 
dusty (or should that be “classic”?) - Bad Brains, Black Flag, Soulside, Attitude 
Adjustment, early SNFU. 

Do you still keep in touch with the people from Brighton from your days in the 
band? 

Until recently I was living back in Brighton, so I would run into people occasion- 
ally - in terms of properly keeping in touch with friends from that time, the 
people I talk to most are, weirdly enough, Sam and Jamie from Sleep - both of 
who it’s just stuck me (pretty terrifyingly) that I’ve known for about 25 years... 

Anything else that you want to add? 

Just to say many thanks for the interview, and I hope I haven’t droned on too much - it’s funny thinking back to my 
hardcore days, as you often find yourself into boxing your life off into neatly self-contained eras 
(“punk7”journalist”/”novelist”)... whereas doing this has been a reminder that, in fact, all those eras routinely seep into 
each other... And also, thanks for the interest in my writing - it’s really heartening. 
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Early Dorset Punk Scene bv Paul Chambers 

It really frightens me how much I can remember about the early Dorset punk scene, 
frightened by my geeky recollections as we discussed this very subject. I had no idea 
Atrox were in the TDTCD book. I had found Charlie’s entry on the South Coast Punk 
like to get in touch. With an STTS/Atrox (ology) CD in the works as well it’s been a trip 
down the old memory lane. 

I’m not going to go through all the stuff I wasn’t around to witness myself. Hopefully there will be others who can do this. 
I will be mainly discussing the Weymouth and Bournemouth scene circa ’82-’85. 

It has to be said that both towns are known for being seaside places where pensioners come to die, Bournemouth 
especially. Both towns were (and still are) very conservative and the fact that a scene existed there at all is a miracle. 

The epicentre (!) of the Weymouth scene was the local 2 nd hand record shop. Handsome Dicks was off the beaten track 
in a residential area and stocked loads of old punk stuff, all of the pay no more releases and old comics. There was 
however a Weymouth Anarchy Centre that I never visited. How long this ran for and what form it took I don’t know, 
however, I do know it wasn’t someone’s bedroom! My 1 st gig was at the Rock Hotel in late ’81 I was fourteen, the line 
up was The Mob and Dirt with Weymouth band Dead Popstars, who were named after the 1 st Altered Images 7”. The 
Dead Popstars were the main local band that released the “Hopeless In Hotels” tape. It came in a bag with an ‘I’m a 
Dickhead’ badge, a toy soldier, an Opal Fruit and a lyric sheet. My favourite track of theirs was “Manufactured Stars”; 
they also had a good track called “Stinky” that was later covered by Weymouth band, Admass. The Popstars were a 
pretty basic punk band with a slight Anarcho feel and good live. In ’83 they left for London to find fame and fortune. After 
this gig I must have missed a few classics in Weymouth, with the Mob, Null & Void, Red Factory and many with the Dead 
Popstars, Manic, Admass etc. Communication was virtually zero, with only the Sounds gig guide to tell me what was 
going on. I was born in Weymouth but lived in Wareham, slap bang in-between Weymouth and Bournemouth. I didn’t 
know anyone else who had any idea that these bands existed. 

All of the big bands that played Dorset ended up playing at the dreadful Poole Arts Centre. It has the worst acoustics 
known to man. This was because the floor was hollow and pivots over with the seats bolted underneath. I saw the 
Ramones there in ’87 and it took me over a minute of each song to realise what they were playing. 

My second gig was at this very establishment - what should have been Blitz and Channel 3 became the Defects, the 
Meteors and The Anti-Nowhere League in June ’82. This gig was the main reason I became disinterested in, shall we 
say the ‘Burning Britain’ punk stuff. In hindsight, this was unfair but I could only go from my own experience. The Meteors 
set was just a big fight with bare chested young men strutting their stuff and the atmosphere through-out was dismal. 
This was the only ‘82 type gig to happen in the area. 



The third gig was Stiff Little Fingers, again at the Arts Centre in around September ’82. This is where I first met members 
of Self Abuse after the gig. This gig again had little in the way of atmosphere and seemed redundant, there were people 
spitting at SLF for most of their set! 


The Mob at St John’s Ambulance Hall in, I think, November ’82 was in my opinion pivotal in the local scene. There was 
a huge crowd and a real buzz going round. The Dead Popstars tape was being sold and a zine that I can’t remember 
the name of now. The support that night was, I think, The Peaceheads and The Dead Popstars. The main talking point 
at this gig was the upcoming Dead Kennedys date in Southampton. I had to outbid a friend of mine for a ticket being 
sold - final price £7!! Worth every penny as it turned out, for MDC alone! 


1 983 was the most prolific time for punk in Dorset. The 1 st major gig was what should have 
been Flux and Chaos UK became The Subhumans and Cult Maniax. This was an awe- 
some gig and very eventful. Support bands Manic and Admass both from Weymouth were 
excellent, all of the Dorchester and Weymouth bands seemed to be Anarcho, it was hard 
to believe at the time. I remember taking a piss during the gig and this guy in a black cape 
with skull broaches stood next to me, looked down and said ‘Alright mate’ in an outrageous 
Devon accent. Huge he was, tall as well!! It was Big Al, singer of the Cult Maniax!! The 
Maniax stopped their set due to a bunch of Weymouth skinheads attacking people 
indiscriminately. The Maniax jumped off the stage, gave the skinheads a kicking and 
carried on playing as if nothing had happened. An interview with the Maniax later that 
year questioned the band on what happened that night. The answer was ‘Nobody fucks 
with the Maniax’. Quite! Andy Anderson my later cohort on Damaged zine got his head kicked in by his 
brother John while Andy was doing backing vocals for the Subhumans. Bruce had lost his voice that night, so Andy had 

stepped in. During “Zyklon B Movie” it was, pulled him right off the stage he did, fucking mad. I can’t recall what they 

fell out about but they were always arguing. Somebody stole a skeleton from one of the back rooms and a police dog 
van turned up for the remainder of the gig. Suffice to say this was the last punk gig held at this venue. Devon zine Never 
Surrender (issue 3) was sold at this gig, I don’t have it anymore but it was a great issue and had an advert for the classic 
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“Raw War” International Punk Tape on Xcentric Noise. Never Surrender editor was a guy called Higgs who was also a 
roadie for the Maniax. 


The 1 st Dorchester gig I saw was Butcher, from Bournemouth Shock To The System and Screaming Disorder, both from 
Dorchester in April at the Boy’s Brigade Hall. Screaming Disorder had Paul Simmons on guitar who later joined 
STTS/Atrox. Shock To The System were my favourite local band from that gig onwards. They sounded Anarcho played 
Subhumans covers and were all around my age and after talking to them it turned out that they were doing a fanzine as 
well. This gig another last for a venue due to a nutter from Poole smashing the toilets. This was the catalyst for the STTS 
track “Banned Again”. This was also the 1 st of many gigs that I recorded of the local scene. The Boy’s Brigade was later 
used as a practice place for Atrox. Chainsaw zine was sold at this gig. It came with a free Butcher and Riot Squad flexi 
disc. 


Around this time Damaged zine was really taking shape. John Anderson and I 
had been planning for over a year while at school. We were inspired after 
getting Rising Free zine free with the Insane’s “El Salvador” 7” in ’82. 1 sent off 
for several zines and demos advertised in Rising Free including IQ32 #1 and 
the Anthrax demo. Unfortunately John’s parents had decided to move to 
Germany and as John was under sixteen had to go with them. This left John’s 
older brother Andy, who was nineteen to look after the house. He also took 
over John’s place as Damaged co-editor. 




Andy Anderson 


While at school in May ’83 a girl in my class was going out with a member of 
a certain Bournemouth band. One day in class she was passing around one 
of those yellow things you get in kinder Eggs and was getting people to open 
it to see what the ‘liquid’ was inside. I’ll leave the contents to your imagination. 

She also had copies of a Bournemouth punk zine. Hydrophobia was the 1 st 
and only Bournemouth zine from this era. The last page had a map of how to get to the Subhumans gig that was 
happening on 11.6.83. It also had interviews with Bournemouth bands that we had never heard of - The Demented, 
Mad Are Sane and the Parasites, as well as Butcher and Self Abuse. Another classmate having nearly joined Self Abuse 
as singer got me a copy of their recently released “Teenage” demo. The Self Abuse demo was amazing and still is 
excellent and well worth getting hold of. I played it recently and the lesser known tracks like “Derelict” and “You’re So 
Cold” still stand out as unknown classics as they were dropped from their live set early on. During this period I was 
spending all of my spare school time typing up Damaged #1 . Me and two other punks had taken typing & office practice 
as options and we were the only three boys in the class. I was stopped from doing Home Economics as well, as 
apparently that would be “too many girls’ subjects!” 


The day before the Subhumans gig was the infamous Weymouth Beach Party on Friday 10.6.83. There were other 
Beach Parties before this but this was the 1 st I attended and I think it was the last. The line up was Omega Tribe, Cult 
Maniax, Manic, STTS and The Peaceheads. Omega tribe were openers and were truly excellent, much better than on 
record. The Peaceheads were next who played covers by The Mob, Null & Void, The Stooges etc. The last band were 
STTS who were, as usual, excellent. Unfortunately their set was stopped short by the Police after some complete idiot 
was dancing in the middle of the road and was caught in-between a lorry and a bus!! Damaged interviewed The Cult 
Maniax at this gig. 





coNressiC 




W/ 


; wr- 




li V* it (APONES 

(I ““““W SIMM)'. 

2,5 tH JUNE fl-oo po/MiioH (jmm 

nuiiiuiii 


The day after was the release date of the Subhumans “Evolution” EP and 
their 1 st Bournemouth gig. They opened with “Evolution” and played “Joe 
Public” for the 1 st time. I recorded this gig and it was released officially and 
sold via Sounds classifieds. The Subhumans were supported by Bourne- 
mouth bands Self Abuse and The Parasites. This was the 1 st time Andy 
and I saw Self Abuse and we were blown away by how good they were. 
The Parasites who organised the gig played 1 st and played very fast punk, 
covering “I Don’t Give A Fuck” by the Partisans and ending their set with 
ANWL’s “Woman” with Mark of Hydrophobia zine on vocals. Loads of 
people met for the 1 st time at this gig and saw the turning point in 
Bournemouth taking over from Weymouth as the place to play. 

26.6.83 was the date of the 1 st gig at the excellent Capone’s nightclub in 
Bournemouth. Access to the club was via a lift to the top floor. The club 
was large and plush with round tables with tablecloths! Now here my 
memory lets me down a bit as I believe there were several gigs at this 
venue in a very short space of time with the same bands on the bill. The 
1 st though was amazing - Butcher, Self Abuse, Confession Of Sin, STTS 
and Admass. Butcher were the biggest band in Bournemouth at the time 
and already had their “On The Ground” 7” out for quite awhile. At this gig 
though, the crowd seemed bored of them and they didn’t really seem a 
part of what was going on. After these Capone’s dates they seemed to 
disappear for a while. The support bands got a far better response. The 

18 


STTS set that night was used on their “Last Breathe (sic) For Humanity” demo. Confession Of Sin were from Parkstone 
in-between Poole and Bournemouth. They played Stooges/Velvets stuff and released an excellent demo that came in 
a cardboard sleeve. Their singer Tony was a great front man and came across as being very professional and probably 
the best in the scene for spectacle. Later COS gigs saw the band cover “Loose” by the Stooges which was just 
awe-inspiring, a bit like that Hendrix gig that was never recorded where everyone cried. My favourite band of that 
evening was Admass. I had been in touch with Admass bass/vocalist Andy Rendall for a few months after phoning him 
up after buying the “Raw War” comp tape. Their track on “Raw War” was their most infamous - “The Garry Bushell 
Song”. It was taken from their only demo that was recorded in a bedroom in ’82. Andy was the only other person I knew 
at the time who had the Meat Puppets “In A Car” EP and a taste for US Hardcore and Rudimentary Peni. They only 
played two songs that night - “Garry Bushel” and “Mayor Of Weymouth Part 2”. Nobody had really heard Admass in 
Bournemouth and they blew the place apart. Their sound was heavy, noisy and fast with Andy screaming in a Nick 
Blinko/Chris Kirkwood fashion. 



The 1 st Capones gig was also the release date of Damaged #1. My Dad had a mate who worked in an estate agents 
and he had agreed to let me use their photocopier. All was well until he found me copying a hundred copies of each 
page and he went totally feral and chucked me out. Obviously my Dad hadn’t told him the whole story!! We couldn’t find 
anywhere to get the zine printed so my Dad, thinking I was becoming a budding Richard Branson bought me an old 
photo copier for £50 that only printed one sided. It served its purpose though and I spent many hours printing up 50 
copies all of which sold that night at Capone’s. Andy printed other copies as he had got a job that gave him access to a 
photocopier, total printed was 175. 

Damaged #1’s cover was lifted from the Pistols “Something Else” 7”. I fought long and hard not to have a picture of Sid 
Vicious on the cover but Andy was bigger than me so that was that. Although Andy and I had common ground musically 
- Subhumans, Cult Maniax etc we didn’t agree on many things. I was into Anarcho and US Hardcore and he was into 
some Goth and Oi stuff as well and this gave Damaged quite a wide appeal and a fair bit of controversy. The cover quote 
was ‘For Punks, Skins & Other Wise People!’ and had interviews with Anthrax, A-Heads, Riot/Clone, The System, 
Destructors, Uproar, Red Alert and Patrol. 

Shortly after this Mentally Unstable #1 came out. Co-edited by Alex Vann of STTS and STTS friend and ‘Manager’ Andy 
Thorne. As well as interviews with Ant-System, Disrupters, Attack and Instant Agony there were several local bands 
included: Admass, STTS, Genetic Malfunction, Manic and The Disciples Of The Elder. This was the 1 st zine to include 
bands from Dorchester and Weymouth. 

By this time Andy Anderson was upping the anti when it came to doing interviews. We were already good friends with 
Self Abuse and were spending most Saturdays dossing around Bournemouth in record shops and cafes. Bournemouth 
had 2 central record shops - Subway and Uptown both stocked punk stuff and were excellent. Both are closed now but 
the two 2 nd hand shops: Snupeas and Bustop still remain today. 

Andy had arranged for us to interview the Subhumans and the A-Heads in Warminster and we spent the weekend there 
to watch both bands practice and hang out. It was a great experience and everyone was very warm and friendly, I got 
to read Dick’s lyric book too! Our second jaunt was the 100 Club to interview Charlie Harper just before his 40 th Birthday. 
He was a great bloke and spent over a couple of hours talking to us. Our 3 rd outing however was a real eye opener! A 
weekend in Bristol was arranged to stay with Disorder at their squat. We were to interview them and any other bands 
around at the time. On arrival we were greeted by a friend from Weymouth. I can’t mention names but our friend was 
holding a glue bag and was totally out of it. He died soon after this but I am unsure of the cause. When we got in the 
squat we were told that the music was upstairs (Disorder practicing) and the drugs were downstairs! I was only 15 and 
had never been around drugs before and was frankly a bit scared. The squat had, for the umpteenth time been burgled 
a few days prior and the feeling of impending doom was in the air. That Saturday was the printing day of ‘Be Glad Be 
Bad’ #3, by far my favourite fanzine to this day. It was co-edited by Disorder but mainly written by Tim who did Children 
Of The Revolution Records who also lived in Disorder’s squat. We went down the printers got the pages, went back to 
the squat, stapled them all up and then went out to sell them. Disorder selling zines was a real insight, they just stopped 
anyone in the street, including pensioners, really fucking mad. This was not as mad as trying to interview the Amebix 
though. We arrived at their squat to find two of them in a room lying on a mattress. We knew things were amiss after the 
first question: ‘What have you been up to recently?’ Answer: much giggling. ‘Do you like being in Bristol’? Answer: much 
more giggling. Obviously totally out of it, we left bemused. Of all the bands I’ve ever met, Disorder were the only one 
who I thought really lived what they preached. They were totally independent and very sorted despite their intake of 
whatever they were into. That weekend was fucking mental. On the way back we went through Warminster and we saw 
Mel Bell of the A-Heads in a chip shop. Seconds later our coach broke down so we ran back to the chip chop, met Mel 
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and went to have a coffee at fellow A-Head Jock’s flat. Then it was back to the coach that was just about to leave and 
back home in time for tea. I’m not making any of this up! 

Damaged #2 came out in July ’83 with a cover drawing by Mark of the Mad Are Sane. The cover headline was: ‘Cheaper 
& Better Than Sounds!’ Bands interviewed were the Subhumans, A-Heads, Mob, Omega Tribe, Peter & The Test Tube 
Babies, Resistance 77 and Attak. By this time I had found a printer in Wareham hidden in a small industrial estate that 
printed the local parish news. I agreed to do day release to keep the costs down. During this time Hydrophobia #2 was 
also printed there. This was the last issue and included Admass, STTS, Mad Are Sane, Idiom Tribe, Confession Of Sin 
and Amebix (the latter had been done by post, which would appear to be the best way to interview them!). 

26.8.83 was the date of the notorious Wareham gig. I managed to cajole the local vicar into renting me the Parish Hall, 
which was situated on the picturesque Wareham Quay. I had acquired a huge list of telephone numbers of bands and 
started making calls. 1 st choice was the Subhumans but they already had a gig that day, Flux Of Pink Indians were a bit 
too expensive and Conflict seemed a bit dodgy through no fault of their own but the local skins were guaranteed to make 
an appearance. As I had previously made contact with Anthrax through Damaged I called them and they said they would 
bring their PA and the Naked along too. A call to Mel of the A-Heads arranged the last main band for the night. The task 
of choosing local bands was a bit of a nightmare as everybody wanted to play. I was adamant to make it an all Anarcho 
affair so this trimmed things down a bit. The local band line up became STTS, Admass, Mad Are Sane (their 1 st Gig) 
Manic and Genetic Malfunction (their 1 st and only gig?). My Dad had offered to do the door for me (still believing me to 
be a budding Branson) and everything was sorted. A tip off on the day enlightened us to a plan by the Weymouth Skins 
to come to the gig to fuck things up, so my Dad unknown to me told the police. This turned out to be unnecessary as 
the skins had hired a van and on the way flipped it causing a fair few injuries, problem solved. 

The gig was due to start at 6pm, by 2pm there were over 50 punks already enjoying themselves on the sunny Wareham 
Quay much to the annoyance of many a local. This event was already becoming a huge culture shock to what was 
usually a very quite, small country tourist town. By 4pm there were over a hundred punks in attendance and the bands 
had all turned up. With 8 bands to play in 5 hours, things were hectic. I just told them all that there was no agenda and 
to sort out who was playing when for themselves. During the gig there were accusations of punks stealing from shops 
and a few local casuals came in to throw glasses around. A police presence was inevitable and over 20 had turned up 
to try to stop the gig but with over 150 punks acting peacefully they just decided to stand around and watch. By this time 
the vicar had sussed that he’d been conned after a neighbour of the Parish Hall had called to complain about the noise. 
It turned out that the neighbour was a ‘Big In The City’ solicitor on holiday and was going to get me sued by the 
Performing Rights Society. 

I was also nearly arrested for putting rubbish in a litterbin! The Police finally stopped the gig at 1 1 pm during the A-Heads 
set. Jock of the A-Heads shouted ‘Fuck The Pigs’ but fortunately everybody left the hall without further incident. 
However, two Bournemouth punks had been arrested for Cannabis possession and the area was cleared systematical- 
ly. This gig is still talked about by locals to this day and gave me notoriety for the next ten years I lived there. 

Mentally Unstable #2 had by this time had come out. Bands interviewed were Screaming Dead, Blitzkrieg, Protest and 
Cult Maniax but also local bands, Self Abuse and Butcher. 

In July ’83 STTS had lost their bass player ‘Wimp’ and had played 2 Capone’s gigs without a bass. The 2 nd one on 

24.9.83 had Andy Nazer of Self Abuse standing in to play STTS’s longest track “Last Flight Of The Phoenix”. At the end 
of this gig Andy Anderson, in his usual flamboyant manner was shouting that he knew someone who could play bass 
for STTS and was pointing at me. I was terrified, I could only play “I Hear You Laughing” by the Mob and “Warhead” by 
the Subs, both badly! STTS guitarist Paul sat me down, showed me how to play “Total Blackout” I played it back ok and 
I was in! I couldn’t believe it; I had joined my favourite local band! 

Another Bournemouth gig in September in a small suburb was probably the 
smallest turn out. Usually all gigs had around 100-200 in attendance. This gig 
had only around 50 and the bands were Manic (their last gig) Admass (their 
last gig before changing name to Madmass), Fallout (ex - Six Minute War) 
whose bass player had a picture of Jimmy Saville stuck to his forehead and 
the Amebix. Manic had played a few gigs in Weymouth and Yeovil and had 
been banned from many venues. They sounded like the Mob and could have 
been a really excellent band had they practiced more but alas split up shortly 
after. 

21 .10.83 was the date of my 1 st gig playing for STTS. I had been to Dorchester 
to meet the band properly a couple of week’s prior and we had no time to sort 
out a practice. Paul had written down which frets to play for each song. I had 
to practice to live tapes on my own. 

After joining STTS I had far less time to do Damaged and also stopped doing 
Harmonious Dischord Tapes. HDT started as a live and demo tape label in 
early ‘83. I had advertised in Sounds and put fliers in record shops. I sold 
tapes of the last Pistols gig and other rarities, Banshees and Slaughter & The 
Dogs demos and loads of Anarcho 
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Tapes including Conflict, Subhumans, Rudimentary Peni, Mob etc. As I said previously I had been recording all of the 
local gigs and sold/traded those as well. Apart from these a few proper tapes were released: 


HDT #1 - Admass 3 Dates In ‘83 

HDT #2 - Subhumans Live B’th 1 1 .6.83 

HDT #3 - Shock To The System Live & Demo 

HDT #4 - Omega Tribe Live Weymouth Beach 10.6.83 

HDT #5 - Anthrax Live & Demo 

HDT #6 - Sod The Quality Hear The Content Compilation 


__r — UHL. ML 

Dil/nAcEd 


Damaged #3 was released in September ’83 and was to be my last issue. 

Andy and I were already at odds as to which bands were ok to have in the 
zine. I was far more pretentious and just wanted mainly Anarcho bands 
and the inclusion of the Macc Lads was a bridge too far; ‘We’re The Lads 
From Macc And We Want Some Crack!’. This was before Crack was a 
drug you understand, I was not happy. The Macc Lads cover of ‘Hey, Hey 
We’re The Monkeys’ proved worse: ‘Hey, Hey We’re The Macc Lads And We’re Not Fucking Queer, 

We Like Chips & Gravy... ’Damaged #3 included The Screaming Dead, UK Subs, the Apostles, Lost Cherrees, Cult 
Maniax, Naked, Instigators, Icon AD and local bands Self Abuse, Manic, Mad Are Sane and Admass. 



Late ’83 was a quite time and there were no local gigs. A lot of us however did travel to the 1 00 Club for the Subhumans 
Xmas Party. Also on that night were the A-Heads, Naked, Organised Chaos and the Instigators. 


Early ’84 saw the release of Mentally Unstable #3 now co-edited by Charlie Mason, who had also become vocalist for 
Atrox, the re-named STTS. This was the last issue. I don’t have a copy anymore but anyone read it couldn’t forget 
Charlie’s tirade against Simon Edwards Riot City records. Somehow the idea had gone around that Riot City had 
connections with EMI who at the time were helping to finance the arms race. All of this turned out to be unfounded of 
course and much embarrassment ensued. A piece of scene history for sure. 

Andy Anderson had now become the ‘Manager’ of Self Abuse and had begun finding gigs further a field. He had come 



up with the brilliant idea to hire coaches to take the band and local punks to little places like Bridport, lllminster, Westbury 
etc. These gigs were mainly supporting the Subhumans and/or the Cult Maniax and every one was awesome. This also 
gave a lot of people the chance to go to gigs where they normally couldn’t, as the bus would do stops along the way 
through Bournemouth, Poole, Wareham, Dorchester and Weymouth. 

In Jan/Feb ’84 STTS had their 1 st gig under the new name of Atrox. I had to phone Mel of the A-Heads to get us on the 
bill to support Self Abuse, Confession Of Sin, A-Heads, Breakout and Idiom Tribe (the latter being a cover band from 
Bournemouth) getting gigs for ourselves was getting harder as there were more bands around. 

In spring ’84 there was a large squat established in Cotlands Road near the train station. It used to be a Barclays bank 
and became home to members of the Mad Are Sane amongst others. Two Miners Strike benefits were organised there. 
The 1 st on 5.5.84 started in the afternoon and on the bill were Atrox, Mad Are Sane, Disgusting Pukey Scarves, Toxic 
Shock and Helius. The Mad Are Sane now had Tony of the now defunct Confession Of Sin on vocals. The Bournemouth 
Echo newspaper came down to take pictures. They came down early, so as Atrox were the 1 st band we got our photo 
in the paper. The 2 nd benefit was in June/July and was a Bournemouth classic. There was some guy absolutely out of 
it sat in the corner with a glue bag. The next thing I know he’s on stage playing bass for Eat Shit who were a thrash band 
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that used to lie about from being from America. Other bands that night were the 
Mad Are Sane, Dirt, Virus and Polemic. There was a big crowd for this one and a 
lot of LSD going round. During Polemic who played last, there were loads of us 
linking arms and dancing in a circle. There was a real feeling of scene unity at this 
one. (Remember kids, unity is fascism!) 

June ’84 saw what was to be, the last Stonehenge Festival. A lot of locals had 
returned with fantastic tales and bands doing Hawkwind covers wasn’t far away. 

There was a definite shift towards festivals and drug taking and a more preten- 
tious, ‘We’re more Anarcho than you are’ mentality. 

22.7.84 saw the 1 st gig at the local Porn Cinema in Winton a suburb of Bourne- 
mouth. The Continental was large and had seats, not that I remember ever sitting 
down on one. The line up was Atrox, Self Abuse and the Subhumans. We were 
all by now good friends with the Subhumans and Atrox drummer Alex and some 
friends had got a lift down to the gig with Dick & Co after a UFO sighting and 
Skateboarding holiday in Warminster (as I said we were kids!). During Atrox set 
a local was screaming ‘Sexist’ at us. The fact that he had paid to get in himself 
and didn’t scream abuse at the later bands, was further proof that, as we were 
kids we were being singled out for abuse. However, this remains my favourite 
Atrox gig, as loads of people danced to us and we got to support the Subhumans, 
a dream come true. 

In late ’84 a new venue had been found in Bournemouth. The Pembroke Arms (now The Goat & Tri-Cycle) had a bar 
and a small stage upstairs. Downstairs was The Pembroke Shades a dire hole that was used as a ‘last chance motel’ 
for scoring drugs. 

I went to see Wretched there 3 times and they never turned up! Atrox 1 st gig there was supporting Self Abuse and a 
local skinhead band called the Victims. The Victims had no drummer for the night so their singer approached Atrox 
drummer Alex and said ‘Oi mate, would you mind drumming for us?’. Alex replied: ‘No thanks’ and the Victims singer 
said: ‘You fucking well are mate!!’ Seeing Alex with his very long hair and a rather frightened expression playing along 
to 4-Skins covers will always be an enduring memory. Atrox 1 st demo “Hit The Oxide” was now out and before long Alex 
had received hate mail from a certain Bournemouth band. Two sheets of paper arrived, one saying ‘Hit The Oxide - 
Really?!’ and the other proclaimed us as ‘Atrox Children’. I thought this was great. We were kids! The scene had an 
average age of 17 and was for the kids! The Bournemouth band in question were sad and old, life was good. 

The last gig at the Continental was a classic Cult Maniax night. The venue owner had decided early on that he wasn’t 
going to pay the band so Big Al told the crowd to tear out the seats, which they duly did. This night was the last time I 
saw Vernon The Carrot do his ‘thing’. Vernon was an ex Marine who had become a roadie for the Maniax. He would get 
on stage and get the crowd to sing carrot wine to the tune of ‘Here We Go, Here We Go’. He would then get his dick 
out, piss into a pint glass and drink it. Happy days! 

The next Pembroke gig was another classic. Disorder, Atrox and new Weymouth band Haywire. Haywire had the 
recently returned John Anderson on bass and they played, as they do to this day, punk in the Chaos UK/Crusty vein. 
Disorder were awesome that night and the highlight was bass player Taff getting electrocuted. When he came to, his 
1 st words in a very quite voice were: ‘Cider, need cider’. 

By late ’84 early ‘85 things were slowing up. A few more dates at the Pembroke saw the likes of Lunatic Fringe, Mass 
Of Black etc being supported by new Bournemouth bands General Belgrano and Bad Noise who were influenced by 
Crass LP “Yes Sir I Will”. Atrox had played with both bands at two gigs in Bridport one of these being an Anderson 
organised coach trip. Charlie and Alex of Atrox organised two gigs at Upstairs At Erics, the re-named Capone’s. The 1 st 
was Conflict, Icons Of Filth and Eat Shit. The 2 nd was the Lost Cherees and Butcher. 

Gigs in Bournemouth had ceased and Atrox organised 2 gigs in Dorchester and played 2 more in Southampton 
organised by Rich Levene who later formed the STE Collective. Self Abuse had become Pale Shade Of Black a goth 
band who played with us at the last Atrox Southampton gig on 19.9.85. I remember all of us being really shocked as 
Self Abuse had been improving with every gig and this was a totally different band. The last band I saw from the scene 
in ’85 was the re-vamped Mad Are Sane who now had local musos Graham on bass and Shamus on guitar. They were 
excellent and could have gone far but after a handful of gigs they were finished too. Punk gigs and the scene were over 
in Dorset by late ’85 and bands such as Here & Now, Blyth Power, and Inner City Unit were the alternative. I have to 
say that I was into all that too but then New Model Army came along. They were worse than the Meteors. 

Late ’85 saw the release of the hideously named Xcentric Noise compilation LP “Party Pooping Punk Provocations”. 
Atrox and Self Abuse had 2 tracks each alongside UK Hardcore heroes the Stupids. It was a great moment but both 
bands were over, we weren’t meant to be kids anymore. 

Have a butcher's 

Paul C. Glastonbury. 31st Jan 2007. Deadline day. 
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Dorchester’s early punk scene and Shock To The Svstem/Atrox 


Early days in Dorchester and Weymouth 

Dorchester and Weymouth’s earliest punk bands date back to 1977 - ‘79 when The Dead Popstars and Velvet 
Underpants stalked the Earth. Details are sketchy but The Velvet Underpants played at least one gig - Hardye’s 
School in 1978/9. There’s a history waiting to be told. Other bands from ‘77-’83, include the Nerve Agents, Jap, 
Scum Youth, Chaotic Disorder, Manic, Shock To The System, and Screaming Disorder. Weymouth based 
Admass were perhaps the best known at the end of this era, having a track on the “Raw War” compilation 
cassette put out by Xcentric Noise Tapes in ‘82. Around this time, Alex Vann joined Dorchester’s Chaotic 
Disorder as drummer, with his brother Dom on guitar and Andrew Spooner on vocals. They played a number of 
gigs (including one in Puddletown with local band Jap), later dropping the “Disorder” to be known simply as 
Chaotic, before splitting in ‘82. 

Shock To The System 

Soon after, Shock To The System (STTS) formed in July ’82 
Alex Vann, - drums, vocals; Dave Redfern - guitar, vocals; 

Alex Russell - bass. Alex Russell soon left, replaced by Andy 
Gouldson. Alex and Dave didn’t enjoy singing so in December 
they recruited Bryan Brown from Weymouth band Manic. Paul 
Simmons from recently defunct Screaming Disorder also 
joined on guitar. They played their 1 st out-of-town gig with 
Butcher in Bournemouth which saw them join the developing 
gig network that was building between the 
Weymouth/Dorchester and Bournemouth scenes. 



In July 1983 they recorded a 4 song tape - “Last Breathe For Humanity”, on their school’s 4-track recorder. Also added 
were tracks recorded at Bournemouth gig with Butcher, Self Abuse, Admass and Confession Of Sin. Later that year, 
Bryan and Andy left the band to be replaced by Paul Chambers (of Damaged ‘zine) from Wareham on bass, and by 
school friends, Mark Hodder and Charlie Mason on vocals. 


During their time, STTS gigged with - Butcher, Confession Of Sin, Screaming Disorder, Omega Tribe, Manic, 
Genetic Malfunction, Admass, Mad Are Sane, Naked, Anthrax, A-Heads, Self Abuse, + Idiom Tribe 



Atrox 

New line-up; new name. “Atrox” was found in a Latin diction- 
ary left lying around the Sixth Form common room. Real 
school blazer punk stuff..! Practicing started at the Boys 
Brigade Hall, Dorchester but soon moved to Cerne Abbas 
village hall. After only 1 or 2 gigs with the new line up, there 
was enough new material to justify a trip to a studio. Atrox 
went to Monitor Studios near Sherborne to record their 1st 
demo “Hit The Oxide!” in March 1984. Tracks included some 
old STTS tracks re-recorded but mostly it was new material 
such as In For The Kill, You’ve Got Ten Seconds, and Marks 
Car. Also “Kill” the Alberto Y Los Trios Paranoias classic was 
given a snottier teen treatment! 


Bournemouth was the main hub of the local punk scene and Butcher and Self Abuse probably it’s two most popular 
bands. If Butcher had been supportive of STTS, then Self Abuse did the same for Atrox, getting them the bulk of their 
out of town live dates. Earlier on, this even led to an onstage collaboration for several gigs where Alex and Dave joined 
Self Abuse onstage to play Chron Gen’s “Subway Sadist” and Sid Vicious’ version of “C’mon Everybody”. Andy Nazer 
recently recalled this team-up as Abuse To The System! 


The 2 nd demo “Screaming At Deaf Ears” was recorded in November 1984. Atrox’s set generally ranged from melodic 
mid-tempo punk songs to faster UK style hardcore of the time, tracks including band favourites Protest with Action, Is 
This Tomorrow Or The End Of Time?, Elitist’s Prey and Short Songs - their only real stab at fast hardcore, and always 
popular at Southampton gigs! Shortly after this demo, Shaun Hemsley from Wimborne joined Atrox in late ’84 as 2 nd 
vocalist. 


In 1985 Hull based punk label Xcentric Noise put a couple of tracks on the “Party Pooping Punk Provocations” 
compilation LP. A couple of years later, the band discovered two tracks had also mysteriously appeared on a bootleg 
LP called “Punk Lives Lets Slam”. Atrox continued through into the summer of ’85, playing 2 gigs in Southampton - 2 of 
the best the band had ever done - to a very responsive crowd, who even tolerated their dismal version of Black 
Sabbath’s Iron Man! After these 2 gigs the band called it a day. Charlie, Dave and Paul Simmons all left to go to college 
(September ’85), which was effectively the end of Atrox. It would be another year before Alex, Paul Chambers and 
Shaun would team up again to get Hate That Smile off the ground. 
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Capone’s, Bournemouth - 


Hate That Smile 


The band played a total of 14 gigs by Paul C’s reckoning - these are some of them 

Atrox, Confession Of Sin, Breakout (?), Idiom Tribe. A-Heads, Self Abuse 

Feb/March/April (?) 1984 - Mark and Charlie’s 
first gig. 

Mad Are Sane, Atrox, Self Abuse, Subhu- 
mans @ Winton Continental Cinema, Bourne- 
mouth - 22 nd July 1984 (this was probably our 
most prestigious gig. Memorable too - it was a 
seedy soft porn cinema that ended up that 
evening with it’s front row of seats ripped out. 

Atrox, Haywire, Disorder @ The Pembroke 
Arms, Bournemouth - late ‘84/early ’85 - most 
memorable for Taff (Disorder bassist) getting 
electrocuted heavily from a badly earthed bass. 

After being thrown to the floor by the shock, he 
staggered up dazed, knocked back a medicinal 
pint of cider and the gig went on! 

Propatria Mori, Atrox, Suicide Pact @ West 
Indian Club, Southampton - Thursday 8 th Au- 
gust 1985 - The Instigators were billed to play 
at this one but didn’t for reasons long lost in the 
mists of time. 

All The Glory, Suicide Pact, Atrox, Pale Shade Of Black (formerly Self Abuse) @ West Indian Club, Southampton 
- 19 th September 1985. 



Atrox also played with:- Helius, Disgusting Pukey Scarves, Mucus Collectors, Invade The Stage, Victims (x2l), General 
Belgrano, Mass Of Black, The Other Side Of The Fence, Disciples Of The Elder, Bad Noise, Blare, Plague 


After Atrox 

Alex Vann - pre: - Chaotic (Disorder) 

post:- Hate That Smile, Shot Away, Wordbug, Annalise, Famous 5/Spiro, The Chimes 
Dave Redfern - none 
Alex Russell - unknown 
Andy Gouldson - unknown 
Brian Brown - pre:- Manic 
post:- last seen mid-90s fronting a ska band 
Paul Simmons - pre:- Screaming Disorder 
post:- Stretch 

Paul Chambers - Hate That Smile, Shot Away, 

Wordbug, Fusion (with Shaun), Blunt (Weymouth), 

Jack Of All Phobias (1997 - 1998 Pete Osmond later 
of Humans The Size Of Microphones - had one 
studio tape; one unreleased track that never came 
out on the planned EP, and unreleased practice 
tape). 

Mark Hodder - none 
Charlie Mason - none 

Shaun Hemsley - Shot Away, Fusion, Thirst. Now 
runs TenZenMen CD label in Australia and had an 
LP (titled 'quarrychase') on Very Good records 2002 

This is a very heavily edited version of the full biog- 
raphy of the band which will soon appear on Atrox’s 
website www.atrox.ora.uk . 

We’d still like to get in touch with Paul Simmonds. If 
anyone knows his whereabouts, please get in touch. 

Paul - email us! 

Other (very incomplete) info on the 
Dorchester/Weymouth/Poole/Bournemouth 
scene of this time was available as part of UK 
scene report written by Charlie (Chaz) in Maxi- 
mum RockNRoll #15 in July 1983. 
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I remember my first gig proper being the Undertones at Bournemouth Winter Gardens [sadly now demolished], in 1980 
on the "Hypnotized" tour with the Moondogs supporting. The Undertones were brilliant and totally inspiring. I went with 
Dave Brown from Self Abuse who I also went to school with and the seeds were starting to be sown about getting a 
band together. 

After an abortive attempt with some other school friends [I was kicked out for not having bass lessons!], eventually Dave 
realised the band just wasn’t happening and after a chat on the way home on the bus from school we decided to get 
something else together with him on guitar and myself on bass. Luckily he showed me how to tune my bass and we 
haphazardly went from there! Around this time, Dave and another school-friend and punk fan, Rich Waterton had been 
to see the local punk band Intestines [along with The Mob, Null and Void and the Revue who were on the same bill] at 
Poole Arts Centre and this was the first time we were aware of a local punk band in existence. ..[although as time went 
on we’d get to hear of other short lived bands such as Aggravation, Annexe, U-Boats .Illegitimate] and Dave promptly 
bought their double "Borborygmus" tape from the legendary Armadillo Record shop in Westbourne. This was our first 
taste of local DIY punk rock-all the covers were hand made Xerox affairs and recorded onto old David Cassidy cassettes 
bought from a bargain bin! 

In January 1982, we met Roger and Steve via Dave's guitar lessons at Studio 95 and started rehearsing in earnest [we 
never did find out who Earnest was, poor sod!]. By this time we’d heard of a couple of other local punk bands-Butcher 
[formed from the ashes of Intestines and having just released they’re debut single ‘On the Ground’] and Confession of 
Sin. 

Realising that they were playing together at the Brewers Arms in Poole, we 
trooped over to catch my first local punk gig. It was certainly a bit different from 
the big gigs I’d seen up to then-[Stranglers/SLF/Undertones at Poole Arts 
Centre], the bands playing at the end of a small function room without a stage. 

Buoyed by a couple of pints of lager and blackcurrant, it was a cracking gig, 
friendly and it made you think “shit! We can do this too!” Also on the bill were 
Shock to the System from Dorchester, [Alex Vann, the drummer also did the 
‘Mentally Unstable’ fanzine] and I remember being really impressed with them 
as well. 

Come October 1982, Steve booked our first gig at the Sloop Hotel [a biker pub 
in Poole] under the pretence that we were a rock band-they wouldn’t have let us 
play if he’d said we were a punk band! Roping in another punk band called 
Barbed Wire from New Milton via our Studio 95 connection, we were shocked 
that upon arrival at the gig, there was four punks sat in a corner there to see the 
gig![notable for the fact that they were from another B’mth punk band who were 
just getting started The Demented’ [who within a few months would become 
The Mad Are Sane]. Our set was pretty ramshackle but good fun [I’ve still got 
the tape of it somewhere...] and we realised we needed to get better and 
tighter-especially as Barbed Wire were pretty good. ..and luckily the biker who 
threatened to put Steve’s bass drum over his head as we were leaving didn’t 
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carry out his wish! 

In early 1983, the whole local scene really started to come 
alive; Self Abuse recorded and released our “Teenage” 
demo, more bands were appearing-idiom Tribe [from 
Sway/New Milton], The Parasites [Bournemouth], and we 
met Andy Anderson who did the excellent ‘Damaged’ 
fanzine and who started to help manage us, getting us gigs 
further a field and organising things like coach trips to gigs 
in Ilfracombe, llminster, Bridport, Trowbridge and West- 
bury. Every coach-trip was packed! Andy was a really good 
guy and helped us a lot, as did Dave Parsons our ever 
present roadie [and still is to this day!]. There was also 
‘Hydrophobia’ fanzine run by a guy called Mark [Golding?] 
which ran for a couple of issues and there was also a local 
magazine called ‘Coaster’ that would have local punk 
features in its pages as well as other interesting articles on 
local arts]. 

As for keeping ourselves ‘entertained’, on a Saturday we’d gener- 
ally hang about town, frequenting Uptown Records at the Triangle, 
flicking through the new punk vinyl releases and playing the pinball 
tables and space invader machines that were in the bargain base- 
ment. Then it was off to ‘31 ’s cafe next door for a cup of tea and a 
teacake followed by a stroll down to Bournemouth Gardens or 
Horseshoe Common to see who was about. 

Saturday nights would find us in the Branksome Arms at the 
Triangle [Ken the doorman obviously never did read my date of 
birth on my provisional driving license correctly!] or at the Pinecliff 
in Southbourne. 

During the evenings in the rest of the week that hot summer, we’d 
hang about with the Mad Are Sane and others at Roger's folk’s 
house [where we’d rehearse sometimes] or drinking cider over the 
road on Redhill Common armed with a ghetto-blaster loaded with 
various punk cassettes. 

Sundays we’re spent on the end of Boscombe pier playing more space 
invader games in the Amusement arcade [soon to be demolished] and 
occasionally throwing French bangers off the end of the pier in paper 
cups. [or each other-don’t try this at home folks!] 

Local DIY gigs were great, we had Subhumans/Self Abuse/Parasites 
at St Andrews hall in Boscombe in April and Cult Maniax/Self 
Abuse/Last Orders/Parasites at the same hall in June, no trouble or 
fighting at all-£1 .50, bring yer own booze! 

Then there was Amebix/Mad Are Sane/Idiom Tribe/Admass [who 
later became Madmass -does anybody have any tapes of this great 
band?!] later that summer at Shrubsall Hall in Boscombe. 

We played the Regent Centre in Christchurch with Shock to the System 
and Idiom Tribe, then Cult Maniax also played with us at the same 
venue [some front seats got ripped out after encouragement from Big 
Al the Maniax’ singerl-suffice to say we didn't play there again-luckily 
Rogers dad came down and bailed us out]. 

After then, the gigs came thick and fast, put on by either Butcher or 
ourselves - we had Cult Maniax, Screaming Dead and A-Heads all at 
different times at the great Capones venue- [Rooftop Hotel on the top 
floor of a multi story car park]. 

Upstairs at Erics [below Capones] hosted gigs by Conflict/Lost Cher- 
rees and New Model Army amongst others. 

In October of 1983 the Mad Are Sane released their ‘Reality’ demo on 
Inept Products-[Rob Banks from Butchers’ label]-this has got to be one of 
the best recordings of a band from this area and era- Mortarhate released 
the track ‘Animal Crimes’ on the "Who, Where, Why, What, When" com- 
pilation. 

Another important event from this time involved some of the Mad Are 
Sane and other like minded individuals who squatted the soon to be pulled 
down houses in Northcote Road. They formed the Bournemouth Housing 
Action Movement [BHAM] in response to the lack of decent affordable 
accommodation. To be fair, a lot of the bed-sits rented by unscrupulous 
landlords were little more than glorified slums anyway. 

From there, they moved to the Holdenhurst Road Squat complex, which 
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was a huge old disused garage surrounded by flats and houses-[now home to the massive Abbey Life building] 

There was a couple of benefit gigs held there and bands that I remember playing [from what I remember through a haze 
of pot smoke and testing Ruts home-brew!] were The Mad Are Sane, Atrox, Idiom Tribe, Self Abuse, Madmass, Virus, 
Toxic Shock, Polemic, Disgusting Pukey Scarves, The Thing, General Belgrano [or Code of Hate?] and The Conspiracy. 
It seemed that quite a few punk/anarcho/freethinking types were moving to Bournemouth from sleepier towns. 

2CR radio even seemed interested in the events going on in the town, some of the squatters got interviewed [got the 
tape somewhere!], and also various members of Butcher, Idiom Tribe and Self Abuse were all dragged into the studio to 
be interviewed by local DJ Toby Rose! 

As things dragged on into the dreaded 1984, the Continental Cinema [again, now demolished] in Winton [Bournemouth] 
hosted gigs put on by a chap called Greg [who would go onto front Bournemouth premier glam/sleaze band Poze!] 
Once again, Subhumans and Cult Maniax, on two different nights [both with Self Abuse/Madmass supporting] and 
cracking nights they were too-the Subhumans one being particularly memorable, with a queue right up the street before 
the doors opened-and due to the fact that the Continental sometimes showed soft porn movies, the more ‘right-on’ 
brigade tried to rip some seats out. Dick from the Subs chastising them- ‘you want to lose another venue do you?’ 

[To whit, we did...] 




The Self Abuse EP "[I Didn’t Wanna Be A] Soldier" was eventually re- 
leased that summer [after about a year or waiting for it to be released] and 
was flying out of the local Our Price records, was played by John Peel and 
got to number 2 in the Melody Maker charts [?!] 

To be honest, after that summer, things started to decline, I guess as 
things do... Self Abuse played their final gig on December 29th 1984, no 
great falling out or arguments. The Mad Are Sane had disintegrated then 
reformed as a completely different band. Butcher continued for a good 
couple more years. Pale Shade of Black formed from the ashes of Self 
Abuse [although in my honest opinion it wasn’t a good move] and played 
their first gig in Southampton. 

There were still other bands formed and gigging around that time-Bad 
Noise and Victims spring to mind, but personally I think the punk/anarcho 
scene was on the wane and people had moved on or away. 

Personally I slogged on with bands here and there [what else was I gonna 
do?!], stayed in Pale Shade of Black for a couple of years until I could take 
the more goth tinged affair no more! [No disrespect to either Dave or 
Steve-musical differences!]-then I was in Inside Out for a while [a reggae- 
ish punk-ish thing] before joining the Zimmer Frames in 1990 on vocals and guitar. A breath of fresh air! 

Back to kicking up a racket and a laugh. 

And, when we played a few gigs put on by the STE at the Joiners in Southampton a couple of years later, it sorta felt 
like what it did playing in a punk band in the first place, with friendly people and a healthy scene! 

Strange tho‘-the year is now 2007, I’m still in Bournemouth. Self Abuse have been back together for 2 years, we’ve been 
gigging and writing new material, there is new punk/alternative bands springing up-Demonic Upchucks [who’ve been 
together since leaving school and have been going for 8 years!], Spitroast, Diablos, Extinguishers, Boneyard Creepers, 
Death Valley Riders, Sludgefeast, Thunderdump and probably more! Oh yeah, and Virus from Gillingham are back 
together, there is rumours of the Intestines doing something. ..and Haywire never went away-or for that matter did 
Suspect Device! Just one thing, as you’ve probably noticed, the powers that be in Bournemouth seem hell bent on 
knocking down venues [they’ve not long demolished the Winter Gardens with its excellent acoustics] and older places 
of interest and erecting flats and other monstrosities in their place [anybody seen the Imax building?]. Culture? 
Bournemouth?! 

But we’re still here-who woulda thought it eh?! 

(thanks to Sandra Clayton for some of the images) 
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AFFIRMATIVE ACTION JACKSON 


We got to know Andy Nelson when Pilger toured with Paint It Black, 
he’s a cool guy and when he got home from the tour in 2005 he sent 
me a copy of his other band’s 7” split EP, in exchange for some 
Pilger goodies. It’s a mighty fine slab of thrashy punk rock; fast, hard 
and with a sense of humour. I loved it. This interview has taken 
some time to appear, but I’m really happy to be able to feature AAJ 
in SD (photos nicked from myspace)... 

Can you introduce yourselves please and give us a short 
history of AAJ? 

Josh: We are Jeff, Andy and Josh. We all played on the same 
baseball team in middle school but we didn't really know each other 
very well. Interestingly enough, I (Josh) played left field, Andy 
centre field, and Jeff was right field. A batter put a pop fly right in 
reaching distance to all three of us and we all went running for it! 

We ran into each other and knocked heads and all fell backward 
putting the ball at our feet. From a birds eye view it looked like a 
flower. That very day we formed Affirmative Action Jackson. 

Jeff: The history of AAJ is a long and sordid tale involving three 
misanthropes bred in the suburbs of Philadelphia, Pennsylvania, USA who then moved to the city and lived happily ever 
after because I Hill looooove livin' in the cityyyyy! 

Andy: What the fuck is Jeff talking about? No matter my zip code, I am forever an Ardmore Lad. They're both lying, 
by the way, we met at water polo camp when we were in elementary school and became fast friends when we noticed 
by some coincidence (or, as I like to think, fate) we all had the exact same Spuds McKenzie Speedo on. As you can 
imagine, starting a straight edge powerviolence band was the first thing we did once we got too old to play on the water 
polo team. 



I have this impression that there's a lot of fun and band/crowd interaction when you play live, but what can 
people expect from an AAJ gig? 

Jeff: People can expect songs, from start to finish, as well as short to medium length introductory speeches outlining 
the subject matter. If they are lucky, people can expect such "intimate details" as a broken string or two and onstage 
beer consumption. 



Josh: Basically, a lot of fooling around. We LOVE to eat KFC's Popcorn 
before each and every show we play because it gives us a lot of farts. Andy 
is sort of a vegetarian now so he eats it secretly. 

Andy: Josh is kind of lying about all of that, so let me set the record straight: 
This one time before a show we all ate Kentucky Fried Chicken's "Popcorn 
Chicken" (if you don't have it in the U.K., I'm not sure how to explain it aside 
from the fact that it's gross in theory but thoroughly delicious) and it had less 
than desired effects odour-wise, especially from the standpoint of the few 
front rows of the audience. I am a casual vegetarian now, though, that 
much is true. As for our overall stage production, even if you add all our 
songs together, it still isn't long enough to fill a proper set length, so we 
have to improvise at every show. Generally this means me and Josh 
talking a lot in between songs and trying to be funny. Sometimes we make 
the audience do stupid and embarrassing things in front of each other 
which, surprisingly, if you have a microphone and a guitar, is pretty easy 
to do. By all accounts we are a very good and "tight" live band, but all I 
care about is if we were funny on stage or not. 


How many gigs have you played and how far have you got outside of Philly? What would you say have been 
your biggest, favourite and least favourite gig so far? If you haven't yet do you think you'll ever play outside the 
US? 

Josh: Dude we've been around for like 9 years! We've played THE BIG APPLE and Harrisburg. Best gig? Hmm, 
probably this one time a frat house we kicked ass and saved the show. 

Jeff: We have played more gigs than you can shake a stick at. Our biggest shows would probably be hometown gigs 
with Converge and American Nightmare at the Killtime (R.I.P.) and with Melt-Banana at the First Unitarian Church. Our 
best shows would probably be in Wilkes-Barre, PA, where we bribed the sold-out crowd with cake so they would stay 
after the headlining band and see our last minute addition to the show. Or, after playing to two people in New Brunswick, 
NJ, watching our friend Eli eating five Fat Cats (ed. note: a local sandwich that is gigantic) and forcing himself to vomit. 
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And a show at Eli's frat house in Philly, where I took a shot of bourbon 
in-between each tune. 

Andy: Seriously, the Fat Cat incident is still the nicest thing anyone has 
ever done for me, indirectly. AAJ has played in front of lots and lots of 
people. I think most people don't "get it". My favourite shows are always 
the smaller ones, but it was really exciting to play with Melt-Banana. 

Your lyrics are often humorous, but often address serious sub- 
jects, are the lyrics left to just one band member, or do you share 
the responsibilities? What inspires your words and can you give 
us some examples of the sort of things you sing about? 

Andy: Most of the time, something amazing will happen to Josh and 
we'll say, "Fuck, that's a song!" Sadly, there are more amazing Josh 
stories than there are musical AAJ compositions, so I worry that the 
world is being deprived of classic comedic tales. Maybe one day we'll 
write a book, just so this material doesn't get lost forever. There are 
some songs about Jeff but none about me (as far as I know). This is because I am a horrible bore. 

Josh: We try to sing about hilarious stuff that rules, or stuff that rules about us, or stuff that rules in general. 

Jeff: We all write lyrics when the mood strikes us and unfortunately that means we have quite the quality control 
problem and end up writing them as we are recording. We are typically inspired by real life occurrences involving us, 
our friends, and others around us. Examples of this are "Urine Trouble", about a freak week of pee drinking; "Homeward 
Bound", about moving back in with your parents and loving it; and "An Extra Close Shave", which is about Andy and I 
shaving each other in a secluded waterfall one time on tour both because it felt good, and so that we could look good 
for all the girls on the road. "Fix up, look sharp" is our motto. 

Tell us about your split 7" with The Sound Of Failure. Do you have anything else out? 

Jeff: No. 

Josh: The split's alight. Jeff Felly put it out. We have a CD-R demo with 10 songs, and a secret tape demo that we 
will pretend I didn't mention. 

Andy: Sadly, there are some random demos floating around but they are terrible so if you ever find one by chance, 
uh...it's not us! 

So, Josh has joined Paint It Black, but Andy has been in PiB since its inception, so which came first, AAJ or 
PiB? Have there ever been any conflicts of interest between the two bands? Is Jeff in any other bands? 

Jeff: AAJ is a much older, wiser animal than PiB. notice that you don't need to capitalize every other letter in our 
acronym. You just do it all, or not at all. That's wise. It's a time saver. None of this grade school capitalize every other 
letter nonsense. And there is definitely a conflict of interest between the two bands. Dan is forever trying to capture the 
unbridled fury of AAJ for use in his latest watered-down pop-core bonanza, Paint It Black. He cherry-picked Andy from 
the beginning. Before grabbing Josh for his own, his latest evil plot, he used Jeffrey as a short-term replacement while 
Dave Wagenschutz was benched with an injury. Suffice to say, that Yemin is an evil usurper who is trying to steal our 
entire band. That said, Jeffrey plays in another band called Armalite which features Dan on the bass. They're great 
and you should all buy their self-titled debut album on No Idea Records. 

Josh: First of all, let me set the record straight. Paint It Black has been around for 200 years. It's ancient. For real. 
AAJ is like a new born baby wet with 
placenta compared to that old coot. Con- 
flicts of interest? What smells better, old 
man balls or a fresh baby's bottom? You 
tell me. 

Andy: Yeah, a nine year old newborn 
baby. You idiot. We're all in multiple 
bands so it's usually annoying to schedule 
anything like practice or recording or tours 
or whatever, but that's how it's always 
been. It's a way of life at this point. We 
should probably work on that with our an- 
alysts. 

Philadelphia seems to be a hive of 
punk rock activity, is it as cool a city as 
it seems from afar? Are you involved in 
the local scene in other ways? 

Josh: It's buzzin' alright. Buzzin' like 
some bees! We got shows for days, nah- 
meen? 

Andy: Philly has this weird rep, like it's full 
of stuck-up and shallow indie rockers pre- 
tending to be punks, but we have one of 
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the best scenes in the 
world and I can't think of a 
better city, at least on the 
East Coast, in which to 
live and be a punk. 

Jeff: Andy puts on 

shows in Philly, Jeffrey 
works for the best all 
ages promoter of con- 
certs in the city, Josh 
used to and still kind of 
does, and we all love to 
go to punk shows and 
clap for the bands play- 
ing provided that they 
aren't terrible. Andy and 
Jeffrey also recently 
moshed when Fucked 
Up came to town. That 
was fucking crazy! 

Do you all work? If so 
how do you fit working 
in with playing in 
bands as well as other 
interests and punk 
rock tomfoolery? 

Josh: Josh is an optometrist, Jeff manages a box store, and Andy plays for the Sixers, seriously. 

Andy: Yeah, there's rumours I might get traded to another team, which would be a major bummer. I love this city, this 
team and all of our great fans! 

Jeff: We all work. Punk rock is an act we all put on during the evening and weekend. Actually, you need money to buy 
cool stuff and arguably the best way to do that is by working. Some people don't agree with that, which is fine i guess, 
but those people probably don't drink expensive coffee, play cool instruments that sound good, collect cool records, and 
watch DVD's on a high-definition television. To those who do those things and don't have to work, i say to you that you 
are either really fortunate or are really good at stealing/scamming/living outside the system and should write us a letter 
and teach us how to do it. 


Ok, what is the best thing about punk rock? What annoys you most about it? 

Josh: What is this, punk? Nah, sike, OK, punk is fucking ferocious and brutal, yet warm and tasty. I mostly hate the 
influx of nerds, there's a lot of nerds. AAJ only deals with the cool crowd. 

Andy: The best thing about punk rock is RECORDS. 

Jeff: The best thing about punk rock is community, friends, and traveling around having fun. And records. The most 
annoying thing about punk rock is the double-edged sword of D.I.Y. I firmly believe that anyone should be able to start 
a band, play music that they like, and have a creative medium like shows/albums to express themselves. The problem 
is quality control! 

Getting back to the band, what have you got coming up this year, any tours, recording or releases planned? 
Josh: We just recorded a bunch of tracks where BEYONCE made her Maybelline commercials. 'Nuff said. 

Andy: We've been asked to play No Idea's THE FEST in Gainesville this 
October, so that should be alright. Aside from that, who knows? Josh and I will 
be in Europe until the beginning of October so I suppose when we get back we'll 
regroup and decide what's next. Expect a handful of intense gigs and a handful 
of intense records, at the very least. 

How can people get in contact with you? 

Jeff: By phone, mail or the internet. 

Andy: You'll notice Jeff didn't list his address or phone number. Get in touch 
with us electronically if you want either one -- threegreatdudes@gmail.com or 
www.mvsDace.com/affirmativeactioniackson . Someday (like, maybe by the time 
you read this?), www.threeareatdudes.com will be fully functional, but right now 
it's like the Death Star in-between "A New Hope" and "The Empire Strikes Back". 

Like, it exists in theory, but no one has actually seen it. 

Finally, are AAJ the shape of Thrash to come? 

Josh: Have you heard the song? YES, DUDE! 

Jeff: Duh. 

Andy: Probably not. 
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I first heard The Steal back in the summer, Si had been saying how good they were and we were due to see them with 
Paint It Black in Leeds so Si played me their album. It’s not often these days that an album blows me away quite as 
much as this one did. After the Leeds gig and then seeing them in London with Lifetime an interview was required... 

Ok, so can you give us a run down to start with? Who's who in The Steal and what do they do. Also what bands 
have you all been in previously, if any? 

Sure. The Steal is Richard Phoenix on the drums, Dave House on the bass guitar, Lindsay Corstorphine on the guitar 
and lastly, but most importantly, Mark Pavey is the singer and miniature Brad Pitt /Justin Timberlake look-alike. We are 
alumni of the following acts: Captain Everything!, Lucky Thirteen & The Dave House Band, Twofold and 10 Second 
Break respectively. 

When did the band start and what brought you all together? Have there been any line-up changes in your time 
together? 

We all knew each other from playing and going to gigs, and from around the way in general. There was always talk of 
forming a hardcore band as a side-project to our main concerns but it never got off the ground until we all found 
ourselves free from our old bands in late October 2005. We took the opportunity and ran with it and our legs are yet to 
give out! There's been no line up changes so far and there won't ever be! 

Did you have a definite idea of how this band was going to sound, and any particular aims or ambitions when 
you decided to form The Steal? 

Yeah, we definitely had a very focused idea of what we wanted it to sound like. In broad terms, Philadelphia hardcore 
was the starting point, along with Minor Threat and Gorilla Biscuits of course. We were keen to get things moving along, 
so most of the songs on the record were written and demoed in a fairly complete state before we'd even played together. 
It was just really just a question of everybody learning their parts and writing some lyrics. The experience at our first ever 
rehearsal of being able to play through the songs straightaway, error-free, was a bit unusual to say the least! I don’t think 
any of us had ever been in a band that was organised from the get-go before. Our initial aims were to have fun, play a 
couple of shows and perhaps record an album along the way. The band now seems to have taken on a life on its own, 
so I'm stoked to say that we've exceeded what we set out to do by a long, long way. 

How long after you formed did you do your first gig and where was it? You seem to have played a lot all over 
the country, have you found getting gigs easy? Any particular highlights? 

I think it was something like 3 weeks later. It was in Kingston with Capdown, who we'd played with countless times 
before in our old bands. I was quite nervous and couple of the songs didn't really have any words yet but after examining 
the evidence captured on video, I can say that it went okay. To our relief, people seemed to appreciate our efforts and 
liked what they heard. An encouraging start you might say. In terms of gigs, We get offers to play shows virtually every 
day, and though we have to turn most of them down due to work/university commitments, when we do get to play we 
try to make it as enjoyable as possible for everyone. Which brings me neatly to the house-show in Southampton a few 
weeks ago which was totally 'off the hook'. I've never seen anything like it.. There's a video around somewhere. Wow is 
all I'm saying. 

Have you been surprised at the way people have taken you The Steal straight away? 

The reaction that we received was definitely surprising as we never really thought that other people might have been 
into it as much as we all were. Its very cool that so many people are into it though and we are really grateful. 

What releases do you have available, and where can people get hold of them? 

We have our album and split 10" with Set Your Goals. Both are available from www.banquetrecords.com or other 
reputable outlets nationwide. In the works are at least two 7"s and we're starting to write our 2nd record as we speak 
[type]. Phew! 
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What inspires your lyrics? Can you give us a couple of examples of the subjects you cover in your songs? Did 
you realise the lyrics would be so hard to read in the CD booklet? Is it important to you that people can read 
what you have to say? 

Hmmm the total bullshit answer would be by making the text really small, we're encouraging people to read really 
carefully and fully absorb what we're saying. However, back in reality, the non-bullshit answer is Dave designed the 
booklet and claims that "due to the thick paper stock, the ink bled a lot more than expected" So in short, we fucked up. 
Ha ha. We still want people to read the lyrics though! We write about issues that are pertinent to us at the time. I think 
one of the good things about our songs each that on the album its pretty much a 4 way split over how many songs are 
written by each of us, so instead of it just being one persons views its the whole bands. 



It seems everyone in the whole world has a MySpace page. Is MySpace a good thing, and is the fact that it's 
now part of Rupert Murdoch 's empire a problem for you? 

It's a fantastic 'networking' tool for smaller bands. People talking to each other, getting things done, even if it is through 
the shitty myspace interface, can only be a good thing. I'd be lying if I said we haven't benefited from it, because an awful 
lot of people have heard our music through our MySpace page. When it comes down to it we would much prefer meeting 
people at shows and talking to them there rather than over the internet. The Murdoch issue is a difficult one as it seems 
like its getting increasing harder and harder to find any "multimedia pie” that he doesn’t have a big "multinational 
conglomerate finger" in. I think its just something we need to keep an eye on to ensure they don’t change any fine print 
that means they now own our souls (or our songs for that matter). I think they best way for people to hear about your 
band is just to put everything you have into doing a good show. 

Does the fact that most people use MySpace mean that you have less incentive to update The Steal’s own 
website as regularly? 

hmm now this is where I feel guilty. I would say that the advent of myspace and such like has definitely changed the way 
bands use the internet and obviously its a good way of making your music easily accessible to people that want to hear 
it, which is the most important thing is in the first place. I would say that a website is still a useful medium for a band 
though and I’m frustrated that I don’t get enough time to keep it as maintained as I would like. I have a hard drive filled 
with pictures that I want to upload to our site but can’t find the time. In terms of updating show details and informing 
people of shows it is definitely a powerful tool. 

You played some gigs with Paint It Black, what did Dan Yemen think of the sticker on the front of the CD? 

Dan Yemin took it really well and totally got the joke, Mr Issa of good clean fun didn’t on the other hand. Either that or 
Issa just thought it was a lame joke. I think we have pondered getting an actual quote for the next release from Mr Yemin. 

Any other news or info you’d like to pass on? 

Basically thanks for the support, its always appreciated. Hopefully we are getting some new stuff recorded around 
Christmas so there should be a few 7"s in the pipe line, one being a split with those lovely lads from the Mercury League. 
Also rumours of a second album have been circulating. 
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Ok, we know each other, but in case there’s anyone reading who isn’t so 
well acquainted, can you introduce yourselves please. 

Hello, we are you me and the atom bomb from Portsmouth down on the 
southcoast. Tim on the guitar and singing duties, Dan AKA the postinator on the 
drums and backing vocals and Hud on the bass. We are a gruff punk rock band. 
We have been together as YMATAB for just over two years now after playing 
together in other bands previously such as When All Else Fails. 


So, your album is out on Household Name, how did you come to release something with them? 

Well, it happened like this. 'Satanic surfers' were playing a show in London and Lil at HHN was putting on the show. 
He asked Jets Vs Sharks if they could do it but at the time Jets were on a break. 

As I played in Jets also I figured I would try my luck and see if YMATAB could do the show instead. Lil agreed not 
really knowing anything about YMATAB. We made it to the show literally 5 mins before we had to play our set as 
we got stuck in traffic. Not a good start really. But we ran on stage played for 20 mins and it went well. After many 
a beer with Lil after we played, we got on well and agreed to keep in touch. Then in the new year Lil asked for a 
demo of some new tracks that we had. We went to the local community centre for teenagers where they have a 
music room; we recorded a demo of some stuff in an hour with Rixie from Day Of The Fight, who worked there at 
the time. It was rough as hell but we sent it off. Lil liked it an asked if we wanted to do an album. ..we said yes. 



Your previous bands have had their songs released on smaller 
labels; Cat n Cakey in particular always seemed to be very sup- 
portive, so what are the differences you’ve found in recording an 
album for a label that's a little bigger and better established? 

CNC records were indeed very supportive of us and we are ever 
thankful to Daz for everything. As regards differences... I guess not a 
great deal in some respects. We don't use a booking agent and still 
book our own shows and play to DIY ethics. I guess the album came 
out a lot quicker and gets more advertising/publicity etc. We've been 
played on the radio etc. Not that I heard it, can’t remember the last time 
I listened to the radio. HHN have got us some sweet shows up in 
London playing with pretty much my favourite bands, Samiam, Propa- 
ganda, and Strike Anywhere which is amazing. But most of our other 
shows have been through the usual ways. Meeting bands, and gig 
swapping etc. It’s very similar to what we were used to with CNC. We 
haven’t been forced into using booking agents and we can do things 
pretty much how we want. Which for us is ideal. They only thing HHN 
want from us is to tour as much as we can ....but hey that’s what we 
wanna do anyway. 

We just got back from Florida where we played No idea records the fest 
V. we got to do that through chatting to no idea and just being our- 
selves. And from that planning an insane-o-tour next year. We are very 
much a DIY band; still print our own shirts; I guess we maybe should 
have a guarantee to play, but 90% of the time we play for petrol. We 
just wanna play. 


I realise that Household Name are still an independent, but do they seem like a much bigger label than 
you’ve been used to in the past? Did you have to sign a contract, and will you be releasing more stuff with 
them? 

We haven’t signed contracts or anything with HHN; apparently in 84 releases they have only done 3 contracts. 
Hahaha. So I guess that’s interesting as we did contracts with CNC. As regards any more HHN releases the ball is 
totally in our court as it were, they have said they will, but it is totally up to us as a band as to what we want to do 
and who we release with. 


36 






Live you’ve been playing some more high profile gigs, how has it been playing to people who aren’t 
necessarily so familiar with you and your songs, and in some cases are just waiting for the headline band 
to come on? Are there times during these gigs that you miss having your trouser legs rolled up, and people 
crawling through your legs? 

A very good question. The Bigger shows we have done have been a new experience for us, and something we have 
grown to really enjoy. But I think we have and are deliberately trying to keep best of both worlds in that respect. For 
example, we played with Samiam and the draft in London, it was sold out. It was pretty nuts being on a big stage in 
front of that many people. We seemed to go down well which was great and people are starting to get to know us 
and the songs but obviously it’s not as intimate as smaller shows. The following night we played a house show in 
Southampton in a front room where there were pyramids and rolled up sleeves. Then the next week we were in 
Florida supporting the Lawrence Arms and Latterman in a fuck off massive place! After that we were in a non-profit 
record store in Gainesville doing a show. So to us the bigger shows will not necessarily be the better shows by any 
means. Although we do miss St. Luke's Hall Overton, some of my fondest memories were there. 

Who did the artwork for your CD? I’m interested in what you have to say, but 
I gave up trying to read the lyrics, they were so small and blurry in the CD 
booklet. Is the booklet layout a concern for you or are my eyes just failing 
with age? 

Haha, no Tony. The lyrics are tiny aren’t they. Alex Curtis of 33designs did the art 
work for us. We would have maybe liked to have done it for ourselves but we 
were away on tour when all that had to be sorted out. I’m building a new web site 
at the moment and am gonna put all the lyrics up there. We are not an overtly 
preachy band, but yes some of our lyrics to have political tendencies, so it is 
important that they can be read properly somewhere. We did think they were 
very small too. Sorry. 

Have you achieved any of your ambitions yet with this band? Have you got 
any more that you hope to realise soon? 

We haven’t really set any goals other than to play as much as we can, wherever we can however that may be. We 
want to record loads more music and challenge ourselves musically as well as the listeners. Most importantly to 
have fun. Our plan is to tour next year as much as possible and really go for it. We haven’t set out to be a rich MTV 
fuckwit band. But if we can maybe pay some rent with our music that would be a dream situation for us. We want 
to promote our band as much as possible and that is through touring. Being on the road is when we are happiest. 

Anything else you want to say? 

Thanks for the interview Tony. See you soon, yeah and CIRCUS ACT RULE! And CHILERTON'S ALBUM IS 

GONNA KICK ASS! 




Contact You Me & The Atom Bomb at mailtheatom@hotmail.com (photos taken from their myspace page) 
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I bought a CD of these guys a while back, “Saturdays of Thunder”, and was well impressed with their straight to the point 
style hardcore and great lyrics ala Minor Threat etc. and then got the new 7” which is a whole lot better, and so decided 
to interview them (questions by Si); 

So how long have you guys been around? Who is in the band and have there been many line up changes? 

Well, we've been around since January 2004 and in that span of time we've had our fair share of member changes. I 
think our current line up is the most solid we've been, our guitarist Chris started off playing drums for us back in our first 
year or so, and then when our original bassist left after our first tour he moved to bass and that’s when our current 
drummer, Jed, joined. At the end of that year our guitarist Nick left the band and Chris then moved to Guitar along side 
Seth (who joined prior to our first tour) and we enlisted our good friend Ben on bass. That only lasted a few months for 
him though, he wrote and recorded the bass tracks on the 7" that just came out, drank a shitload of beer with us, played 
a few shows and then went his own way. At that point we were 2 weeks away from starting our full US summer tour and 
without a bassist, so our good friend (and Seth's brother) Micah joined and learned a 10 song set with us 2 days prior 
to tour. It’s been pretty amazing with him in the band and I really do not see this line up changing anymore. We really 
all compliment each other well. 

Wow, that's quite a few changes ! Do you feel this has held you back and did you ever get disheartened and feel 
like giving up? 

I don’t think that ever really crossed our minds. I mean, it was just the evolution of the band, the members left who just 
couldn't do the band for whatever reasons that would have held us back, the member changes were pretty much 
necessary in order for us to continue to function. 


You seem to be tour a lot; do you enjoy the whole touring process? Would you say it was the main reason 
behind the band? 



Well, we SEEM to tour a lot, but we really don't, ha-ha! We 
definitely love to tour but work and college hinder us from 
touring all the time. We started Hank Jones just to have fun and 
that is, and will always be the main reason we do this band. We 
have no religious agenda, we have no lifestyle's that we feel we 
need to voice about, we just want to have fun and make the 
best of what we have right now. 

You have just released a new 7” fairly recently, what other 
releases do you have out there? 

We have a full length record out on the now defunct Undecided 
Records from sunny West Palm Beach Florida. We sold out of 
what we had and the label will not send us more, so we really 
do not push that album anymore. That’s it, just the full length 
and this 7" we released this summer on Surprise Attack 
Records. 

Are you happy with the 7”, do you feel you have 
"progressed" with it? 

We are very happy with the new record. It is definitely a 
progression in music for the band because since we recorded 
the full length our entire band has changed around. Plus, we 
actually like to listen to this record! 

Have you got plans to record more and will you be staying 
with Surprise Attack Records? How did you hook up with 
those guys and do you feel it's a good label? 

If Eric wants to release another record for us we'd definitely be 
interested! He has been nothing but incredible for us, he works 
on the same level we do, as DIY as he can be but still be able 
to get our record out to people. We've all known Eric for years, 
he used to live in Erie when he was in brothers keeper and 
we've kept in touch and when Undecided fell apart he asked if 
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we wanted to do a 7" with him for fun and we totally were stoked on 
it! It’s done well and I think we'll definitely work with him more. 

Have you guys played outside of the US? any current plans to 
tour further a field? 

As of this moment we have been stuck in the States. We had plans 
to do a tour in Canada but that fell apart and we have yet to really 
make any plans to tour Europe. We would totally jump at the oppor- 
tunity to come over, but at the moment it’s not looking too likely until 
later this year at the earliest. 

Generally speaking can you tell me what your lyrics are about, 
do you feel the need to speak out against the current state of the 
world? 

Yeah, I would say that there is a degree of rebellion against the 
current state of the world, but for myself, the lyrics are mostly against 
the current actions of our country and its citizens. Not just politically 
but religiously, socially, economically, the United States has a lot of 
downfalls that get overshadowed and glossed over by corporate 
media and the way they want to portray our nation. Some songs are 
on a more personal level, but I mean, my lyrics aren't very hard to 
understand, I try to write a way that’s really easy to grasp what I'm 
trying to talk about. So if you buy it, read the lyrics, its pretty self 
explanatory. 



Do you consider yourself a DIY/Punk Rock band? Or would you 
consider taking the major label route if it was offered to you? 

We are a very DIY band, we do pretty much everything ourselves 
expect release the records. We promote, we book our own tours, we 
print our own merch, we pretty much do it all ourselves. I really never see a major label ever being interested in us, but 
if they were completely out of their minds and came to us I’m sure we'd entertain the idea and get as much out of them 
without ever actually signing to their labels. We like free food and free booze, so I am sure we'd abuse that, hah! 


What bands would you consider as "contemporaries" and bands that made you want to start a band? Have 
these changed and who are you current influences? 

See, the weird thing about our band is that when it started not one person really listened to hardcore music, we were, 
and still are, 5 punk kids playing in a band playing hardcore band. For me I guess I was influenced by Pennington from 
By the Grace of God, but the rest of the band were influenced by bands like Operation Ivy, Dillinger Four, Bane (for our 
hardcore sound, ha-ha), Strike Anywhere and a few others. These really haven’t changed over the years either. 





by 6az, Mike, Si, Kev and Tony 

A DEATH IN THE FAMILY “This Microscopic War” CD Newest Indus- 
try 

These guys are from Oz , a nice change , don’t seem to hear much from 
bands down that way generally. They’re “ex” quite a few bands too who’s 
names are vaguely familiar or at least some of them. This is a top piece 
of Leatherface/HWM sounding stuff, great vocals, some male, some 
female, top production, from the legendary Frankie Stubbs, good lyrics 
which are a mixture of political and personal it seems (they’re real hard to 
read on the lyric sheet), and very nice artwork. Old Frankie also contrib- 
utes some guitar and vocals. The songwriting is top notch and the two 
vocalists change things up really well, every song is good making an 
excellent album. 

Newest Industry: Unit 100, 61 Wellfield Rd, Cardiff, CF24 3DG - 
www. thenewestindustrv. com (si) 

THE ACKLEYS “Forget Forget, Derive Derive” CD House Of Love 

This is really good stuff, and for some reason so much better than I was 
expecting after reading the promo sheet. This is The Muffs style pop- 
punk-rock, though a bit more varied and a tad more “indie” sounding 
maybe, only 5 tracks though, and it left me gagging for more, though I’m 
led to believe there is an album either forthcoming or already available, 
so I need to check that out. The artwork/packaging is so cool as well, 
we’re talking hand printed card sleeves here!, I’m left feeling very lucky to 
have got it indeed, this is what makes reviewing a ton of mediocre music 
worthwhile. Great lyrics, great production, get me the album STAT!!! 
House of Love: PO Box 55298, Birmingham, AL 35255, USA - 
www.houseofloverecords.net (si) 

ADAM WEST "Longshot Songs for Broke Players 2001-2004" CD / 
Used To Fuck People Like You In Prison 

I knew this lot sounded familiar - my only exposure to them previously is 
on A Fistful of Rock 'n' Roll, Vol. 7 compilation put together by Sal 
Canzonieri (Electric Frankenstein), so if you're familiar with the series, 
that may give you some idea of where we're going with this. A Misfits 
cover (“Where Eagles Dare”) reveals the founding inspiration for the 
band, but it boils down to scuzz-fuzz riff-o-rama with a good dose of 
humour, even referencing Iron Maiden and Rolling Stones song titles. 
Rock 'n' roll that knows better than to take itself too seriously will always 
have the edge. A dash of solos, a pinch of “c'mon yeeaaahh” and the 
singer may well look like Grizzly Adams. This is a compilation of tracks 
from across their various albums, and includes live and 7” versions of 
songs, so this could be the dregs or the highlights or somewhere in 
between. It worked for me though, I liked it, great stuff. Rubbish name for 
a record label though. 

I Used To Fuck People Like You In Prison: Schaferstrasse 33a, 
D-44147 Dortmund, Germany - www.peoplelikeyourecords.com 
(Kev) 

AGAINST ME! “Americans Abroad!!! Live In London!!!” CD Fat Wreck 

Not really a big fan of live records and this one is dodgy in particular as it 
appears to be the band fulfilling their obligation to Fat Wreck before 
buggering off to a major label, and this is a band who have claimed 
Anarchist beliefs in the past, it leaves a sour taste in my mouth. Having 
said that it’s got to be said that this is a good live record, great sound 
quality but still with the rawness and energy of a live recording, so if you’re 
a follower of the band and can ignore the many cries of “sellouts!!!” then 
this is a good release by them. A selection of tracks off their albums and 
one new song as well as a live video. 

Fat Wreck Chords: PO Box 193690, San Francisco, CA 94119, USA. 
- www. fa twreck. com (si) 

GG ALLIN & ANTISEEN “Murder Junkies” TKO 

When GG failed to kill himself on stage as promised he lost all credibility. 

I am not sure that he had much up to that point. The 2 nd track reminds me 
of Kid Rock, that really means that this sux! Mid paced, puerile and a 
waste of time. Try as they might to sound mean, vicious and brutal, this 
lot just sound pathetic, daft and rather silly. This does not raise a smile, 
does not get me scared and does not interest me at all. Think ZZTop 
mixed with teenage horror sex flix. These guys have “most likely never to 
get laid” under their high school pix. 

TKO Records, 8941 Atlanta Ave, Suite 205, Huntington Beach, Cali- 
fornia, CA92646 - www.tkorecords.com (Mike) 


gency and intensity of punk” simply bring out the worst in me. All I can hear 
is James Hetfield fronting the Offspring. Can I suggest some alternative 
titles, lads? I suggest “Punk blueprint 1”, “Rock template 1”, “Rock and roll 
template 1(a)” and so on. You get the idea? Mediocrity is a dish best 
served cold. Angel City Dusters can be found with frozen peas. And that's 
still a rubbish name for a record label. 

I Used To Fuck People Like You In Prison: Schaferstrasse 33a, 
D-44147 Dortmund, Germany-www.peoplelikeyourecords.com (Kev) 

ANTISEEN / HANKIII Split 7” TKO 

Being champions of white trash, like being a champion of the chocolate 
teapot or something equally stupid, is a pretty thankless task. Here we 
have Antiseen, sounding like The Who, with the anthemic “Fuck the Kids”. 
Well they get all white trash and use initials FTK, ain’t that scary. Hey since 
when did being white trash mean watching the swear words? A good song, 
if you like that trad rock thing. Very sing a long. Hank III does a countrified 
thing, its ok. Probably be funny if I was drunk and 16 and maybe had done 
too much glue or something. Today it’s a wee bit embarrassing. 

TKO: 8941 Atlanta Ave, Suite 205, Huntington Beach, California, 
CA92646 - www.tkorecords.com (Mike) 

ARGETTI “In My Shoes” CD Goodwill 

The debut album by a young Italian band, and pretty good stuff it is too. 
The Promo sheet compares them to Strike Anywhere and Rise Against, 
which is quite a tall order by my reckoning, particularly SA, now there’s a 
big pair of shoes to fill! But I kind of know what they’re saying, it’s along the 
same lines, melodic modern hardcore kind of stuff, but the songwriting isn’t 
on par with SA, at least not yet. A good debut album though to be sure, 
good lyrics which maybe lose a bit in translation but the general idea is still 
there, some personal, some more outward looking. Top production and it 
leaves me looking forward to hearing more in the future. 

GOODWILL: C.P. 15319, 00143 Roma Laurentino, Italy. - 
www. aoodwillrecords.net (si) 

ASSERT “Bulletin” CD Hideous Eye 

I sat through several plays of this CD trying to hear if it was as good as their 
‘Riotous Assembly’ CD. Then suddenly I thought! Hold on a minute! This 
is no way to review a CD!!! But! Basically this is as good as their previously 
mentioned CD as Assert stick to doing what they do best. Their trademark 
becomes increasingly mature with every release and they are surely the 
masters of an unrelenting, solid, hardcore punk, political, intense, 100-mph 
attack here in the UK! Asserts formula is nearly mixed to perfection and the 
twenty-one tracks on this CD need no ‘Dilution to Taste’. I’m not sure why 
Assert have an allegedly bad reputation with some people and I’m not 
going to get into that but if you are a doubter then give em’ another chance 
with this CD. Excellent lyrics and a bulletin’ worth listening to. 

Assert: www.assertkickass.co.uk (Gaz) 

ATTACK!VIPERS! “Four Short Hymns To The Patron Saint of Bare 
Knuckle Boxing” 7” Rat Patrol 

This starts of with the slow pounding/agonised vocal pain of “year zero” 
before launching headfirst into some storming fuzzed out hardcore. Joe’s 
rasping vocals are anguish soaked sledgehammers. Powerful rocking 
stuff! If you don’t have this you are a sucker! LOSER! 

Rat Patrol: www.ratoatrolrecs. com (Mike) 

BAD ASTRONAUT “Twelve Small Steps, One Giant Disappointment” 
CD Fat Wreck 

I’m not really familiar with Bad Astronaut, this maybe their third album, but 
it’s the first I’ve heard and I have to say I’m not really impressed. It’s kind 
of like an unfunny NOFX mixed with any number of MTV2 type bands and 
it all leaves me cold. 

Fat Wreck: PO Box 193690, San Francisco, CA 94119-3690, USA - 
www. fa twreck. com (Tony) 

BBME demos CDR 

There will be a few reviews this issue from Mallorca, and it’s nice to see so 
many bands on what is really a small little island, and one that has to suffer 
countless brainless dunk idiots from the UK every summer. Anyway, my 
buddy Paul, who has supplied all these CDs described BBME as an 
instrumental punk band who are great live. Well, there’s two CDRs here 
and there is definitely some singing on more than one of the tracks; but that 
aside I have been surprised by this. I wasn’t looking forward to listening to 
some instrumentals, but they are good, there’s lots of energy and drive and 
the tracks aren’t over long making BBME a joy rather than a chore to listen 
to; this is probably my pick of all the bands Paul has introduced me to this 
time. 

BBME: beastvbrutalmusicexDlosion(g>hotmail.com (Tony) 


ANGEL CITY OUTCASTS "Deadrose Junction" CD / Used To Fuck B | LL y pelTZER “Blue & Pink” CDR self released 

People Like You In Prison One man, a guitar and a synthesizer; a self released CDR featuring nine 

The overblown aspirations of a promo line like wailing heavy metal/rock tracks and the sort of thing , rea || y , ike to seej peop | e doing things for 

and roll guitar riffs and leads in the vein of bands like AC/DC and Guns n themselves, getting their music out there. Now I like new wave as much as 
Roses” I can actually appreciate. Unimaginative references to “the ur- 
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the next man, actually probably more than the next man, and I guess this 
would be seen by some as having that new wave sound. Well, not to me, 
this is more like the New Romantic sound of Duran Duran, it’s much too 
pop for me. It’s very well played and presented and I give full marks for 
that, but musically it’s the sort of thing I’d hear coming from my sister’s 
bedroom that I’d drown out with The Partisans or Dead Kennedys. 

Billy Peltzer: www.mvsDace.com/billvDeltzer (Tony) 

BLACK TAX / HEROIC DOSES split CD Hollow Soul 

Two good UK bands doing 4 of their own songs and one cover of the other 
band. Black Tax are noisy and thrashy with “Kotto” being my favourite of 
their own songs, they also do a pretty good version of Heroic Doses’ “Kick 
Against The Pricks”. Pilger played with Black Tax a couple of times and I 
enjoyed them, I think their songs probably work better live; that’s not to 
say they are bad, it’s just that I can appreciate this sort of thing more at a 
gig than in my room. I haven’t had the pleasure of seeing Heroic Doses 
live yet, but sat here at home I’m really enjoying their five offerings. 
Musically they don’t really sound like anyone else, they’re loud and brash 
and noisy, but with vocals that remind me of Allan from the old Brighton 
band Sleep; their songs have interesting bits in them too. This is a good 
release all round, but I particularly urge you to check out the Heroic Doses 
songs. 

Hollow Soul: www.hollowsoulrecords. co. uk (Tony) 

THE BLACKOUT ARGUMENT “Munich Angst” CD Engineer 

A 5 track EP from these German chaps who are ex-Paint The Town Red 
and ex-Flyswatter. What they are doing here is the “modern” metal thing 
or “screamo” if you will?, the vocals going from pretty guttural in places, 
to screamed, to properly sung and harmonized, the music being metal but 
still very melodic. It’s really well done and top notch for the genre, but it’s 
just another band who you can’t listen to without picturing a very slick 
video on MTV2 playing in your head, I’m sure you know what I mean. 
Engineer: Pickford Lodge, Pickford Lane, Ticehurst, East Sussex, 
TN5 7BN, UK - www. enineerrecords. com (si) 

THE BONESAW ROMANCE s/t CD Boss Tuneage 

Got asked if I’d review this last minute off the guvnor, and I snapped his 
hands off, I’m always up for anything All/Descendents related. This is a 
newish band featuring Scott Reynolds who sang for ALL for several 
albums a while back, particularly “Allroy’s Revenge”, an amazing album 
containing one of the greatest songs ever written “She’s My Ex”, and I’ll 
fight anyone who says different! He was also in Goodbye Harry and The 
Pavers and pretty much everything he’s put out has been good. And I’m 
happy to say this isn’t any different, though much more ROCK! than his 
usual fare. I don’t know who the other guys in the band are but they 
certainly do “kick out the jams” as they say. First track is a real stoner rock 
number, slow and sludgey, but things speed up after that and though as 
I say it’s pretty ROCKIN’ stuff it still has a strong Scott Reynolds sound to 
it all, not exactly sure what that is, but you’ll know it when you hear it I 
assure you. A couple of cover songs, AC/DC’s “Whole Lotta Rosie” and 
Hendrix’s “Fire” let you know where these guys are coming from I sup- 
pose, as does the very cool artwork. The lyrics are also done in such a 
style as to fit the music and are pretty tongue in cheek methinks. Good 
stuff and a nice change of pace for me, and maybe you? 

Boss Tuneage: PO Box 74, Sandy, Bedfordshire, SG19 2WB, UK - 
www.bosstuneaae.com (si) 

BOXED IN “2001-2005” CD Flat Earth/Crimescene/Fabric/Push Down 
& Turn 

This is everything Boxed in did; all their vinyl releases - the LP, the three 
EPs, the comp songs - on one CD. As you surely already know, this is 
raging, brutal stuff and although I’ve always liked Boxed In I’m not sure 
I’ve ever managed to listen to this 37 track thrash attack all the way 
through in one sitting, yes I know, I’m a wimp. Although they didn’t vary 
their sound very much, I think the tracks from the second EP are my 
favourites. This CD comes with all the lyrics and explanations etc. 

Flat Earth: www. fla tearth. free-online, co. uk / Crime Scene: 
www. crimescenerecords. co. uk (Tony) 

THE BOYS “The Boys” CD Captain Oi 

I have always liked The Boys, although they aren’t a band I picked up on 
particularly early on; something the ever informative sleeve notes pro- 
vides an explanation for. Like a lot of those early punk bands their sound 
was basically stripped down rock n roll, played faster than it had ever 
been played before. They didn’t have years of punk rock to take their 
influences from, so they took anything from rock n roll to The Beatles, 
Kinks and Rolling Stones and just went for it, producing music that was 
more exciting than those bands had ever been; Maximum Rock n Roll 
indeed. Perhaps it’s ironic that it was Elvis’ death that made their early 
records so hard to get hold of after the initial pressings had sold out.; as 
their label put all their resources into re-issuing Elvis records for maximum 
profit! One punk band that obviously did have an effect on the music The 
Boys played was the Ramones, and although they didn’t just copy them, 


the influence is most definitely there. A lot of times the early bands 
released great, exciting singles but fell down when it came to recording an 
album, but his is a great album, full speed ahead with the great, re- 
recorded, singles “I Don’t Care” and “First Time”, equally matched but 
songs like “Sick On You”, “Cop Cars” , “Box Number” and “Soda Pressing”. 
This digi-pack re-release has been released to mark 30 years of The Boys, 
and 5 bonus tracks have been added to the original 14 album tracks. Still 
love it. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Tony) 

THE BRIGGS "Back To Higher Ground" CD Side One Dummy 

I was really tempted to send this to Si for review, but that would have just 
been silly wouldn’t it? Anyway, this is what I reckon the Bouncing Souls 
would sound like if they recorded an album directly they woke up and were 
still really sleepy. There’s no real get up and go, no spark or energy. The 
sound is good and I reckon the songs could have potential, but they just 
sound dull and plodding. At times this has that UK82 sound, but without 
the youthful exuberance, and a couple of the songs remind me of the 
Guitar Gangsters, but then I feel the same way about them too. 

Side One Dummy: PO Box 2350, Los Angeles, CA 90078, USA - 
www.sideonedummy.com (Tony) 

BROKEN BOTTLES “Suburban Dream” 7” TKO 

The press sheet mentions the Posh Boy era of west coast punk rock in the 
early ‘80s, and Broken Bottles do have that sort of sound, with the most 
obvious comparison being with Social Distortion. However, these two 
songs are pretty lacklustre, those Posh Boy bands all had a certain energy 
to their songs, their records hit you in the face and made you sit up and 
notice. Sadly that’s not the case here, and I’d really like to hear this band 
put a little more into their songs, liven them up a little because, as it is, I’m 
left a little disappointed by this. 

TKO: 8941 Atlanta Ave, Suite 505, Huntington Beach, CA 92646, USA 
- www. tko records. com (Tony) 

BUSINESS OF DEATH s/t 10” self released 

Bands releasing their own records is a good thing, I often get promos with 
info sheets saying how the band are looking to be signed and it makes my 
heart sink; sure it’s cool if someone likes your band enough to want to put 
your record out, but why wait when it’s so easy to do it your self? Anyway, 
Business Of Death are, or at least were, locals and it doesn’t seem that 
long ago when we (pilger) were sat in the cafe with Ben and Hannah and 
they were drawing little logos on flyers for their new band; now here I am 
listening to their self released 1 0” knowing that they’re no more as Ben has 
moved to Leeds and Hannah is soon off to Canada. Musically BoD are 
hard to describe, it’s punk, but more rock, not something that usually 
appeals to me, but I like this, there’s enough speed and energy to keep me 
interested and I like their lyrical mix of personal and political statements. I 
do find it funny listening to Ben singing, I know it’s Ben, I’ve seen him do 
it, but it doesn’t sound anything like him. This is a good release and they 
may no longer be a band, but their songs are still worth hearing. 
Business Of Death: c/o PO Box 1398, Southampton, S016 9WA - 
www. bus inessof death. ora. uk (Tony) 

THE CASUALTIES “Under Attack” CD Side One Dummy 

This is great stuff from The Casualties - Lets give this band a label shall 
we?! Streetpunk! What is that anyway? This is fine f**k you punk rock and 
having not paid that much attention to The Casualties in the past they have 
well and truly got my attention now and this CD backs up their recent fine 
DVD showing them on tour in Japan and Mexico a treat. The twelve tracks 
on this CD are hard hitting, tuneful and get you singing along. It took me a 
couple of plays to get used to the vocals as somehow I wanted them a little 
less screamed but further plays have got me on board and the DVD shows 
their front man to be a top geezer! Their lyrics are spot on and deal with 
war and the greed for oil among other things but basically if you like bands 
like The Unseen, Anti-Flag and even Rancid then this is a must! Explosive 
punk like The Casualties play leave me full of energy and if it can do this 
then its gotta be good. Check them out because this release is an excellent 
slice of leather, bristle, studs and acne punk rock! 

Side One Dummy: PO Box 2350, Los Angeles, CA 90078, USA - 
www.sideonedummy.com (Gaz) 

CIRIL “Pink Cave” 7” Vinyl Dog 

I was intrigued by this as soon as I saw that the b-side is a cover of 
Siouxsie & The Banshees’ “Metal Postcard”; but in reality their own song, 
the title track, is a lot better. An early Banshees sound is still evident, but 
there elements of PIL, Adam & The Antz and Bauhaus in there as well. It 
all makes for an interesting sound and one that I’m not adverse to at all. 
Vinyl Dog: through TKO: *941 Atlanta Ave, Suite 505, Huntington 
Beach, CA 92646, USA - www. tko records, com (Tony) 
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CLAIRE DE LUNE “Assisted Living” CD Deep Elm 

This is pretty much what you would expect from Deep Elm I think, great 
Indie Rock kind of stuff. This has quite a “math rock” thing going on 
throughout though, twisty turny, off beat drumming, twiddly guitars, with 
some strings as well, quite “Karate” sounding in it’s more mellow mo- 
ments, though it’s pretty “Rocking” too, and it’s all nice and melodic. I liked 
the fact that the singer doesn’t go for the occasional screaming thing, 
quite a refreshing change. 12 tracks, and longish songs, so you’re getting 
plenty of noise for your money. The lyrics are good, “social commentary” 
it says on the promo sheet, though in a very cryptic guise I think. Very nice 
artwork. A great album. 

Deep Elm: PO Box 5260, Clover, SC 29710, USA. - 
www. deeoelm. com (si) 

COCK SPARRER “The Decca Years” CD Captain Oi 

I have never understood why Cock Sparrer are so popular; I did buy the 
“England Belongs To Me” 7” and both the “Shock Troops” and “Running 
Riot” LPs when they came out, and I did like them at the time, but although 
“Shock Troops” remains their best release, they haven’t really stood the 
test of time too well, and everything else I’ve head by them has been 
pretty poor. This collection of early songs is basically pub rock, and 
definitely more rock than punk. The opener, “We Love You” is at least 
powerful and reminds me of a Sex Pistols b-side, and “Runnin' Riot” and 
“Chip On My Shoulder” are at least energetic, the rest is woeful I’m afraid; 
and to make matters worse the bonus tracks include the horrible “Sunday 
Stripper”. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Tony) 

THE CONCRETE GODS ‘Anglo-Centric Generation’ CD Underground 
London 

OK! Thirty years of punk and The Concrete Gods have gone back to 
virtually the beginning for their sound and in some parts possibly their 
lyrics! There may even be a nod to the likes of Cock Sparrer and Menace 
in there somewhere too. Some of the band are in Superyob but this band 
stand up on their own with the ten tracks on this CD that use keyboards 
(Frankie Flame on some) and acoustic guitar are just right as a release. 
I’m not sure if they could ever improve on this CD as the sound and style 
would probably end up as more of the same but I could live with that and 
I know a fair few people who would lap up some more working class 
London boy lyrics. This is good stuff on the whole and let’s not forget 
where some of us came from either! Cheers to Pat McVicar for sending it 
over. I’ve mislaid Pat’s letter as I type this but you can find the band on 
the web. However, for the time being its going to have to be the postal 
address to contact the band if your interested. 

Underground London: UL Records, PO Box 26535, London, SE3 
(Gaz) 

CONSTANT STATE OF TERROR CDR demo 

This should have been reviewed in SD#47, but I left it in my bag and only 
remembered it was there once that issue had been sent to the printers; 
so I apologise about that. Anyway, this is a well recorded, powerful 
sounding 5 track demo from these Brighton stalwarts. These thumping 
punk rock songs have titles like “Missing Limbs & Shattered Faith”, “Born 
To Be Abused” and “Not In My Name”, they sound like “State Violence 
State Control” era Discharge and have some good lyrics too. These guys 
have been around the south coast’s DIY scenes for many years, in 
various bands (7 Arrows In Your Bastard Heart and MTA to name just 
two), their hearts are in the right place and their actions deserve your 
attention. 

Constant State Of Terror: www. constantstateofterror. com (Tony) 

THE CRAVATS “The Land Of The Giants” CD Overground 

I guess, when I was a teenager, l‘d hear The Cravats all the time on John 
Peel (in who’s memory this release is dedicated), but they obviously never 
impressed me enough to make me want to rush out and buy their stuff; 
so, this “best of” double CD is the first time I’ve really sat down and given 
them a proper listen. It’s an odd one because they really aren’t playing the 
sort of thing I like, but at the same time I found this release interesting 
enough to have given it repeated listens. For one it reminds me that in the 
early days of punk along side the Pistols, Clash, Damned etc, you also 
had the Banshees, Slits and Adam & The Ants; bands that maybe weren’t 
as sonically powerful, but just as great and as worthwhile in their own 
right. The Cravats grew out of that era, a time where the mantra was 
“anyone can do it” and people did, creating a varied mix of bands and 
styles; all happily sheltering under the punk rock umbrella. Anyway, this 
release features 32 tracks of oddball, jazzy, weird punk rock taking you 
through songs from their releases on Small Wonder, Crass and Reflex 
records. To give you some idea of the diverse sounds on show here, at 
their best the songs remind me of Crass, Adam & The Ants, Hazel 
O’Conner, sixties TV themes, Stranglers, Minutemen and even Dead 
Kennedys. It may not be something I’m going to be playing particularly 


often, but it is something I’m pleased to have, ready to dip into when the 
mood takes me. 

Overground: PO Box 1NW, Newcastle-Upon-Tyne, NR99 1NW - 
www.overaroundrecords. co. uk (Tony) 

THE CRUSTIES ‘Rats Revenge’ CD Beer City 

All the way from Milwaukee in the USA come The Crusties with this new 
release on Beer City records based in the same city. Not knowing anything 
about them I checked out their website and found that they are not a new 
band but started out in 1983 and have supported the Dead Kennedys and 
Circle Jerks in their time! The eleven tracks on this CD are not bog- 
standard three chord punk, hardcore, call it what you like but ebb and flow 
with some great guitar work breaking the songs up nicely in places. Good 
lyrics as well with “Chicken George” (about that insane fucker Bush!) really 
getting to the point and from an American point of view. This CD does take 
a few plays but their sound is in the roots of the early US punk sound which 
I really like and very boring state all the time - only they can play! 

Beer City: www.beercitvrecords. com (Gaz) 

DEAD TO ME “Cuban Ballerina” CD Fat Wreck 

Now this is great, and it’s the sort of stuff I’ve always liked; energetic, 
melodic punk rock with some great lyrics and good vocals, no matter which 
of the two main singers has stepped up to the mic. Dead To Me are from 
San Francisco and feature a couple of ex-members of One Man Army and 
a current member of Western Addiction, the songs deal with the world’s 
problems, including the US invasion of Iraq as well as personal battles with 
addiction; with a sound that draws from bands like Stiff Little Fingers, 
Descendents, Buzzcocks and Dillinger 4. I’ve been playing this a lot since 
it arrived and I get the feeling that if they keep delivering songs as good as 
these then I’ll be listening to them for a long time to come. 

Fat Wreck: PO Box 193690, San Francisco, CA 94119-3690, USA - 
www. fa twreck. com (Tony) 

DEADLINE ‘Hanging On The Telephone’ CDEP People Like You 

Where will it all end for this band? They appeal to everyone in virtually 
every sub section of punk and this release although an old ‘Blondie’ cover 
just enhances them as a complete band and could possibly propel them 
onto greater things? They are big enough and old enough to know their 
own minds and boss the situation if they do. Their greatest strength is that 
they can write tunes and lyrics that reflect 30 years of punk and turn them 
into such great live performances. The other two tracks on the CD 
‘Pretences’ and ‘Do You Think’ just prove all that I have already said. 
Argue all you like about what punk means, is, was or could be! This band 
are at the pinnacle of 30 years of punk - make no mistake! 

I Used To Fuck People Like You In Prison: Schaferstrasse 33a, 
D-44147 Dortmund, Germany-www.peoplelikeyourecords.com (Gaz) 

DEADLINE “Take A Good Look” CD People Like You 

My reviews of Deadline must be boring by now! This band and their music 
just make me feel so fuckin’ good! They are well known now and have 
produced a gem of a release every time they’ve gone into the studio. They 
are always a band everyone wants to watch at the Wasted festivals and 
never fail to blow a big crowd away at their Garage gigs! This CD, I think, 
is their fourth album and keeps that positive momentum going. I’d abso- 
lutely love this band above all others to break through all that shit we get 
pumped by big labels and show kids just getting into it all that you can have 
great tunes, be yourself and get involved (especially women). I’ve only got 
the promo version of the CD but the fourteen tracks I possess absolutely 
rule! I can say no more! 

Deadline: www.deadline-uk.com or www.DeoDlelikevourecords. com 
(Gaz) 

DEATH IS NOT GLAMOROUS “Undercurrents” CD Dead & Gone 

Wow, this Norwegian five piece sound like Lifetime, a lot; there are bits in 
these songs that sound like they've been lifted straight from “Jersey’s Best 
Dancers”. Somehow I don’t mind that, it just means this is a pretty damn 
good release, especially when you consider there are little hints of Kid 
Dynamite and Gorilla Biscuits as well. Right from “The Boy’s No Good” 
sound-alike opening this is high energy, melodic punk rock bliss for the 
duration of these 6 tracks. 

Dead & Gone: 17 Driver Street, Sheffield, SI 3 9WP - 
www. deadandaonerecords. com (Tony) 

DEFIANCE, OHIO “The Great Depression” CD No Idea 

I have a split CD with these guys and Ghost Mice that I got a while back 
which I like but man this is a whole lot better! The split is on Plan It X and 
if you know what kind of stuff those guys put out then you know what to 
expect from this, the old “acoustic punk” type thing, a bit sloppy and 
chaotic sounding at times with a violin thrown in for good measure, shared 
male/female vocals, great lyrics speaking out about the US Government 
etc, and a real vibe of people really enjoying what they are doing. Track 7, 
“this feels better”, is a skate song and so that’s me completely sold, it has 
the line ’’because it’s Saturday morning with my friends and we’re fuckin’ 
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thrashin’ and this feels better, better than it has in weeks”, man that 
ROCKS! The layout is done in a real Plan It X style, card sleeve and big 
fold out lyric sheet with drawing a diagrams and handwritten/typed lyrics. 
A very cool release indeed. 

No Idea: PO Box 14636, Gainsville, FL 32604, USA - 
www.noidearecords. com (si) 

DEMON 340 “Til The End Of My Life” CD Klownhouse 

All the way from Tyneside in the North East of England come three-piece 
punks Demon 340. This CD has eight tracks of straight forward, hard 
hitting, no nonsense punk rock! They’ve been about for a few years now 
and have got together with German label Klownhouse to get this CD out. 
They sing about all sorts, some serious things, some not! Not only that, 
but the band also sport an impressive range of tattoo’s which are far 
beyond wimps like me! 

Demon 340: www.myspace.com/demon340 or www.klownhouse- 
recordz.de (Gaz) 

DESTRUCTORS 666 ’06.06.06’ CD Rowdy Farrago 

As a long time ‘fan’ of the early 80’s version of this band it has taken me 
a little while to get used to their new sound since they have reformed. I 
suppose that as over twenty years have passed since they split and to 
their re-formation with Allen Adams the vocalist as the only original 
member then I guess change is inevitable! The two tracks on this CD 
single ‘Fast Fast Forward to Hell’ and The Neighbour of the Beast’ have 
grown on me and probably are a true reflection of how things have 
changed. It’s still punk, make no bones about that but has the influence 
of the new recruits to the band and I guess they are wide and varied. This 
could win them new fans under ‘40’ years of age but I hope they still play 
the old stuff live for us ‘mature fans’! 

Rowdy Farrago: Flat 4, 101 Park Road, Peterborough, Cambs, PEI 
2TR / Destructors 666: www.destructors666.com (Gaz) 

DESTRUCTORS 666/925’s “Sturm Unt Drang” CDEP Rowdy Farrago 

This is the second split CD to feature the Destructors 666 with another 
band from Peterborough. Now! As previously mentioned in SD from out 
of the ashes of the late 70’s early 80’s punk band The Destructors rose 
the Destructors 666. A slight change in name but a licence to play old 
Destructors songs, record a few covers and most importantly write new 
songs! On this split the D666 have recorded ‘Trinity’ an old song, recorded 
a cover called ‘Action Women’ by a band I’ve not heard of called The 
Litter’ and written and recorded and excellent new song in S.E.R.B (Static 
Electric Repulsion Bomb). This track is played in true Destructors style 
and spirit as front man Allen Adams leads the Destructors 666 into a new 
era in fine style. The 925’s? Well three tracks from them as well that have 
been compared to the ‘Foo Fighters’. I’d probably not disagree with that 
and they do what they do very well. I’m a bit indifferent to it because I’m 
old and set in my ways but they are the sort of band that in the current 
climate of the planet being ridden of boy bands and a return to bands who 
can play the 925’s might do OK. Mind you if they do then the D666 loose 
their drummer! What's going on in Peterborough? Who cares! More D666 
please 

Rowdy Farrago: Flat 4, 101 Park Road, Peterborough, Cambs, PEI 
2TR / Destructors 666: www.destructors666.com (Gaz) 

DESTRUCTORS 666 / RADICUS Split CD Rowdy Farrago 

OK! Well! Radicus offer up the first three tracks on this split CD which are 
of the very tried and tested melodic hardcore sound. However! They do it 
very well and have a bit of punch to them and make it all very listenable 
to me. Good stuff in the current climate of punk being fashionable with 
people half my age! Young punky types will lap this stuff up! The Destruc- 
tors 666! Well read the DVD review elsewhere for where they have come 
from but needless to say I like their style and three tracks on here! Their 
contribution opens with the track “AK47” which I first heard about twenty 
odd years ago and this re-vamped version is top drawer! They bring their 
sound up to date with the next track “Kick Out The Jams” a ‘rockin’ 
number if ever I heard one (MC5 I think!) and round it off with a new song 
of their own “Dig My Grave (45 Rave)”. Check this CD out if you can. 
Destructors 666: www.destructors666.com or 

www.mvsoace.com/radicus (Gaz) 

DIE HUNNS “You Rot Me” CD / Used To Fuck People Like You In 
Prison 

Die Hunns feature Duane Peters, Zander Schloss and Corey Parks and 
kick out some punk rock and roll that sometimes brings back memories of 
early US hardcore like Circle Jerks, sometimes early New York punk like 
the Heartbreakers, and at times even the Rolling Stones. Not all the songs 
are that interesting, but at times they dish up something pretty good. It’s 
not really the sort of thing that moves me to play over and over, but one 
thing in its favour, it’s certainly better than the US Bombs. 

I Used To Fuck People Like You In Prison: Schaferstrasse 33a, 
D-44147 Dortmund, Germany - www.peoplelikeyourecords.com 
(Tony) 


DIRTY LOVE “Trashed” CD Shout Back 

If the latest phenomenon in punk trends is to glam your music up then Dirty 
Love are the market leaders from what I’ve heard! Twelve tracks laden 
with guitar breaks, great female vocals, which really suit this style and 
lyrics about? Well nothing that heavy but essentially its love and hate stuff! 
Fantastic! The twelve tracks on here are just right, they don’t loose their 
impact and from the opening song “Not Giving Up” through to “Baby You 
Suck”. This CD is one for playing loud while doing mundane stuff around 
the house, it makes that sort of shit much easier to do! 

Dirty Love: www. dirtvlove.me. uk (Gaz) 

DOCTOR MARTIN CLAVO “Mente De Perro” CD DMC 

A Mallorcan band that start off with a very Ramones like song and then 
proceed through another 14 tracks of mid paced poppy punk that is very 
well done, but just lacks that little something to really appeal to me, even 
though a few of the tracks have a late ‘70s new wave feel to them. It’s not 
at all bad and if you like your punk with a huge side order of pop then you 
are going to be into these guys, but for me I just need more of an edge. 
DMC: doctormartinclavo(a>hotmail.com (Tony) 

D.R.I. “Dirty Rotten” CD Beer City 

This is a CD re-issue of the first DRI album in its original mix and master 
and with the original artwork. This album has been out on CD before, but 
re-mixed and with the songs in a different order; this is how is was 
supposed to sound and look. So you get 22 tracks of punk rock thrash, and 
this is how I prefer DRI; fast, raw and noisy. Of course this includes 
“Capitalist Suck”, Reaganomics”, “Money Stinks”, “I Don’t Need Society” 
and “Busted”. This is a good history lesson. 

Beer City: PO Box 26035, Milwaukee, Wl 53226-0035, USA - 
www. beercitvrecords. com (Tony) 

DRIVE “Wirral, Merseyside, UK - Discography 1988-1993” CD Boss 
Tuneage / Docographic 

I remember really liking Drive when I saw them at the Joiners, their demo 
tape was cool too, but I didn’t ever get into their records in the same way, 
although I did buy them all; I think their brand of Lemonheads/Dinosaur Jr 
influenced melodic punk worked better live, the energy didn’t ever come 
through the same in the studio I didn’t think. I haven’t listened to them for 
a good few years now, they weren’t one of the bands I would go back to 
every now and then when I needed a nostalgia fix, but I’m quite enjoying 
listening to this now. Drive were never real favourites, and this CD isn’t 
making me re-evaluate me feelings for them too much; although “Cheezy 
Rider” is still a great song and a couple of the others do sound better than 
I remember, so it is good to hear them again, and it does bring back fond 
memories of STE gigs at The Joiners. They were always good live, and I’m 
sure with the sound they have the 24 tracks on this release will appeal to 
plenty of people now. 

Boss Tuneage: PO Box 74, Sandy, Bedfordshire, SG 19 2WB - 
www.bosstuneaae.com (Tony) 

THE DUEL “Lets Finish What We Started” CD FFRUK 

If this CD had been released 30 years ago The Duel would have laid claim 
to a classic punk album that would have gone on to launch a thousand 
other punk bands! However it’s 2007 and not 1977 but they have put a 
modern edge on the fifteen tracks on this CD and produced a memorable 
release. Led from the front by Tara Rez with great style and energy The 
Duel have it all in an age where being different and fresh is something hard 
to find. I’d have liked the lyrics because I think they have a serious side to 
them but despite that they have some fantastic tunes and live I bet they 
really get the crowd cooking! I suspect an evening of The Duel could bring 
out the ‘pogo’ in me! Great stuff and if this is ‘Punk Rock ‘n’ Roll London’ 
as they’ve put on the cover then long may it continue. 

The Duel: www.myspace.com/theduel or www.ffruk.com (Gaz) 

END OF A YEAR “Sincerely” CD Revelation 

This band are from Albany in New York State, an area who’s scene is 
apparently known for its metal and hardcore; End Of A Year wanted to go 
in a different direction, being influenced by DC’s Revolution Summer 
bands. I guess that’s why they chose to record this album at Inner Ear with 
Don Zientara, and I suppose that’s why it reminds me of Rites Of Spring, 
quite a lot, and Embrace, a little bit. Lots of bands take influences like that 
and deliver albums full of over blown songs that numb my brain and send 
me to sleep; “Sincerely” is a little different in that most of the songs aren’t 
over long, they aren’t slow and meandering (although the last track did 
begin to get one my nerves after a while), they are pretty close to the 
sound of those bands I’ve compared them to. This isn’t an album that has 
blow me away or energised me, it is an album I have quite enjoyed 
listening to, and one I’ve gone back to more than once. 

Revelation: PO Box 5232, Huntington Beach, CA 92615, USA - 
www. Revela tionRecords. com (Tony) 
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ERROR “La Condena Merecida” self released 

This starts of full frontal attack of “Benditos Seais”. Rasping vocals bark 
Spanish bile. There is a breakdown, which adds a bit of range. Yeah it 
would be easy to compare the opening of track 2 to TRAGEDY. This is 
cracking crust! Brain crushing guitar brutality with pounding powerhouse 
drumming and a bucket load of Iberian anger. Sure I have no idea what 
they are shouting about, but that doesn’t stop me joining in, jumping 
around and punching my fist defiantly in the air, or is that definitely in the 
air? Wear black, don’t wash and drink cider! This is awesome stuff! 

Error: xisconetweiaht(a>vahoo.es (Mike) 

EVERYTHING FALLS APART “Escape” 7” Self Released 

It’s really cool when a band releases their own record, and even better 
when it turns out to be as good as this. It kicks off with just guitar, but none 
of this metal guitar nonsense, this guitar has that early US hardcore 
sound, when the rest of the band jump in and they’re off; a blistering punk 
rock attack with good vocals, it’s hard hitting and fast but there is a tune 
hiding in there somewhere. I can hear a little Black Flag and some Circle 
Jerks and I can feel the energy pouring out of these guys. It reminds me 
of bands like Amdi Petersen’s Army and those others that Kick N Punch 
put out, it’s got that sort of feel. I like this a lot and it’s great to get records 
like this, and to feel excited about listening to 7” vinyl. Now I really must 
take this record off and review something else... Ok, one more play 
through. 

Everything Falls Apart: 95 Baxter Street, Buffalo, NY 14207, USA - 
www. evervthinafallsaoart. ora (Tony) 

P.PAUL FENECH “The ‘F’ Word” CD People Like You 

For those of you who are wondering who P.Paul Fenech is? Well he’s the 
frontman with the well known psychobilly band The Meteors! I have no 
liking for psychobilly at all and this CD reminds me of is The Shadows 
meeting the Meteors in a phone box and they all have to be nice to each 
other! The twelve tracks on here are for the die hards but not for me! 

I Used To Fuck People Like You In Prison: Schaferstrasse 33a, 
D-44147 Dortmund, Germany - www.peoplelikeyourecords.com 
(Gaz) 

FIFTH HOUR HERO “Not Revenge. ..Just a Vicious Crush” CD No Idea 

For some reason I wasn’t looking forward to playing this. I had this 
impression that I wouldn’t like it so left it on the review pile for a couple of 
days. Benny Boy came round my house to sort out some web page mess 
I’d gotten myself into and asked if he could listen to it. It was then I 
discovered that I really like this album, I’m not sure what I was expecting 
but it wasn’t this melodic, yet driving punk rock; when Genevieve sings 
they remind me of Samual, and when one of the guys sings there’s a little 
Hot Water Music in there. In fact it’s only “A Light On You” that has me 
reaching for the skip button, the rest is just smashing. Ben also informed 
me that I’d seen Fifth Hour Hero, I have to say I don’t remember them, 
and I’m sure I would have recalled seeing a band play songs this good, 
maybe I was having one of my grumpy days. 

No Idea: PO Box 14686, Gainsville, FL 82604 - 

www.noideadrecords. com (Tony) 

FILTHY HABITS “No Sympathy” CDR 

Nine tracks from this band that I think come from Wales. Basic thrashy 
punk and when you read that their influences are among others Dis- 
charge and Disorder then I think you get the picture! In fact the last track 
is ‘Fight Back’ by Discharge so that just about confirms it for me! Good 
stuff. 

Filthy Habits: www. filth vhabits. tk (Gaz) 

FOREIGN LEGION ‘What Goes Around Comes Around’ CDR 
FOREIGN LEGION ‘Cry Of The Legion’ CDR 

I’m just doing a bit of a round up on these promo type CDR’s really. Long 
time punks Foreign Legion hail from Merthyr Tydfil in the valleys of South 
Wales and started to play their stuff in the mid 1 980’s. Lead singer Marcus 
has been with them all the way and the ‘What Goes Around’ CD has been 
produced by none other than Mick Jones of The Clash fame! It’s fairly 
mid-paced, not high on energy, but does enough to keep the feet tapping. 
‘Cry of the Legion’ has a bit of a mixture on it of old and newer stuff from 
what I can make out taken from split EP’s etc. Both CD’s are worth 
checking out and will only cost you a couple of quid from what I can 
remember. 

Foreign Legion: www. mv space, com/foreicmlegionounk / 

creamcropzine@hotmail.com (Gaz) 

GBH “A Fridge Too Far” CD Captain Oi 

Way back in the early ‘80s I really liked the early GBH stuff; the “No 
Survivors” 7” was a particular favourite, as was the “City Babies Attacked 
By Rats” LP. Although, unlike Gaz, my interest was starting to wane a little 
I still bought and liked the “City Baby’s Revenge” album and even 
“Midnight Madness And Beyond”, but then I stopped buying their stuff; 
they seemed to get more and more of a metallic edge to their sound and 


that’s just not my thing and I lost touch with what they were doing. 
However, I do remember this album coming out, I’m sure we got a copy to 
review, but obviously Gaz would have done it, and I’m sure he would have 
liked it. Anyway, with all Gaz has on his plate at the moment he’s asked 
me to review these GBH re-issues. I have to say the sound of this album 
surprised me, it still has a metal feel to the guitars and there’s those pesky 
double bass drum pedals but it’s a bit faster, more punky and not as heavy 
as I was expecting. I’m not the GBH fan I once was, but I have to say this 
is a better album than I thought it would be. 

GBH “From Here To Reality” CD Captain Oi 

I’ve never heard this album before, but I do remember seeing it at Gaz’s 
house. Originally released in 1990, this album sounds a bit of a mess to 
me, I can’t get tuned in to the heavy riffing and pummeling bass drum. 
Colin’s distinctive vocals seem to be fighting with the music all the time, 
and the whole things sounds a little rushed. Unlike the other two new 
Captain Oi GBH re-issues, I can’t really find too much to be positive about 
with this one I’m afraid. 

GBH “Church Of The Truly Warped” CD Captain Oi 

I’d never heard of this 1 992 album, I guess Gaz bought it when it came out 
but he obviously thought it wouldn’t interest me and didn’t play it to me. He 
was probably wise, I wouldn’t have really been into it back then, just as it’s 
not really the sort of thing I choose to listen to now. However, this is the 
first thing I’ve heard from GBH that reminds me of their early stuff; there’s 
a definite “City Baby’s Revenge” feel to some of these songs. I was also a 
bit surprised to see some good lyrics; “Lords Of Discipline” is especially 
good with its attack on far right, racist boneheads. I’ve never really seen 
GBH as a band that concerns itself with direct lyrics of this type. I have to 
say that although the first 5 songs flew by and I quite enjoyed them, the 
songs on what would originally have been this album’s b-side didn’t really 
hold my interest much. I can imagine that diehard GBH fans will love this 
one though. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Tony) 

GIGLINGER “Distortion +” King Penguin 

A four track EP from this Finnish band who apparently have a strategy of 
“no gigs, no full-length albums, no bullshit.” The band consists of two 
guitarists, a singer, a bass player and a drum machine. The first couple of 
songs remind me of early Killing Joke, and I can appreciate what they’re 
doing, I like the speed and the intensity of them. The second two are more 
Ministry sounding, and it’s not really my thing. Not sure there’s really 
enough here to keep me playing this, but it’s not bad. 

Giglinger: www. gig linger, com (Tony) 

GOLDBLADE “Strictly Hardcore” CD Captain Oi 

May be this CD should have had the best of Goldblade so far in the title? 
For they are still going strong and kicking up a racket in any town that will 
have 'em! I have to admit to not being their greatest fan and a CD can 
never do them real justice as the live performance is where they excel. 
Front man John Robb has almost limitless energy and always makes sure 
that the paying punter has a good time. The sixteen tracks of Punk ‘n’ Roll 
on this CD showcase the best of the first ten years but I’m sure there is 
probably another ten in the Goldblade fuel tank! 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 

www. caotainoi. com (Gaz) 

THE GONADS “Old Boots No Panties” CD Captain Oi 

I like a lot of what Captain Oi put out, I think they do a great job with their 
re-releases, keeping the old music alive and bringing it to a new audience 
as well as refreshing the record collections of us old buggers. However, 
this is terrible, just completely awful. I can’t think of a single positive thing 
to say about it, nothing I hear or see here has anything to do with punk rock 
as I understand it. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 

www. caotainoi. com (Tony) 

GOOD RIDDANCE “My Republic” CD Fat Wreck 

Seems ages since the last Good Riddance album, I had begun to wonder 
if they’d ever do anything again once Dave Wagenschutz left and Russ 
started Only Crime. But, with old drummer Scott Sellers back in the fold 
they have been back on the road and now deliver “My Republic”, an album 
that brings you everything you’ve come to expect from Good Riddance; 
great melodic punk rock with good lyrics. I have always liked melodic punk 
rock played at a good pace, I always prefer bands that have something to 

say, and have a good singer, and Good Riddance have all those things. It 

took until “Operation Phoenix” for me to get into GR, and I still think that’s 
their best album, but since then I have always enjoyed their albums, just 
as I’m enjoying this one. 

Fat Wreck: PO Box 193690, San Francisco, CA 94119-3690, USA - 
www. fa twreck. com (Tony) 
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DIK GURU “Urban Folk” Punk Shit/Angry Scenes 

It does exactly what it says in the tin! Remember that fuckin’ ad? Anyway! 
A few beers and sat in a smoky boozer well after hours I could tap my feet 
to DG and co! Eleven tracks of folk with a punky attitude that name and 
shame a few ‘Keith Twat’, ‘Mr Burgess’ the PE teacher and good ol’ 
‘Jonathan King’! Straight forward lyrics that rhyme and make you smile at 
the same time! Oo-er! 

Punk Shit: www.punkshitrecords.stigon.com / Angry Scenes: 
www.anarvscenesrecords.co. uk (Gaz) 

HIT THE BEACH s/t / “I Hate Myself When I’m Not Sunbathing” CDRs 

Goofy thrash punk with songs about the joys and perils of living on a 
beach. It’s like The Stupids meets Bones Brigade, and it’s not just the title 
of the second demo that leads me to that comparison. The second CD is 
the best; they’ve really honed their art for that one. I am amused. 

Hit The Beach: hitthebeach(o)hotmail.com (Tony) 

HOSTAGE LIFE “Sing For The Enemy” CD Household Name 

This Canadian band speed through "Sing For The Enemy" barely stop- 
ping to catch breath. The songs are fast and melodic, with a hint of 
Dillinger Four here and there, and the lyrics are good; political and 
sometimes humorous too. I like this, I like the intensity and the tunes and 
the lyrics too. One thing that did puzzle me though; they have a song 
called “Nickel Sneakers” about clothes, in particular those worn by punks, 
being made in sweatshops and they specifically mention Vans (with some 
nice word play about a van being a sweatshop on tour and being paid ten 
cents to play a gig), but then the accompanying press release mentions 
the band playing some Warped Tour dates! 

Household Name: PO Box 12286, London, SW9 6FE - 
www.householdnamerecords.co.uk (Tony) 

l-ATTACK “American Dream” 7” Criminal IQ 

Super fast, no frills punk rock mayhem; there’s no slick production, just 
anger and speed and it really gets the pulse racing. It had the ferocity of 
early US hardcore with a dash of UK82 sound. I like it, but then that’s not 
surprising as one of the songs is not too dissimilar to Chokeword! Four 
originals and an Impulse Manslaughter cover. 

Criminal IQ: 3540 N. Southport, Chicago, IL 60657, USA - 
www. criminal ia. com (Tony) 

IRONCAGE “We Turn Our Heads” CD Break Some Records 

I keep playing this, but I’m still no nearer deciding if I like it or not; some 
tracks I think are pretty good, others grate a little. At times it reminds me 
of both Imbalance and The Horror, but that may have more to do with the 
singer’s voice than the actual music, although it’s definitely closer to the 
style of Imbalance than Horror; abrasive, fast hardcore with lyrics in both 
English and their native Dutch. It’s packaged in an A5 greetings card like 
cardboard sleeve. I think I’ve finally decided that’s good, but not quite 
good enough to raise it above a whole slue of bands playing a similar 
style; yet I do keep playing it. 

Ironcage: Transvaalstraat 53-11, 1092 HC Amsterdam, Holland - 
www. iron cage, tk (Tony) 

THE JOYCE McKINNEY EXPERIENCE “Love Songs For Dirk” CD 
Boss Tuneage 

I’ve really been looking forward to this retrospective coming out; I loved 
JME, they played one of the most memorable gigs the STE ever put on at 
The Joiners, their bright, melodic, yet speedy punk rock was a joy and in 
Sharon and Yvonne they had two wonderful singers whose vocals com- 
plimented each other perfectly. Here you get 45 songs spread over two 
CDs taking in their “Joyce Offspring” album, “Boring Rock” and “Cuddle 
This” EPs, as well as their Peel Session, the tracks off the “Shall We 
Dance” comp, and some good quality demo recordings. I had all their vinyl 
releases and have often revisited them over the years, but I’d not heard 
the Peel Session before so I’m really pleased to have that. The demo 
recordings from 1 992 show how they progressed as a band, moving away 
from their all out punk rock attack to a more melodic, almost indie style. 
It’s interesting to hear how they sounded near the end of the band, 
although I’m not sure if I like these songs too much or not. Still, it is good 
to have a complete recorded history here, and I don’t remember noticing 
several Siouxsie & The Banshees like intros at the time, and I’d forgotten 
the occasional Dead Kennedys like bits too. They were a great band from 
an exciting time for UK punk rock, and this is a wonderful compilation. 
Boss Tuneage: PO Box 74, Sandy, Bedfordshire, SG 19 2WB - 
www.bosstuneaae.com (Tony) 

JUDDER & THE JACK RABBITS demo 

On the face of it a stand up bass and horror make-up would be a complete 
turn off for me, but somehow this band manages to include both of those 
things and still get me to listen to their demo more than once. It would be 
easy to make a Misfits comparison, and there is that sort of feel to these 
three songs, but there’s more to this Norwich band than that. I’ve never 
been a fan of psychobilly, but the stand up bass seems to work here, 


played in conjunction with punk rock sounding guitars. I like the energy 
here and I think punk rock is much more interesting when there’s some 
variety. I’d much rather listen to this demo than something from the latest 
band striving to sound like the current MTV sensation. 

Judder & The Jack Rabbits: 

www.mvsoace.com/iudderandtheiackrabbits (Tony) 

JUICY LUCY “Do That And You’ll Lose It” CD Self released 

I saw this lot support Nazereth and I was not that impressed, to use the 
words of the great Gaz Suspect this was not my cup of tea. I was totally 
surprised when this popped through the letter box from CornDog. Hmmm, 
what can I say? Well it seems that these guys have been rocking for about 
40 years & once had a top 15 UK hit, way back in 1970. If you like your 
ROCK, well you might just like this. I just found it a bit pedestrian & the 
nearest thing I can compare this too is TOMMY the rock opera... sorry I 
don’t listen to that much Rock. 

Juicy Lucy: www. iuicv-lucv. com (Mike) 

KICK JONESES “Streets Full Of Idiots” CD Boss Tuneage 

I think this is a re-release of this German band’s debut album from 1997, 
with the tracks from the “Paintbox” EP added for good measure. Formed 
out of the ashes of Die Walter Elf (I think), they played melodic songs that 
are very easy on the ear, part punk, part pop, part new wave. It’s ok, I can 
listen to it, but it doesn’t really set my world alight, although I do approve 
of Roxy Music covers. One for fans of melodies and poppy sing alongs I 
think. 

Boss Tuneage: PO Box 74, Sandy, Bedfordshire, SG 19 2WB - 
www.bosstuneaae.com (Tony) 

THE KING BLUES “Under The Fog” CD Household Name 

A funny one this, I like it musically, and they’re saying great things but the 
main singer chap sings in a strong Jamaican “patois” type accent (and 
they’re written that way in the layout too), and he’s a white dude from 
where I’m standing, or going off the pictures and video on the web site, 
which sits uneasily with me. Pretty varied musically, from reggae to pop to 
“do wop” to dub sounding stuff and all acoustic pretty much I think. 

It’s all pretty mellow and even has a couple of good “whistled” bits, and as 
I said good political lyrics, and they seem to be going down a storm if the 
promo sheet is to be believed. 

Household Name: PO Box 12286, London, SW9 6FE - 
www.householdnamerecords.co.uk (si) 

KOVER “Assembly” CD Engineer 

There defo’s seems to be a bit of a “sound” coming from Toronto Canada 
from my experience, I was really into a band called Cold Blue Sky who 
were from there, till they sadly split, and these guys also hailing from said 
place have very much the same kind of sound going on. Ok so there’s 2 
bands sound similar and I’m just being lazy. The “sound” in question is the 
early to mid period Hot Water Music kind of thing only with a bit more 
ROCK! It’s really excellent stuff! Some real big riffs, and duelling guitar 
attack!, gruff but melodic vocals, mostly mid paced, pounding drums, 
topped off with a load of top tunes. The production is spot on making it all 
sound very full and heavy, good lyrics, very poetic but some insightful stuff 
too. I like lots. 

Engineer: 1 Chandos Rd, Tunbridge Wells, Kent, TNI 2NY UK. - 
www. enaineerrecords. com (si) 

KRIMINAL POGO s/t CD Ditchdiggin ’ 

This CD arrived in a DVD case, so it confused me a bit when it turned out 
to be an audio CD. Anyway, Kriminal Pogo dish out some straight forward, 
no messing punk rock; it may be basic, but it’s still fun and in Sara they 
have a great singer who reminds me of Penelope Huston on those early 
Avengers records. Although not really like the Avengers, musically, this 
does have the feel of one of those early US West Coast bands, the same 
energy and straight forward approach. I got a badge and a patch with this 
too, so thumbs up all round. 

Kriminal Pogo: www.mvsoace. com/theresistorsla (Tony) 

KROKO “Rabia” CD TenZenMen 

Instrumental soundscapes with scraped together sounds, accompanied by 
occasional tunes and atmospherics. If you worked down a mine with a 
diamond drill vibrating inches from your face for most of the day, this could 
be your background music. Recalls Dawson and Orthrelm. 

TenZenMen: www.tenzenmen.com (Kev) 

LATTERMAN “...We Are Still Alive” CD Deep Elm 

Latterman are one of those bands that really need no introduction, every- 
one is familiar with their rough around the edges, Hot Water Music like 
sound by now; and this new album is more of the same. However, I think 
this is the best thing they’ve released so far; it’s certainly the album I’ve 
played the most. The first two have been good, but haven’t really been 
regulars in my CD player, where as this has had numerous plays since it 
arrived. I guess this one is a little more urgent and that enhances my 
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enjoyment. Latterman were always a band I liked now, with this release, 
they’ve become a band I really like. My only complaint is that I wish the 
lyrics were easier to read. 

Deep Elm: PO Box 5260, Clover, SC 29710, USA - 
www. deeoelm. com (Tony) 

THE LIBYAN HIT SQUAD “Death Metal In Jerusalem” CD Bony Orbit 

I had little or no info on this band (from Florida I think?) come with the CD! 

I could not get their website up on the old PC to help me and the labels 
site didn’t help much either. But even if I had known more I doubt it would 
have helped with a rave review of this four track CD to be honest. They 
kind of passed me by even though the music is OK thrashy hardcore. I 
don’t even know the song titles! Check them out if you can as I hate doing 
reviews like this when someone has gone to the effort of sending stuff to 
us! 

Bony Orbit: www. bon vorbitrecords. com (Gaz) 

LIFETIME “Two Songs” 7” Decaydance 

So, the new Lifetime 7”, who me excited? HELL YEAH! And is it good? 
HELL FUCKING YEAH! A fave band of mine for many a year, and one 
that holds many happy memories for me from fairly recent times, as well 
as for the records of old. I got to see them play Philly a while back which 
took place over one of the greatest weekends of my life, and then again 
in NYC, and then twice over on these shores, so any new music from 
them has a lot to live up to. But they hit us with this 2 track 7”, and man it 
is so blooming good, 2 amazing songs, as good as I could have hoped 
for, and yet still fresh sounding, no rehashing old ground, but still very 
Lifetime with those amazing vocals and superb tunes. Real cool artwork 
too, and now I have the upcoming album on pre-order and man I just can’t 
wait! 

Decaydance: www.decavdance.com (si) 

LIMITED EXPRESS (HAS GONE?) “Live at 101 Bar, Melbourne” CD 
TenZenMen 

No paperwork with this one, so the only thing I have to go on is the title 
and the music. The title explains itself quite neatly I think. So that leaves 
the music: 1 1 songs of relentless shouting, scratchy guitar and drumming 
from this Japanese trio, these recordings drown out any interest I could 
possibly show them. Having said that, I think it's a bit unfair to try to get to 
grips with a band from a live recording, and consequently I prefer the stuff 
that appeared on “Eccentrics 2”. This however, left me a cold. Orchid 
versus Deerhoof, if you're interested in a vague comparison. 
TenZenMen: www. tenzenmen. com (Kev) 

LOOK MEXICO “The Crucial E.P.” CD Atlas 

A real nice little release this, a 5 track EP of cool indie rock stuff but with 
slight math rock leanings. A couple of instrumental tracks, which seem to 
be really doing it for me today for some reason?, and 3 with vocals. These 
guys are from Tallahassee Florida and I have no clue about them other 
than I’m enjoying this release. The songs are all short, under 3 mins, apart 
from one of the instrumentals, so it’s all over pretty quick, which is mostly 
a good thing I think, in and out, smooth and by the numbers. A single card 
sleeve with nice artwork but no lyrics, a real good sound production wise, 
nice. 

Atlas: PO Box 1544, St. Augustine, FL 32085, USA - 
www.atlasdistro.com (si) 

MAJOR ACCIDENT “Massacred Melodies” CD Captain Oi 

I had a couple of Major Accident albums back in the mid-‘80s (the band 
were even featured in an early SD when they’d changed their name to 
Accident), but never really liked them too much, they seemed to lack that 
spark to make them stand out at a time when I was getting into faster, 
more hardcore stuff, and their droog image was never something I was 
into. However, those albums came out about 3 years after this album and 
after repeated plays it’s fair to say that this set of songs is far superior. 
With the memories I had of this band I was surprised at how good this CD 
is; the songs are basic, but full of energy and there is more to them than 
I had first detected. Despite them being similar to contemporaries like 
Erazerhead, with the buzzsaw guitar and straight ahead punk rock, a 
couple of the songs even have Flux Of Pink Indians like bass lines! Of 
course, the 14 tracks of the original album are complimented here by four 
songs from a couple of singles. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Tony) 

MAJOR ACCIDENT ‘A Clockwork Legion’ CD Captain Oi 

This was the second LP released by Major Accident an early 80’s punk 
band from the North East of England and a good improvement on their 
first LP ‘Massacred Melodies’. The way I always remember Major Acci- 
dent is for their association with the Clockwork Orange imagery because 
at the time they largely passed me by. I’m not sure why but time is a weird 
and wonderful thing! You can’t stop it but it does give you the opportunity 
to look back and although I would not entirely agree with ‘Ian Glaspers’ 


sleeve notes that this is a ‘unique and striking release’ it does stand up 
musically to a lot of punk releases of that time. This is a good starting point 
to replace your old vinyl or indeed one for the younger punx with an 
inquisitive ear. It’s had the full attention of the Captain while sat at his table 
and is another all lyrics included winner from them in my opinion. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Gaz) 

ME FIRST & THE GIMME GIMMES “Love Their Country” CD Fat Wreck 

Ok, so you all know who these guys are, you probably have something by 
them, after all they’ve released something silly like 6 albums of covers; 
funny enough I don’t own any of them. I am quite partial to the odd cover, 
especially when it’s a punk band covering a non-punk song, but a whole 
album’s worth? I was expecting to hate this, but having grown up in a 
house with a country music fan I was surprised at how many of these 
songs I knew, and I was also horrified to learn that I actually quite liked this. 
The best song is “East Bound & Down” which they enhance with a 
beginning and ending from The Damned’s “Love Song”, however the 
Clash’s “Police & Thieves” guitar bit in “Sunday Morning Coming Down” 
didn’t work quite as well. I have to admit to enjoying this, but I can’t think 
that it’ll be any more than a novelty album that sits in my collection never 
getting played again. 

Fat Wreck: PO Box 193690, San Francisco, CA 94119-3690, USA - 
www. fa twreck. com (Tony) 

THE MEMBERS ‘Uprhythm, Downbeat’ CD Captain Oi 

I can’t pretend to like this because I don’t! Everything I hated about 1980’s 
pop music is captured on this CD! This CD was The Members third and 
final LP and marked a big change in direction from the first two LP’s which 
have been given the Captain Oi treatment and I really like. What I do 
respect is the fact that in the booklet with this CD the band make no secret 
of the fact that ‘Discharge’ style punk was not what they wanted and they 
wanted to go the way of bands like The Human League! They gave it a go 
and this CD is testament to that. The band spent a long time in the USA at 
the time and if it had not been for label trouble and having to play second 
fiddle in the circles they were moving in they may have well done a lot 
better than they did! The write up with the CD on what The Members were 
doing from 1980 to their eventual split in 83 is fascinating reading and just 
goes to show how powerful individuals in the music industry have the say 
in making or breaking bands. Sadly they broke The Members but again the 
band are honest in saying ‘it was good while it lasted’. One for the collector 
or even the curious this CD but if you want to remember this band at their 
best then get the first two CD’s on Captain Oi in my opinion. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Gaz) 

MISCONDUCT / HSD “Building Bridges” split CD Engineer/Side By 
Side/Trotskot 

What you get here is four songs each from Austria’s HSD and Sweden’s 
Misconduct. It’s been a while since I heard Misconduct, but they still sound 
pretty good, chunky fast yet melodic hardcore with nice sing alongs and a 
good sound. HSD have more going on in their songs, harsh hardcore, 
horns and more quirky parts, they are, musically, the more challenging of 
the two, but I can’t really get into them as much as I’m a sucker for the sort 
of thing Misconduct do, and they do the best cover of Blitz’s “Warriors” I’ve 
heard yet. 

Engineer: 1 Chandos Road, Tunbridge Wells, TNI 2NY - 
www. enaineerrecords. com (Tony) 

NAMED FLAMES “Animal Love” CD 

I started listening to this before reading the info sheet; when I decided to 
have a read, the first line was exactly what I was thinking about saying in 
this review - “Don’t you just hate joke bands; all that stupid unfunny double 
entendre and crap playing, total shit.” Very few bands are able to write 
funny songs and still make them great, this band aren’t one of them; 
comedy punk bands are bad enough, but comedy rock bands? Rubbish. 
Through Corndog PR: Andrew(a)corndoaDr.co.uk (Tony) 

NI-HAO! “Red Blue Green” CD TenZenMen / UMMO 

Japanese frolics in the park giving us an all-girl trio stereotype just as 
expected (do you think they all smile cutely in quirky poses or look like 
fucked-up hardcase morons on the inserts? Take a wild guess...). 
Comprising dual bass guitars, electronics and drums, simple and 
sometimes effective songs, with fuzzy bass rumbles and little girl vocals, 
alternating between oo-oo-la-la and shouting at the cat. A theme of red, 
blue and green tracksuit tops gets stylistic points in the band photos. Lots 
of writing in Japanese, with some translation. Although I think the 
Japanese made more sense to me - “Romantic Scratch” and “I love 
Smurfy” indeed. They didn't quite sustain my interest, but I liked their 
humour and I could see what they were trying to do. It may yet grow on me. 
TenZenMen: www. tenzenmen. com / UMMO: www. ummorecords. com 
(Kev) 
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999 s/t CD Captain Oi 

I used to really like 999, but in recent years they haven’t been a band 
who’s songs I thought had really stood the test of time too well; in fact I 
actually played this album several months ago and it didn’t really sound 
as exciting as my memory told me it once did. However, after a couple of 
plays through this re-issue I’m actually enjoying it; not all the songs still hit 
the spot, but tracks like “I’m Alive”, “No Pity”, “Chicane Destination” and 
“Emergency” are sounding pretty good and as this is a Captain Oi release 
there’s the usual bonus tracks, including the wonderful “Nasty Nasty” and 
“My Street Stinks”. 999 may not be one of the early punk bands I still play 
with some regularity, but I have enjoyed listening to this, and there’s no 
escaping the fact they did write some really good punk songs, some of 
which are included here, and if you’re going to get a 999 album then I 
would suggest that this is the one you choose. 

Captain Oi: PO Box 501, High Wycombe, HP10 SQA - 
www. caotainoi. com (Tony) 

NO SUBSTANCE “The Last Seven Songs” CDR At The Library 

This could just be the most punk rock release I’ll review this issue; not only 
that but I’ve found the whole thing has inspired me to do something 
similar. Not bad for a 7 track self released CDR. So, what’s so good about 
this? Well, for a start the music is blisteringly fast, but it’s always melodic, 
and without a hint of metal anywhere. Russ’ gravel throated singing is 
reminiscent of a young Jake Burns as he belts out some great lyrics, and 
even when they others have a shout their vocals fit the music perfectly. 
This maybe just a CDR, but the spray painted disc comes in a colour 
covered booklet that has an account of their mammoth European tour, 
and a lyric sheet. To top it off At The Library is Russ’ own label, set up to 
release his stuff and distro other local releases. I get so many promos that 
arrive with press sheets detailing Kerrang reviews, promises of major 
tours and label interest that it’s very satisfying to get a back to basics 
release like this. No Substance may be no more, but this is a fine and 
fitting finale. 

At The Library: PO Box 1398, Southampton, S016 9WX - 
www.attheiibrarvrecords.co. uk (Tony) 

0 PIONEERS!!! “Black Mambas” Team Science 

Think I’d heard of these guys or was it a band with a similar name? Who 
knows, but anyhoo, I’d never actually heard them and the artwork wasn’t 
giving away much. Noticed that they are just a 2 piece, guitar/vocals and 
drums/back up vocals, which piqued my interest. So I put this on with no 
clue as to what to expect. And I am very happy to say that this is great 
stuff indeed, I’m liking lots. Fast and busy drumming and quickly 
strummed but pretty “clean” sounding guitar, though there are a few 
slower songs in there which mixes it up real good, and gruff vocals and 
songs that are in the early HWM and early Against Me!, Planet X Records 
ballpark. The production is pretty raw but spot on, which suits the style 
down to the ground. Longish, amusing song titles that appear to have 
nothing to do with the songs which I always like and really great lyrics 
about being sincere and loving punk rock music, brotherhood, and a few 
about the bigger picture. Cool, simple artwork, silver/gray on black graph- 
ics ad this is limited to 200, very cool! 

Team Science: 11 Birchwood PI. , The Woodlands, TX 77382, USA - 
www. teamsciencerecords. com (si) 

OUTL4W “Get In The Van” CD Inl4w Wreckords 

1 was very surprised to get this; I’d seen this band of school kids a couple 
of times on TV, Blue Peter to be exact, and I just had them down as 
another record company attempt to hoist another teen punk band on the 
world. But, it seems that there’s a little more to them than that, they’ve 
played with bands like UK Subs, Flamingo 50, Sick 56, Angelic Upstarts 
and they’ve even played Wasted. It would be easy for me to just dismiss 
this band with their children’s TV appearances and Pistols / Joan Jett like 
melodic punk, but they do this sort of thing well, it’s upbeat, gutsy and it’s 
not bad at all; and at their age I would have loved nothing more than to be 
playing in a band that plays loads of gigs with well known bands and got 
to be on TV, and they played live too, which is more than dross like Busted 
ever did. This album has a lot of their own songs as well as several 
covers, including “If The Kids Are United” by Sham 69 and “Black Flowers 
For The Bride” by 999. Gaz tells me the the three brothers in this band are 
the offspring of the guy who ran Jettisounds back in the early ‘80s 
releasing videos by bands like One Way System, Abrasive Wheels and 
GBH etc. 

Outl4w: www.outl4w.tv (Tony) 

PARANORMALES s/t CDR 

Sent over from Spain by my friend Paul, another Mallorcan band, and one 
that I think it would be safe to say are influenced by the Ramones. The 
first three tracks remind me of “Subterranean Jungle” era Ramones. 
Pretty good I thought, after that the CDR started skipping and it was 
difficult really form an opinion on the songs, but none of them seemed to 
be a radical change from the first few. 

Paranormales: www. punka wa v. com (Tony) 


PAUL FIVE “The Poetry Of Drugs And Promiscuous Sex” CD Serosun 

What the fuck? Have I become SD’s resident Rock reviewer? Hey, where 
is the raucous hardcore? Well, all I can say is The Stooges and MC5. Well 
someone wishes. This was not as bad as I was expecting. No, that’s unfair, 
makes it sound that I was expecting this to be rubbish and it only just 
avoided it. If I am honest that is exactly what I thought. Kind of like a 
watered down version of The Cult. Not bad, just not rocking my world. 
Serosun: www.serosun.com (Mike) 

PERFECT DAZE “Five Year Scratch” CD Boss Tuneage 

I really liked Perfect Daze, “bubblegum” was one of my favourite records 
for a while and I was really into that melodic, punky, guitar driven sound; 
so I was pretty excited to get this. Unfortunately it appears I’m not so keen 
on this sort of rocky punk as I once was. True there are still some really 
good songs on here, but it’s not really doing it for me like I hoped it would. 
Still if you want to check out what Perfect Daze were all about and you’re 
into stuff like Husker Du, Replacements and even early Lemonheads then 
this is as good a place as any to start. For some reason every time I listen 
to this it makes me want to listen to Sink, how odd. 

Boss Tuneage: PO Box 74, Sandy, Bedfordshire, SG 19 2WB - 
www.bosstuneaae.com (Tony) 

PERTIGAS “No Habra Perdon” CD Sa Caseta 

Melodic punk rock from Mallorca, that starts off like the Ramones, but 
quickly settles into an early ‘80s UK style sound. It’s upbeat, has plenty of 
sing-alongs (if you can speak Spanish) and is generally pretty good. It 
reminds me of German band Die Walter Elf quite a bit in fact. 

I can’t find a contact address I’m afraid. (Tony) 

PHOGO “Hora Debuscat Lucero” CD TT 

Well this is a strange one; I think it will be easier to list a few of the bands 
that this Mallorca band remind me of, so here goes... The Fall, Jesus & 
Mary Chain, Adam & The Antz, PiL, Victims Family, The Slits and The 
Clash when they played Dub and “Bankrobber”. I have to say it’s not 
something I thought I was going to be able to stick out, but I have to say 
I’m quite enjoying the quirkiness of it. However, I have a cold as I type this 
and it’s having a weird effect on my blocked sinuses. 

Phogo: caterdub(a)hotmail.com (Tony) 

PILGER ‘Begging For A Silver Lining’ CD Go Down Fighting 

This is the CD release of the vinyl LP and includes the bands first two EPs, 
one of which was a split, added for good measure! Pilger are easy to 
review for me as they are unashamedly 3 chord punk rock with a lean 
towards the Minor Threat way of knocking it out; an easy way to get their 
sound over to you but it's no cop out. If you like your punk rock sharp, 
energy laden and with a bit to say then look no further. The old and not so 
old heads in Pilger know how to go for it and this CD is the best way for 
you to get your first fix or just to increase your addiction. All of the lyrics are 
included for you to sing along even though GDF records could have done 
a bit better with the presentation and used a spell checker in places! Oh 
well, that's punk rock chaos for you. Vinyl junkies can still get all the vinyl 
and the LP is a gem for the collection. 

Go Down Fighting: PO Box 132, Leeds, LS6 2RR - 
www.peterbowerrecords.tk (Gaz) 

POINTING FINGER “Milestone” CD Goodwill 

You know exactly what to expect from the look of this CD, the Chain Of 
Strength style layout, the dedication to “the straight edge”, the photos of 
X’d up hands and jumping guitarists and the, er, pointing fingers. Musically 
it’s pretty generic straight edge hardcore, but it is done really well and I like 
it. It reminds me of Champion as well as those old SxE bands that are so 
obviously an influence. Out of the few straight edge hardcore albums I’ve 
heard recently, this is amongst the best. 

Goodwill: CP 15219, oo143 Roma Laurentino, Italy - 

www. aoodwillrecords. net (Tony) 

RADIO DAYS s/t CD Goodwill 

Another Italian band, but these guys were rather a breath of fresh air, no 
“emo-core” here, instead we have some straight up Pop Punk ala The 
Ramones/Screaching Weasel, and really great it is too. They have a 
strong Parasites sound as well I think, another band I’m very fond of, 
though checking out the lyrics here they’re not at all as happy as the music 
suggests, quite bleak and dark, and really rather better than most pop 
punk stuff. Decent artwork, though I’m not a big fan of having a band 
picture on the album cover, but a small gripe. A nice big sound but not too 
“clean” and generally a really great album that shall be playing plenty more 
of. 

Goodwill: C.P. 15319, 00143 Roma Laurentino, Italy - 

www.aoodwillrecords.net ls\) 

REDUCERS SF ‘Raise Your Hackles’ CD TKO 

A couple of short haircuts and big sideys! Yup! Oi Oi music or streetpunk 
if you like! This is the third CD from this US band and carries on from where 
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the last one left off if my memory serves me correctly. Good stuff musi- 
cally with sing along lyrics that are about everyday life and experiences 
and make for good raucous fists in the air stuff at times. Fourteen tracks 
on this CD although only thirteen get credited with the stand out track The 
Night’ for me! The Reducers SF break no new ground but they cover the 
tried and tested ground very well. 

TKO: *941 Atlanta Ave, Suite 505, Huntington Beach, CA 92646, USA 
- www. tko records, com (Gaz) 

REFUSE/ALL ‘Have A Happy Holiday In Guantanamo Bay’ CD Active 

The couple of times I’ve seen Refuse/All live I’ve really enjoyed them and 
jumped about down the front with people half my age accordingly! They 
play some classic, protesting anarcho punk reminding me of Conflict at 
their best. Some great songs from a great band who are happy to play in 
the bar of your local if you give 'em a shout! 

Refuse/All: www.mvsoace.com/refuseall (Gaz) 

RESISTANCE 77 ‘Songs For a Nanny State’ CD Captain Oi 

Well! If they are ever going to come close to matching their first LP 
Thoroughbred Men’ then the twelve tracks on this CD are as close in style 
and feel as they will probably come! They've even put The Jokes On Me’ 
in there, which was on the first LP. Resistance 77 as most of you will 
probably know hail from those early 80’s UK punk days and original 
members Oddy and Kieron backed up by newer members Ellis on guitar 
and Stuart on drums make this release second only to the first one all 
those years ago. The lyrics are not directly political but have something to 
say so hats in the air to all involved for getting this gem out on the streets. 
The track ‘Will They Survive’ really took me back to when I first heard this 
band. Fantastic! 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Gaz) 

RIOT SQUAD ‘No Potential Threat’ CD Captain Oi 

If you read my review of the Major Accident CD ‘A Clockwork Legion’ 
you’ll see that I slightly disagreed with Ian Glasper's sleeve notes but I 
could not agree more with the ones he’s done for this Captain Oi release. 
Riot Squad were very much what I was into in the early 80’s, that 
powerful, rough three chord punk sound, the punk/skin crossover and the 
basic but uncompromising politics of their lyrics. I played the ‘F**k The 
Tories’ single to death and I still love its youthful rage to this day. The 
lyrics could easily be changed to suit New Labour! So! In summary then 
this CD contains the ‘No Potential Threat’ LP, although never a proper 
studio LP release as they split before one could be recorded. It also has 
all their Rondolet and Rot singles and recordings. As ever Captain Oi 
have gone that extra mile with the whole package and featured lyrics and 
pictures of all the now virtually unobtainable singles sleeves. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Gaz) 

RIPCHORD “Live at Parkhoff Alkmaar Holland 18/09/88” Boss 
Tuneage 

I got this because I am reliably informed that I was at this gig, see back in 
the day we traveled to gigs. Well, Rich the scene Levene, PJ, Bren and 
myself were traveling round Holland in search of hardcore punk and 
skateboard fun. What we experienced was, in hindsight, fun!! I remember 
this gig for the insanest pig piling stage diving ever. It was crazy. The 
venue was a youth club in Alkmaar during a Sunday afternoon, I think. Still 
was a wicked gig. Live CDs are pretty hit or miss for me. The sound 
quality is not always the greatest. Here, it’s not far from great, with only 
the vocals really sounding live, everything else is darn good. Musically, 
fast paced hardcore with gruff vocals that veer towards listenable. Some 
cracking songs from “Poetic Justice” & “Defiance of Power”. You also get 
Lee from Napalm Death doing guest vocals on the Siege cover. Incredi- 
ble! This has lost none of its ferocity or passion over time. Buy this! 

Boss Tuneage, PO Box 74, Sandy, Beds, SG19 2WB, UK - 
www.bosstuneaae.com (Mike) 

THE RUINED “Hear Lies” CD 

For some reason I don’t dislike this but I can’t overly get into it. Good 
hardcore sound with a bit of a metally edge to it, probably reflecting 
today’s sound for people getting into this whole new punk thing. Too many 
songs about dead things but the artwork in the booklet surrounding them 
is classic stuff! I just can’t say much more than that about the eight tracks 
on this CD really! 

The Ruined: www. the-ruined. com (Gaz) 

2 nd DISTRICT “Emotional Suicide” CD / Used To Fuck People Like 
You In Prison 

Not heard of these German punks before, and I’m not sure there’s enough 
here to entice me to find out more. I still like old late ‘70s punk, and when 
2 nd District are at their best they recall Sex Pistols b-sides as well as 
Johnny Thunders & The Heartbreakers. I quite like those songs as they’re 
the faster ones and retain some of the energy of those early bands, sadly 


too often they don’t reach those heights and I find the songs dragging. This 
album includes covers of Wayne County & The Electric Chairs and Forgot- 
ten Rebels. 

I Used To Fuck People Like You In Prison: Schaferstrasse 33a, 
D-44147 Dortmund, Germany - www.peoplelikeyourecords.com 
(Tony) 

SELF ABUSE “(I Didn’t Wanna Be A) Soldier” CD Grand Theft Audio 

Bournemouth punks Self Abuse were originally around from 1982 to ‘84 
and really packed it in during this time supporting the likes of the Subhu- 
mans, Cult Maniax and quite a few other well known bands of the time. 
This CD was first released as a double CD by the band themselves but in 
collusion with GTA from the USA things have been tweaked and re- 
packaged to bring you basically all the band ever did first time around. This 
includes their 1983 EP “Soldier” and three demo’s marking a time in punk 
history when youthful enthusiasm was all you needed to play punk music 
and have your say. After a 20 year break the original line up came back 
together in December 2004 and have been playing ever since, writing, 
releasing new stuff along the way. I urge you to get hold of a copy if you 
can as the sleeve photo’s and sounds will take any punk rocker like me 
who is careering into their 40’s back to a time when none of us had many 
cares. All the lyrics are included and sleeve notes to go with them. 

Self Abuse: www.selfabuse. co. uk (Gaz) 

SELF DESTRUCT “Lost Boys EP” Tape 

Tapes may be old school, and they may remind me of doing early issues 
of SD when I’d have a pile of demos I’d bought at gigs or sent off for; but 
once you get past that nostalgia trip, tapes are a pain in the arse. Anyway, 
forgetting the media for a moment, this is a very good collection of songs; 
no over produced, sickly crap, this is straight forward fast punk rock with a 
huge nod towards the early US hardcore bands. In fact the music is 
another thing that brings to mind past review sessions for me; I like 
discovering new bands and being impressed with them despite their music 
not being presented in a flash professional way, or accompanied by a 
record company info sheet. So, if you like no frills, straight ahead, fast 
hardcore punk rock, then this Self Destruct demo is something you should 
own. However, there’s no contact info or price details on the tape cover. 

THE SHADOWCOPS “Case #2094: The Positronic Malfunction” CD 
Self released 

A Manchester band, and this is a 6 track CDEP. These guys are doing the 
Rocket From The Crypt big riff rockin’ kind of thing and they do it well I 
reckon. On their web site they claim to be doing nothing original but just 
out to have fun making music they like, sounds good to me, especially 
when you read some of the bollocks on the promo sheets! This seems to 
be a self released affair but it’s top quality all the same, great production 
and the art work and layout looks mighty fine. I’m impressed! 

The Shadowcops: www. theshadowcoos. co. uk (si) 

SHOOK ONES “Facetious Folly Feat” CD Revelation 

I have to admit that this took a little while for me to fully appreciate; not long 
ago Si introduced me to this band and I’d been listening to their speedy 
Lifetime like songs a lot, so I was excited when this arrived, but after the 
first couple of tracks this didn’t explode at me in furious flurry of punk rock 
and I was a little disappointed. However, several plays later and I’m getting 
into it, and although there’s none of those glorious speedy drum rolls, the 
songs aren’t slow at all really, all pretty fast in fact, with the odd exception, 
and I do really like this album. I don’t know if this being on Revelation is 
playing tricks on my mind, but I detect a little Gorilla Biscuits in here as well. 
Revelation: PO Box 5232, Huntington Beach, CA 92615, USA - 
www.RevelationRecords.com (Tony) 

SICK 56 “Punishment” CD JSNTGM 

Young pretenders to be the kings of punk have to knock the crowns off the 
likes of bands such as this lot! Mature punks with nothing to prove but 
plenty to say and the music to back it up. Twelve tracks of hard hitting punk 
tunes with that essential punk energy that serve as a reminder to us all that 
as long as bands like Sick 56 are on the scene punk will never go away! 
They had to play at exactly the same time as the mighty UK Subs at the 
Wasted Festival this year which was a great shame because while a 
packed Ballroom paid due homage to Charlie and Co some of us broke 
ranks and took in Sick 56 next door in the Arena. As much as I love the 
Subs I made the right choice and S56 gave the few hundred Ballroom 
deserters present a mighty performance. I used to think that One Way 
System were Blackpool’s finest but there could be some stiff competition 
to see who are gonna be the punk kings of that town now! 

JSNTGM: www.jsntgm.com (Gaz) 

SINKING SHIPS “Disconnecting” CD Revelation 

I was surprised when I first played this; I didn’t think Revelation were 
releasing records like this any more, but it’s good to see them put out 
something whish is more like the sort of thing that made their name as a 
label. This Seattle band deliver hard hitting, yet melodic hardcore that 
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reminds me of In Your Eyes or Champion; it’s not a style I listen to very 
often these days, even though there was a time when I couldn’t get 
enough of this sort of thing. But I do like this, it’s bright and there are some 
great tunes, they’re just played fast and with plenty of energy; 
“Deadlocked”, in particular, is a great blast of ferocious punk, a short, fast 
aural assault that I played three times in a row before going on to the next 
track. This is good stuff indeed. 

Revelation: PO Box 5232, Huntington Beach, CA 92615, USA - 
www. revela tionrecords. com (Tony) 

SLAUGHTER & THE DOGS “Do It Dog Style” CD Captain Oi 

This album was originally released in mid 1978, but I didn’t actually get 
hold of it until it was re-released a few years later by Damaged Goods. Up 
until then I had to be content with tracks like “I’m Mad” and “Cranked Up 
Really High” on a couple of comps and the “Where Have All The Boot- 
boys” gone 7”, which I managed to pick up somewhere. I also had a live 
album in 1981 , which may well have been a bootleg. Anyway, those three 
songs along with “Boston Babies” and “We Don’t Care” are the highlights 
on this release - “Cranked Up Really High” is one of the four bonus tracks, 
it wasn’t on the original album - because there are one or two fillers. 
However, when Slaughter & The Dogs play high energy songs like those 
mentioned they sound really, really good, and “Bootboys” is one of my 
favourite of the punk singles to come out in the late 70s. This is a good 
album, without ever being great, but this re-release is well worth having 
as it includes the usual informative sleeve notes, the lyrics and is pre- 
sented in a cool gatefold digi-pack. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Tony) 

SOCIAL SKILLS demo 2 CDR 

So DIY the cover and the lyrics are typed on an old typewriter, and I like 
that. Musically it’s basic, fast punk rock which reminds me of UK82, early 
DC hardcore with some thrash thrown in for good measure; I like that too. 
Although the format has changed from cassette to CDR, this reminds me 
of a time when we’d get more demos to review than proper releases, a 
time before promos with info sheets boasting about TV coverage and 
corporate tours. It is pretty basic stuff, but that doesn’t detract from the 
energy and anger and it sounds ok to me. 

Social Skills: www. ourevolume. com/socialskills (Tony) 

SOLEA “Finally We Are Nowhere” CD Bad News 

Been looking forward to this since the last album which I loved, it’s been 
a long time coming, but lordy it’s been worth the wait! Absolutely top notch 
indie rock done by a bunch of guys with quite a pedigree, ex and current 
members of Samiam, Texas is the Reason and Sensefield no less! This 
is the Japanese release and I’m not sure it’s out over here yet, I ordered 
it from www.momibello.com if anyone is interested. Because it’s the 
Japanese release it comes with a few little extras, just the Japanese lyrics 
and things, but I like all that kind of stuff. 10 tracks on here and everyone 
is ace, pretty mid to slow paced stuff and I reckon just what you would 
expect from people from the above mentioned bands doing something 
they really love, the slower songs have that real hypnotic quality about 
them and the more upbeat numbers make you want to dance. This mother 
went straight onto my iPod and has been getting some real hammer, 
highly recommended. Oh and the layout/artwork is really beautiful too. 
Bad News: 4 th Floor, Mst Shi buy a, 1-13-5, Dogenzaka, Shi buy a, 
Tokyo, Japan, 150-0043. - www.badnews.co.jp (si) 

THE STEAL s/t CD Gravity Dip 

I’ve only just discovered this band and they’re flippin’ fantastic. Si played 
me a couple of tracks that sounded pretty good, then I saw them that night 
in Leeds with Paint It Black, and they were great; I bought the CD as soon 
as their set had finished and I haven’t stopped playing it since. The easy 
comparisons would include Kid Dynamite, maybe Minor Threat and even 
Gorilla Biscuits, but there’s a British feel to them which I like and I’d add 
Fig.4.0 to that list. The Steal are a breath of fresh air with their bright, fast 
yet melodic punk rock songs, with plenty of punch the air whoa-whoa’s 
and sing-alongs; the lyrics seem good, but the type is so small in the 
booklet I gave up and took something for the headache the squinting had 
provoked. I love this; in fact it’s one of the best albums I’ve heard in a very 
long time. 

Gravity Dip: 52 Eden Street, Kingston-Upon-Thames, KT1 1EE - 
www. ora vitvdip. com (Tony) 

THE STITCHES “8 x12”” CD Vinyl Dog 

I know nothing about this release other than two facts; 1) it’s the first CD 
issue of an album initially released back in 1995 and 2) I like it, a lot. It has 
the snottiness of early UK punk and the speed and drive of early US punk, 
with a little nod in the direction of The Saints as well. I wasn’t familiar with 
The Stitches before, even though the press sheet says “This is the record 
that kick-started ‘90s punk rock revival in Southern California. (It’s) impor- 
tance to modern punk cannot be overstated.” It may be eleven years old, 
but there’s a freshness about these songs that’s very infectious and often 


lacking in the slickly produced, sugar coated guff that often passes for 
punk these days. 

Vinyl Dog: through TKO: *941 Atlanta Ave, Suite 505, Huntington 
Beach, CA 92646, USA - www. tko records. com (Tony) 

STRIKE ANYWHERE “Dead FM” CD Fat Wreck 

Three years after their last proper album and Strike Anywhere make their 
Fat Wreck debut, and they don’t disappoint. “Dead FM” is full of the sort of 
thing we’ve come to expect from this band; anthemic songs, up lifting 
sing-alongs and driving music; it’s a nice mixture of both “Change Is A 
Sound” and “Exit English”, not quite as raging as the former, but with a few 
more rough edges than the latter, and the combination works a treat. 
Thomas’ vocals are as great as ever; his rasping vocal delivery is perfect 
for the melodic, yet fast and hard hitting music and the words he’s spitting 
out are powerful, political, personal and passionate. The opener, 
“Sedition”, is both highly personal and political, telling a family story and 
putting it into a wider world view, it’s a powerful way to kick off this album. 
Strike Anywhere are like a punk rock history lesson; taking the melodic 
punk rock story telling of someone like Stiff Little Fingers and bring it right 
up to date, taking bits from various punk rock styles along the way; I can 
hear UK anarcho punk and early US hardcore in there too. I still remember 
the first time I saw Strike Anywhere, they blew me away, made me feel like 
a teenager at his first gig; this album may not make me feel as though I’m 
discovering punk rock for the first time, but it does make me feel like 
jumping round the room like a loon, singing along and punching the air, 
while the lyrics provide plenty of food for thought. I don’t think you can ask 
much more from a record can you? 

Fat Wreck: PO Box 193690, San Francisco, CA 94119-3690, USA - 
www. fa twreck. com (Tony) 

THE STROOKAS “What You Want To Hear” CD Engineer 

A new CD but it’s an old band and they’re old songs dating back to ’91 -’00. 
I’ve never heard of these guys which surprises me a bit cause I’m sure I 
would have been into them had I heard them at the time. It sounds a bit 
dated now I think though I don’t know why , maybe just because it sounds 
like a couple of other bands from around that time, ie Mega City 4 (though 
mid- later stuff) and Drive and also it has a hint of mid-later Husker Du. 
They’re good songs, real tuneful, mid paced, good guitar solo’s, good 
properly sung vocals and a decent production though it is a tad “flat”, but 
maybe that’s to be expected really I think. I thought this was a bit “average” 
on first listen but it’s definitely sounding better each time through as I get 
to know the songs. You get 20 songs lasting over an hour from various 
points between said dates. 

Engineer: Pickford Lodge, Pickford Lane, Ticehurst, East Sussex, 
TN5 7BN, UK - www. enineerrecords. com (si) 

SUNDAE MILK “After A Plain Sweetness” CD Engineer/Hep 

Never heard of these guys before, though they are a 3 piece from Italy so 
maybe that’s why. The album starts off with a great instrumental track, one 
of those repetitive hypnotic kind of numbers that has your eyes glazing 
over as you drift off to a happy place. After that though I think it’s pretty bog 
standard “emo” with the long, very melodic songs that build and then 
crash, the singing/screaming vocals with lots of harmonized back ups, I 
enjoyed listening to it but once again with this genre it could be literally one 
of hundreds of bands doing exactly the same thing, which is kind of hard 
to ignore. It has a bit of an Idlewild thing going on in places which I like, 
and if “emo-core” is your bag then here’s another band to add to the (very 
long) list. 

Engineer: Pickford Lodge, Pickford Lane, Ticehurst, TN5 7BN - 
www. enaineerrecords. com (si) 

TELEVISION PERSONALITIES “Are We Nearly There Yet” CD Over- 
ground 

Had to do a bit of research on the TVP’s before I attempted to write a 
review of this! I knew they came from the dawn of punk and had released 
a DIY single way back in 1977 called the “14th Floor” but other than that 
they are not for the lovers of 3 chord punk bands like me! This band are for 
the connoisseur of the man behind it all Dan Treacy, I read that Dan had 
struggled with drugs in the nineties and eventually ended up in prison! But 
he’s back now and if your into what he’s doing and know a bit more about 
where the TVP’s have come from then I suggest you check out this CD. 
This is new stuff as far as I know, with a few covers, but all done in a very 
Dan Treacy way from what I can understand with my limited knowledge! 
Respect is due to Overground as well for putting it out and I hope it sells a 
few for them. Not my cuppa essentially but for some reason I think it will 
be for quite a few people who have less limited horizons than me! 
Overground: www.overaroundrecords. co. uk (Gaz) 

THINGS FOUND IN SHARKS “Splinters EP” CD 

Indie rock that is a little like Dinosaur Jr. A couple of up tempo jangly guitar 
tracks save this from being duller than dishwater. Probably a whole lot 
better live, but the first couple of listens didn’t really make me wanna do 
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anything than hit the eject button. But, seriously what do I know about 
music? 

Things Found In Sharks: www. thinasfoundinsharks. com (Mike) 

THREATS “God Is Not With Us Today” CD Dr Strange 

This arrived right on deadline day, and I’m pleased I can squeeze this 
review in because I’m always happy to give a Dr Strange release a 
mention; the good Doctor has helped us out many times throughout the 
years. Also, I liked the Threats back in the ‘80s, and particularly liked Dr 
Strange’s “Demos & Rarities” re-release a year or so ago. There was also 
a new album around the same time which was also pretty good, a lot 
better than most of these re-formed bands can manage these days. So, I 
was looking forward to this; it’s ok, there’s plenty of energy to the songs, 
but I don’t remember them sounding quite so much like GBH in the past, 
or including so many solos. I think it’s the metal riffing and soloing that 
stops me from really liking this CD as much as I want to. 

Dr Strange: PO Box 1058, Alta Loma, CA 91701, USA - 
www. drstranae. com (Tony) 

TOTAL CHAOS “17 Years Of Chaos” CD People Like You 

First I’ve heard from Total Chaos for some time. They come from Califor- 
nia and are not to be confused with the long since gone other Total Chaos 
who came from the North East of England back in the early 80’s. For the 
last seventeen years this Total Chaos have knocked out explosive early 
80’s style punk and if bands like The Casualties and Anti-Flag are your 
thing then TC will not let you down. There are 28 tracks on this promo CD 
and I don’t think it actually needs to be this long but you can’t say your not 
getting your moneys worth and the package that gets to the shops will 
have a ‘media’ bonus as well! 

I Used To Fuck People Like You In Prison: Schaferstrasse 33a, 
D-44147 Dortmund, Germany - www.peoplelikeyourecords.com 
(Gaz) 

THE UNKNOWN “Unpopular” CD Boss Tuneage 

Not hear anything about these guys for a while, always enjoyed their 
melodic punk rock, and I think Pilger even played with them once. 
Anyway, this shows them wearing their influences very clearly on their 
sleeves. If bands like Big Drill Car, early Gameface and ALL are your thing 
then you need this CD, it’s chock full of tunes that bring those bands to 
mind. It’s not totally my thing, but it’s an easy CD to listen to and I did quite 
enjoy it. 

Boss Tuneage: PO Box 74, Sandy, Bedfordshire, SG 19 2WB - 
www.bosstuneaae.com (Tony) 

THE VARUKERS “One Struggle One Fight” CD Captain Oi 

I remember buying this when it came out and thinking how much thrashier 
it was than the “Bloodsuckers” LP. By the time this was recorded in 1984 
some of the early 80’s punk bands like the Varukers who were still going 
strong had made a few line up changes and styles were beginning to 
change from that familiar ‘UK82’ sound! However their intensity was still 
there for all to hear and witness live as I did along with ‘to the point’, 
uncompromising political lyrics. The Varukers remain a band that I have 
total respect for as they will play live almost anywhere and give 100% 
every time. All the lyrics are supplied and as ever 80’s punk guru Ian 
Glasper rounds up this time in the Varukers history with all the right info 
as you’ve come to expect. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Gaz) 

THE VARUKERS “Still Bollox But Still Here” CD Captain Oi 

Having been around since 1979 the Varukers split in the late 80’s only to 
re-form in 1993 and following getting back together again the band 
released this LP. This was some of their finest tunes to date re-recorded 
and reflecting the band as it was and basically is now! They did these 
songs again mainly to give people the chance to obtain them as most of 
the original early vinyl available was in the hands of rip-off ‘record dealers’ 
explains front man Rat in the sleeve notes. 19 tracks that still hit the mark 
now when played live and I can testify to that after seeing them over the 
last year being played with total punk rock energy by the band. The 
Varukers have been all over the world in their time but if they make it to a 
humble venue in your town, make the effort to watch them blow the tiles 
off the roof! As ever this CD has had the Captain Oi treatment, with all 
lyrics supplied, sleeve notes by Ian Glasper, with comments from front 
man Rat. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Gaz) 

VCR “Power Destiny” CD Side One Dummy 

Keyboard led new wave type stuff. Now, I like a bit of new wave and I think 
The Epoxies are great, but this is like those bands who would crop up in 
the late ‘70s as record companies tried to get in on the new wave, they’d 
release a lame single, sell enough to get on Top Of The Pops and 


disappear as quickly as they had appeared on our screens. Strictly second 
division I’m afraid. 

Side One Dummy: PO Box 2350, Los Angeles, CA 90078, USA - 
www.sideonedummy.com (Tony) 

WHISKEY & CO. “Leaving The Night Life” CD No Idea 

I think No idea will go down in history as one of the greatest punk rock 
record labels of all time, man they good! So here is another release from 
those guys though this is hardly “punk rock”, however I’ve always believed 
that Punk Rock is about ones attitude and personal beliefs rather than a 
particular sound. This is pretty much straight up Country music with 
excellent female vocals which suit the music pretty much perfectly. The 
lyrics are of booze and love gone bad and such, real Country fodder, but 
it all just sounds so good, the songs are so strong, I have a real strong urge 
to hoot and holler and slap my thigh as I dance around the room, excellent 
stuff. 

No Idea: PO Box 14636 , Gainesville , FL 32604 , USA . - 
www.noidearecords. com (si) 

YOU ME & THE ATOM BOMB “Shake Up” CD Household Name 

Well, I have to say I was surprised at how good this album is. Now, let me 
qualify that; I like Atom Bomb, they are cool people and they’ve always 
been a good band, but then Tim and Dan were in another band, a great 
band and up until now I hadn’t decided if this band were as good as that 
band. I think, also, that when you see a band in their infancy, when they 
first start playing out and are still growing into their songs you kind of see 
them before they’ve really found their feet; so it was a surprise when I 
played this album and it jumped out and screamed its magnificence at me. 
Tim is a great guitarist, but his vocals have never sounded better; Dan is 
a very good drummer but I always thought he maybe worked too hard at 
times, putting a lot into the songs but maybe losing some of the drive along 
the way, here, though, the drums sound great. This is melodic punk rock 
heaven, like a history of tuneful punk rock all rolled into one; if you listen 
closely enough you can probably pick out bits that sound like your favourite 
melodious band. For me this sounds a little like Samiam, if Samiam were 
the band I always want them to be, still with the tunes, but with more 
energy and impact. Hell, I’ll even forgive Tim the occasional metal like. My 
only gripe is the printing on the CD booklet is too small, I can’t be bothered 
to squint my eyes to read the lyrics, which is a shame. That aside, this is 
a great album, in fact I think I’d go as far as saying it’s the best thing 
Household Name have put out for a long time. 

Household Name: PO Box 12286, London, SW9 6FE - 
www.householdnamerecords.co.uk (Tony) 

ZSK “We Are The Kids” CD Bitzcore 

A German band, Berlin in fact, I seem to be very European in my reviewing 
this time around, and that pleases me no end, it’s great to get more of a 
taste of what’s going on around Europe as opposed to here and the US. 
And it’s even better when you get to hear bands such as ZSK, this is really 
good stuff indeed! Fast, melodic, energetic, political punk rock, that’s the 
shizzle (Oh I’m so down with “the kids”!) right there! This is a comp, of stuff 
from their 3 previous releases though it doesn’t feel like such, it seems to 
run together real good. The CD booklet is real thick and the lyrics there in 
are really great, speaking out against lots of the ills of the world, and most 
having a little explanation with them which I always like, and with the 
middle pages actually being “A Message from PETA2”, again really cool. 
So I highly recommend this, and I will be looking out for their other releases. 
Bitzcore: PO Box 304 107, D-20327 Hamburg, Germany. - 
www. bitzcore. de (si) 

VARIOUS “Anti Capitalism Vol 4” CD Overground 

The fourth and sadly to be the last so I’ve been informed in this excellent 
volume of CD’s that give you a fine sample of many of the mainly early 80’s 
anarcho punk bands. But its not just the music that makes these series of 
CD’s so good it’s the booklets that accompany them which have been 
painstakingly put together by Sean McGhee with the histories of each and 
every band. How he ever found some of the former members I’ll never 
know! Many of the bands are long gone but the thread of their existences 
can be traced back to basically one band! Crass! The ideas they provided 
and in many cases the opportunities they gave for bands to record and get 
their music out is why so many of these bands can be heard today. The 
main two bands to lead the whole anarcho punk scene Crass and later 
Conflict are featured on this CD but there are also twenty one other bands 
who all played their part. The spirit in which they worked together is still 
with us today and even if people don’t give them any credit for what they 
tried to achieve most of today’s punk scene is run in the DIY punk way that 
Crass and the like pioneered. The forward to this last in the series is 
fittingly written by Penny Rimbaud of Crass and their track on this CD can’t 
be found anywhere else. Finally my thanks go to Sean McGhee for putting 
this whole series together and to Overground Records for their backing. A 
bit of punk rock history but the spirit has never died. 

Overground: www.overaroundrecords. co. uk (Gaz) 
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VARIOUS “Anti-Disco League Volume 1” CD Templecombe 

Oi Oi - Wos all this then! The spirit of “Carry On Oi” lives on! (even in the 
thanks list!). Sixteen bands, many with short haircuts, come together on 
this CD to revive the spirit of punks ‘n’ skins! Retaliator, The Templars, 
Crashed Out, Haircut, Bulldog Samurai, Stomper98, Counter Attack, Des 
Kontrol, Southpaw Manners, On-File, Pissed On Arrival, Deadline, A.P.A, 
Devilskins, No Man’s Land and Urban Riot. The style of some of the 
songs on this CD really took me back to my early years of listening to 
punk! My days of no worries, no bills to pay and nothing more serious in 
my life that how Saints were going to do on Saturday! It’s for ‘erberts innit! 
Templecombe: www. temolecomberecords. com (Gaz) 

VARIOUS “Eccentrics 1” CD TenZenMen 

So here we have the first of a series of CDs showcasing 3 bands each 
time, across as many tracks as they could be bothered to contribute by 
the looks of it.... 

HINTERLANDT made me smile straight away. How seriously can I take 
this? “Chuck it out” indeed - a title like that is asking for trouble, but I'm 
sympathetic this evening. Sound with a bit of instrument thrown in 
(literally), and then coming on like a ravaged Depeche Mode. What are 
you playing at? No really, what are you playing at? Anyone? Hello? 

ZU impress with the opening song title (wait for it) “Tom Araya Is Our 
Elvis”. And I hear they've supported Joe Lally on tour. Aside from that, it's 
musical chunks and bit-part riffs to construct their 7 improvised jam- 
tracks. Electronics, saxophones, bass and cello heading off in different 
directions over the hills and down the dales, sometimes meeting up for a 
pint of ale and a chat at Ye Olde Musical Interlude public house. Some 
points of interest along the way, but otherwise head down and keep on 
walking. 

CAN CAN HEADS give us their 13 short cameo instrumentals. For the 
one minute or so that they can maintain their interest in each song, they 
do it well, holding on to that early Minutemen feel, but lacking the 
romance and charisma of D. Boon's vocals, and slightly less 
sophisticated musically. If you're struggling to work out whether I like this 
or not, then you'll be pleased to know that I am too. 

TenZenMen: www. tenzenmen. com (Kev) 

VARIOUS “Eccentrics 2” CD TenZenMen 

Following the format set in “Eccentrics 1”, 3 bands showcase: LIMITED 
EXPRESS (HAS GONE?) (I'm a big fan of bands with brackets) with a 
slightly less manic than Melt Banana feel, stop-starty party shrieks with 
delicate nice bits here and there. Songs within songs, it's difficult to 
know where things are heading next. My CD player says track 2, but I 
swear we're 5 songs in. Two parts Dawson, one part Guapo, one part 
Deerhoof, they were doing something right according to my ears. 
STALWART up next. Stoner recordings from beyond the sewer: minimal, 
hypnotic, repetitive riffage, with pounding rhythmic drums and occasional 
vocals. Some parts have a mid-period Dischord feel, but not enough to 
keep it interesting. Or put you off, depending on your point of view. 
PLATYPUS give us minimalist recordings of sounds that left me with pins 
and needles in my head. When you tire of music (whatever that is), put 
this on for a change. 

TenZenMen: www. tenzenmen. com (Kev) 

VARIOUS “Eccentrics 3” CD TenZenMen 

Familiar set up by now - EXPERIMENTAL DENTAL SCHOOL are first up 
with ringside circus-time tunes recalling the softer parts of Mr Bungle, 
Tomahawk and Fantomas, managing that bizarre shift between eerie and 
comical. Easier on the ears and less metal than Mike Patton's posses 
though, with jazzy guitar rumbles, and casio-inspired stop-start. I liked 
this lot, and something appealing about the song titles. 

SABOT commit a single tune, the title obviously Mary Poppins inspired. 
Opening grumbles on a downward slide, then hitting a creepy blues of 
four interwoven musical parts in ever decreasing circles, picking up and 
dropping the pace as they feel like it. The Leeds guys That Fucking Tank 
come to mind. It grew on me (like moss?) the more I listened to it. SABOT 
also give us a “video presentation” but it wouldn't show for me. Fuck 'em 
and fuck technology then. 

ASTRO CAN CARAVAN are a 16-piece orchestra giving us their version 
of a film soundtrack, “Suite Charukeshi” in 3 parts. At first fooling us into 
Tortoise-muzak for aspiring lounge lizards, kicking off with stretched 
orchestral notes punctuated with a low rattling snare. Then moving into 
Charlie Mingus/Miles Davis territory, before finishing up with a more 
manic Zorn/GOD 8-minute composition which gradually creeps its way 
towards a finale of screech saxophones, screechier keyboards, frantic 
drums. 

The back cover had already warned us of a bonus mystery track, and 
sure enough, after the last track and 31 3-second tracks of silence, we're 
treated to two 20-second trashy punk numbers, one instrumental. Ladies 
and gentlemen, Elvis has left the building. 

TenZenMen: www. tenzenmen. com (Kev) 


VARIOUS “Oi! The Album” CD Captain Oi 

The first Oi compilation, from 1980, gets a digi-pack re-released with the 
usual Captain Oi attention to detail. I always thought this was the weakest 
of the first three Oi albums; true it has good songs by Cockney Rejects, 
Angelic Upstarts, Peter & The Test Tube Babies, Slaughter & The Dogs 
and 4-Skins, but it also had tracks from Cockney Rejects off-shoots The 
Postmen and Terrible Twins, the silly effort from Max Splodge and Desert 
Island Joe and the terrible “Sunday Stripper” from Cock Sparrer. I never 
really liked the term Oi, I always thought I created unnecessary bounda- 
ries; it was all punk to me then, it still is. I did buy this, but I think that after 
the initial listen I only ever played the Test Tube songs, all the others I liked 
I had on better releases. 

Captain Oi: PO Box 501, High Wycombe, HP10 8QA - 
www. caotainoi. com (Tony) 

VARIOUS “Same Day... Different Shit” 7” Industrial Process 

I know pilger are on this, but I wasn’t in the band when they record this. So 
I guess my review may be a little unbiased. Alan sorted out this release and 
he deserves a punk rock medal for this, or at least a sticker with a smiley 
face! The concept was to book a studio for a day and get local bands to 
record a couple of tracks each and release the days work on a comp 
single. Sounds like a recipe for disaster, if you ask the ever positive Mr Fox. 
How wrong am I? Like bondage trousers when you are 40. . .that wrong! On 
side A No Substance rage through “Comfortable Disease” with awesome 
velocity and tuneage. Next up are Crash The Pose who take the speed up 
a notch or two with their Deep Wound influenced thrash attack. Darn near 
blew my socks off. Finally, HAYWIRE finish things off with “Keep Up The 
Noise”. When you flip the nice green and clear vinyl you get side 1, funny 
punx, eh? Side 1 is kicked off by Pilger who offer 2 tracks of USHC 
influenced tuneage, hey! hey! Whole In The Head rage through 3 brain 
crushing cookie monster classics and Constant State Of Terror finish me 
off with the blistering “As The Net Closes In”. Compilations are often a pain 
in the proverbial, a couple of good tracks if you are lucky, but this bucks 
the trend. Every song is a peach. You’ll kick yourself if you miss out on this, 
kids will talk about where they were when they first heard this, like when 
Kennedy died or the Berlin Wall came down. 

Industrial Process: c/o www. wholeinthehead.co. uk (Mike) 

VARIOUS “The Ugly Truth About Blackpool Vol II” JSNTGM 

The second fine compilation CD from the excellent JSNTGM label based 
not surprisingly in Blackpool! This second installment features twenty-six 
tracks of alternative stuff bubbling just under the tourist laden Golden Mile! 
I’m not going to list the bands but I can tell you that Sick 56 and One Way 
System are on it and that makes it worth it for that fact alone. Check out 
the mighty fine Blackpool Rox zine that backs it all up as well. 

JSNTGM: www.jsntgm.com (Gaz) 

VARIOUS “Warped Tour 2006” CD Side One Dummy 

I just can’t get my head around the Vans Warped Tour, it just seems so 
huge and corporate; a tour sponsored by a company that uses sweat- 
shops, passing itself off as punk rock doesn’t make sense to me. Anyway, 
this is a double CD featuring 51 tracks from bands like Good Riddance, 
NOFX, Flogging Molly, Bedouin Soundclash, Somerset, Anti-Flag, Bounc- 
ing Souls, The Casualties, Against Me, Saves The Day and tons more I’ve 
not heard before. The only track I didn’t already have that I was interested 
in was by Joan Jet & The Blackheads; I guess I’ll get round to playing that 
song one day. 

Side One Dummy: PO Box 2350, Los Angeles, CA 90078, USA - 
www.sideonedummy.com (Tony) 

ZINES 

ANARCHOI #17 / A4 / Price? 

Best issue yet! A complete outbreak of cut’n’ paste punk rock enthusiasm 
and interviews with those excellent Brum punks ‘D’Corner Bois’, Shame 
Academy and The Lobotomies from Belfast and Oz punks ‘Bombscare’. 
Loads of other stuff to check out as well as the staple diet of all fanzines, 
the reviews section! Nice one Jaz! You owe me a pint at Wasted for this 
glowing review!!! 

Anarchoi: 3 Hazel Grove, Kilwinning, Ayrshire, KA13 7JH (Gaz) 
ANARCHOI #1 8 & 1 9/ A4 / £1 & SAE 

Just like Fast ‘n’ Loud zine Anarchoi is A4 and cut ‘n’ paste! This way of 
putting a zine together as an A4 release looks so good and has its roots 
firmly in the 70’s and long before the delights of Microsoft! OK - Issue 18 
has Standard Union, Hacksaw and loads of other stuff including the 
ongoing 30 years of Punk feature. Issue 19 has interviews with Lost 
Cherrees, Splinter and Paranoid Visions as well as all the usual punk rock 
chaos I’ve come to expect with this zine! Nice one Jaz! 

Anarchoi: James Gemmell, 3 Hazel Grove, Kilwinning, Ayrshire, KA13 
7JH (Gaz) 
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BARBIE’S DEAD #2- / A4 / 50p & SAE 

Gaz usually reviews Barbie’s Dead, but here it is in my review pile, and 
I’m happy to do it. I like this zine, it’s basic, there are no frills or computer 
tricks, just a good, honest love of punk rock. This one features Alan 
Lawrie who does a Fanzine archive, Welly (FLW/Artcore), MDM and Red 
Letter Day, as well as Alex’s little rants and observations. Good one. 
Barbie’s Dead: Woodhouse, The Square , Gunnislake, Cornwall, 
PL18, 9BW (Tony) 

BEAT MOTEL #6 / A5 / £1 .50 & SAE 

Not very often I get sent a zine to review so I was well pleased to get this 
off the Guvnor, I do not get to see many zines at all these days. And so it 
is with deep regret that I have to say that I didn’t really like this too much, 
for several reasons. One of them is that quite a bit of it comes across as 
very elitist, particularly some of the columns, a problem I think of being 
young and punk (ooh I think I’m being ageist!), also in places the spelling 
and grammar are so bad as to make it totally illegible, again mainly 
amongst some of the columns. I seemed to struggle with a lot of the 
humour, and finally a few of the reviews rather got my back up too, The 

Samiam one reads “ Yorkshire bands have a particular sound....”, 

and “...Northern twang...”, what the fuck!?, and the Strike Anywhere one 
compares them to Bad Religion and is very lukewarm, which is just 
wrong!, wrong I tells ya!, all just my opinion, a lot of it is really ok, and I 
honestly hope this zine and any others are long running and really fulfilling 
for the people involved. What the fuck do I know anyway! I did like the 
pretendy “Visigoth- road safety gear for Goths” advert though, most 
amusing, it’s funny cause it’s true. Maybe it should have a disclaimer on 
the cover saying “Not for the miserable, over 40, sad gits”? 

Beat Motel: 71 Rectory Road, Ipswich, Suffolk IP2 8EQ (si) 

FACIAL DISOBEDIENCE #5 / A5 / 50p & SAE 

Real pleased to get this to review, a great zine to be sure and a particu- 
larly good issue, the last for a while it seems so young Philger is going out 
in a blaze of glory by my reckoning. This issue is mostly made up of 
interviews with a few Southampton, or ex-Southampton people, some of 
whom I know which made it all the more interesting. A little bit of personal 
writing from Phil and a “walk round the city” article as well as a Scavenger 
Hunt piece and then the afore mentioned interviews, Phil himself knows 
all the people concerned and so it was all more personal and real good to 
read. Excellent stuff, highly recommended. 

Facial Disobedience: Philchokeword(a>aol. com (si) 

GADGIE #21 / RIPPING THRASH #23 / A5 / £1 

I was a little confused reading through the Gadgie half of this, it seemed 
to be older than the last Gadgie I’d read, well, the reviews anyway, but 
turning it round and upside down to read Ripping Thrash it seems as 
though it took a little while for that half to get done. No matter, it’s all good 
and I especially liked the Gadgie half, although that’s not to say there isn’t 
some good reading from Ripping Thrash. Oh just buy it. 

Gadgie: PO Box 93, Boston, PE21 7JW / Ripping Thrash: PO Box 
152, Burton-On-Trent, DEI 4 1XX( Tony) 

HEADWOUND #18 / A4 / £1 & SAE 

Consistently good, I always look forward to a new Headwound and this 
one is no exception. Rachael and Chip have come up trumps again; this 
time featuring Whole In The Head, Kismet HC, Union Made, The Bayo- 
nets, BBP Distro and Filthpact as well as reviews and opinions. I like the 
fact that there’s usually a band I haven’t heard of before interviewed; in 
fact I like pretty much everything about this zine. One of the best around. 
Headwound: do Punktured, 145-149 Cardigan Road, Leeds, LS6 
1LJ (Tony) 

IN MY HEAD #1 / A5 / £1 & SAE 

Apparently this took about two years to complete, no wonder it’s packed 
to the rafters; so much text to wade through. Interviews, opinions, fea- 
tures, ideas and more; lots of interesting things to keep you occupied. 

In My Head: tobvchelms(a)hotmail.com (Tony) 

ISSUE #28 /A4/50p& SAE 

Several issues of Issue have arrived since the last SD, I don’t remember 
how many because I’ve sent some of them to the others for review. 
Anyway, they are all pretty similar in that they feature news, pictures and 
reviews from the local scene, what makes number 28 different is that 
there are colour photos on the front. It’s very much a local zine, and I think 
because of that the simple uniform layout works pretty well, and the fact 
that there are so many issues coming out means that things must be 
doing pretty well locally, and that enthusiasm is high. You know what 
you’re going to get with Issue, so each new issue doesn’t disappoint. 
Issue: 25 Sarum Hill, Basingstoke, RG21 8SS (Tony) 

LET’S JUST PRETEND #4 / odd / £1 .50 

Now this is an odd size, it’s as high as an A5 zine, but as wide as an A4 
zine, but that’s not the only reason I really like it. I like Kate’s writing, I like 


the layouts and I like the way this zine is just a little bit different; it’s one of 
my faves. So, get this for yourself and read about Raise The White Flag, 
Against Me, The Fire Still Burns, Routine Check, The Cut Ups, Last Hours 
zine and Comeback Kid, as well, of course, as Kate’s own writing. Just 
smashing. 

Let’s Just Pretend: 59 Canning Road, Croydon, CRO 6QF (Tony) 
PLOPPY PANTS #5 / A5 / 50p & SAE 

This reminds me of zines from the late ‘80s; interviews, cut and paste style, 
random backgrounds, clippings from papers and magazines, hand written 
parts, humour and small DIY punk rock ads. This features Ripping Thrash 
zine, Step On It and Kamikazee amongst the craziness. It says on the front 
“Probably the worst zine ever!” Well it’s certainly not that, but I have to say 
the name isn’t the best, although even that is somehow in keeping with the 
late ‘80s feel. 

Ploppy Pants: Pillars Organic Farm, Falkland, Fife, KYI 5 7 AD (Tony) 
POSITIVE CREED #1 1 / A4 / 50p & SAE 

This will be the last issue of Positive Creed and I have to say it does look 
as though the enthusiasm has gone; there’s still plenty to read here but the 
lay out and presentation is pretty minimal, and it does have the look of a 
zine that was just put together in an attempt to get it done and get it over 
with. Shame really, but then if you’re hearts not in it then it’s best to stop. 
Anyway, you can still read about No Use For A Name, The Lawrence Arms 
and The Epoxies amongst other stuff. 

Positive Creed: 17a, Charnley Ave, Exeter, EX4 1RD (Tony) 

REMAINS OF A CAVEMAN #4 / A5 / £1 & SAE 

Remains Of A Caveman doesn’t come out frequently enough for me, I 
really like Adam’s writing, his drawings and the way he lays out the zine, 
it’s always a good read, and it’s nice to look at too. There’s some good 
stuff in this issue, Adam’s traveling tales, and lots of opinions and obser- 
vations. This is a really great zine. 

Remains Of A Caveman: 18 Brangwyn Drive, Patcham, BN1 8XD - 
stexollective(a)hotmail. com (Tony) 

RIOT ON YOUR OWN #23 / A5 / Free & SAE 

Another great issue of Belfast’s first and foremost ‘free’ zine. Loads to 
read, dodgy photo’s of punk rockers and an excellent interview with ‘Nicky 
Tesco’ of old punks The Members’ as well as local Belfast punk outfits 
The Lobotomies’ and White Noise’. Good on yer Billy, keep em’ coming! 

Riot On My Own: Billy Riot, 5 Glen Road, Belfast, BT5 7JH (Gaz) 

RIOT ON YOUR OWN #24 / A5 / Free & SAE 

If you want to know what’s happening with the Belfast punk scene then this 
is your publication! Its free for fook sake! Written by the ever youthful Billy 
Riot, he lets you know what’s what and who’s who! Supported with many 
a dodgy photo as well! 

Riot On Your Own: Billy Riot, 5 Glen Road, Belfast, BT5 7JH (Gaz) 
RIOT 77 #1 0 / A4 / 3 Euro’s inc P& P 

Where do you start with this fanzine? Ten issues in now and almost at 
‘magazine’ quality with its 52 glossy, packed pages! This issue has long 
and quality interviews with John Robb of Goldblade, Pauline Black of The 
Selecter, Roddy Moreno of The Oppressed, The Turbo A.C.’s and Slim 
Jim Phantom of Stray Cats fame! There is also an obituary for Pig Cham- 
pion of Poison Idea who died in January of this year at the age of 47. While 
it came as no shock to me that he had died given the bands way of doing 
things in the past he will be missed and this write up is just right and one 
that rounds things up nicely. This issue also goes to prove that the planet 
is currently on punk OD as the reviews sections are absolutely packed. 
Books, DVD’s, CD’s, Records, Gigs but sadly no zine reviews which is a 
shame for a publication of this quality. 

Riot 77: R77, 31 St Patricks Park, Clondalkin, Dublin 22, Ireland (Gaz) 

THE COMPUTERS ARE TURNED OFF FOR A REASON #3 / A4 / £1 & 
SAE 

I’m interviewed in this, so I was meant to give this to one of the others to 
review, but as it’s still here in my review pile I guess I forgot. Anyway, this 
issue is mainly taken up with interviews of various zine writers; as well as 
me there’s Bald Cactus, Last Hours, Beat Motel, Issue and Morgen Muffel. 
It’s a mixture of typed and handwritten done in a cut and paste style. 
TCATOFAR: 10 Nightingale Crescent, West Horsley, KT24 6PD (Tony) 

THE NEW WAVE OF CUT & PASTE #2 & #3 / A5 / £1 & SAE each 

This is called The New Wave Of Cut & Paste, yet it’s done completely on 
a PC with lots of clipart., and it works. It did look a little confusing at first 
glance, but it’s original and fun and I like it. Issue 2 has interviews with The 
Steal and Jasper McKatt amongst its craziness, while issue 3 includes 
chats with Welly (Artcore/FLW) and Off With Their Heads. There’s more 
beside in both issues, so do yourself a favour and get a quid in the post. 
TNWOCAP: Toby, Flat 5, 3 Buckingham Road, Brighton, BN1 3RA 
(Tony) 
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TWO FOOTED TACKLE #39 / A5 / 60p and SAE 

It’s been some time since we reviewed a football fanzine in SD; they were 
once all the rage, and both Gaz and me were avid readers of zines from 
many teams. But with the internet explosion there has been a drop in the 
number of paper zines dedicated to specific football teams. This was sent 
by our friend and former contributor Mike Head and it’s dedicated to 
Bromley FC, I like the fact that a non-league side has a fanzine, it’s 
heartening that people care enough about a small grass roots team in 
this age of Premiership nonsense, agents and SKY TV. This features the 
usual match reports and discussions on all things Bromley, but also Mike 
does a piece on Basketball and interviews Lloyd Chambers, him what is 
in Ruin You and used to be in Blocko; so you get a little punk rock with 
your football., and that’s juts lovely. 

Two Footed Tackle: 133 Tylney Road, Bromley, BR1 2SD (Tony) 
BOOKS 

THE FINAL DEATH by Harlan Coben Orion Books 

I must be turning into an old man, not only am I reading more, but I have 
been converted to crime/thriller novels. Pinch me! No, I am not dreaming, 
I am old! I get most of my books from the library, it’s free, use it! Harlan 
Coben is a prolific and very successful American writer. He has a series 
of novels featuring Sports Agent cum Private Investigator, Myron Bolitar. 
I know, where do they come up with the names? This is a sometimes 
witty read, with plenty of twists to keep you interested. Okay, it has the 
crime writing traditions, like it’s a rule that you mention what each new 
character is wearing. The final twist in this novel came out of the blue, for 
me, which made it al that more enjoyable. I have read a ton of Coben’s 
stuff now and not one duffer. 

ISBN 0-75284-918-2 (Mike) 

THE DAY THE COUNTRY DIED: A History Of Anarcho Punk 1980- 
1984 by Ian Glasper Cherry Red Books 

“That’s crap, put the Skids on again!” That was my initial reaction to 
hearing what would eventually come to be known as Anarcho Punk. It 
was 1979, and I was at a friend’s house; his step brother was out so of 
course we were playing his new records. We already knew, and liked 
Skids, so we went straight for “Into The Valley”, a brilliant song that I still 
love to this day. The next one we picked up was by Crass; a scream of 
“Shaved women collaborators. ...” A guitar chord and the sound of a train 
filled our ears; what was this? Then “screaming babies, screaming 
babies...” A pulsating bass, tinny drums and more train noises. I couldn’t 
get my head round it at all; I craved the pummeling bass intro of “Into The 
Valley”, Stuart Adamson’s guitar playing and a song I could sing along to, 
even if I didn’t know the words properly. I’m afraid to say that I was put 
off Crass for a long time after that; what they were trying to say went over 
my head. As well as a good tune I did want to hear bands that said 
something, that screamed in frustration and anger, but I wasn’t ready for 
Crass. It took Flux Of Pink Indians and Subhumans, a little later, to entice 
me in with great music, before the message of these bands started to 
leave their mark. 

This is a great book; it follows the pattern of Ian Glasper’s last book, 
Burning Britain, in that it groups bands together by location, starting off, 
not surprisingly with north/north east London. Obviously Crass are the 
first band covered, and theirs is the longest section. I had only just read 
the Crass biography by George Berger, so a lot of the info was fresh in 
my mind, but it was still a good start to a book I had been looking forward 
to for a long time. The Day The Country Died is full of info, photos and is 
written with enthusiasm. Although during the time frame this book covers 
I was more into the bands featured in Burning Britain, at least musically, 

I found this to be the more interesting read. I have always played my 
Subhumans records, and often listen to Flux, Rudimentary Peni and 
Instigators, but it was good to read about bands who’s records I bought 
and enjoyed at the time but not really listened to for quite a while. I was 
moved to get out records by Rubella Ballet, Hagar The Womb, Dirt, The 
Mob, A Heads and compilations on Mortarhate and Bluurg; I also re- 
minded myself how much I like Conflict’s first album. Of course, recently 
Overground Records have released four excellent compilation CDs 
featuring most of the bands covered in this book, and I have also recently 
listened to their releases by The System and Icon AD as well as the new 
Cravats double CD, plus I borrowed Icons Of Filth and Xpozez CDs off 
Gaz, and since reading this book, I have bought CDs by AYS, Exit Stance 
and Liberty and seen Conflict in Southampton. 

I liked the way that the smaller bands were given as much coverage as 
those who were better known, and I was pleased to see Atrox and Self 
Abuse featured, and there were some nice pictures of young Sned too. 
Probably the most disappointing section was the one on Oi Polloi; it did 
contain some interesting info, but concentrated too much on their line up 
changes when I was more interested in finding out something about their 
long history, including their dispute with Conflict. 

One thing that I did notice was that in Burning Britain a lot of the bands 
had managers while here, apart from a couple of surprising exceptions, 
the bands weren’t concerned with having a manager, and were content 
to do things themselves, something that would be commonplace now. 


Eventually I got round to, and understood, Crass and picked up a second 
hand copy of “Feeding Of The 5000” on Small Wonder, but by that time I 
was already listening to quite a few bands covered in this book. Like Gaz I 
had no real interest in the fact that there was a subsection of punk building 
up that was being called “anarcho”, if we liked a band we liked a band, we 
both bought “Punks Not Dead” and “The Day The Country Died”; “Neu 
Smell” and “No Survivors”; “Smash The Discos” and “This Is Not Enough”, 
as far as we were concerned there were only two kinds of punk; good punk 
and bad punk. However, in the years that followed it was the views and 
ideas of Crass and the other bands featured in this book that have shaped 
the way we have done things and lived our lives; the true DIY spirit of punk. 
It was this DIY ethic that made the local scene possible, that made us want 
to start a fanzine and put out our own records. It was these ideas that made 
us start to not buy products from companies who’s policies we didn’t agree 
with, and made us change the way we ate and how we interacted with the 
rest of the world. 

This is a great book, even if you weren’t around during the time frame this 
book covers it’s still well worth reading. 

Cherry Red Books: Unit 3a, Long Island House, Warple Way, London, 
W3 0RG - www. cherrvred. co. uk (Tony) 

THE MONSTERS OF GRAMERCY PARK by Danny Leigh Faber And 
Faber 

For those too young to know, Danny Leigh once played bass for Brighton 
punk band Sleep, who had 1 fantastic LP out on Meantime records. Tony 
mentioned that Danny had done a novel, “The Greatest Gift” which he lent 
to me and I really enjoyed. When I saw Danny had done a second novel, it 
went onto my Xmas list. “Monsters...” is a cracking thriller woven around 2 
characters from totally different backgrounds. It twists and turns and builds 
at a steady pace. A children’s book is cleverly added to the mix to throw you 
off. Brilliant stuff and I can’t wait for the 3 rd novel or the Sleep retro release... 
ISBN 0-571 -22087-8 (Mike) 

MARGRAVE OF THE MARSHES by John Peel Bantam Press 

I don’t think I could add to the gushing adoration of Peelie, the bloke was a 
legend. I know when he introduced Older Than Dirt as “south coast super 
stars” I was over the moon. Not only did the great man play our record, but 
also, he had obviously read my letter. This book is essential reading. The 
first part is written by Peel himself and is great because of the understated, 
modesty of it all. The book is then finished by his wife and the love shines 
through. This was a fantastic, warts and all read. It made me regret 
dismissing Peel for playing so much rubbish on his radio show, but like 
many I had spent a few years previously glued to the radio when Peel was 
on. Even though I couldn’t handle some of the music he played, I did love 
to hear the man talk and reading this book brings it all back. Did I say 
essential? 

ISBN 0593-052528 (Mike) 

PEACE KILLS by P J O’Rourke Atlantic Books 

I had read a few good things about O’Rourke and this is meant to be 
hilarious. I took a chance, tried to broaden my horizons and all that crap. I 
mean its gets boring reading the same old liberal commie rubbish, doesn’t 
it? Well, I quickly got tired of the petty name-calling that passes itself as 
humour within these pages. O’Rourke’s justification of the war on Iraq is a 
justification of any violent act against some one you don’t like, hell the same 
logic justifies the attack on the twin towers. I found this hard work, strictly 
for Daily Mail readers. 

ISBN 1-84354-272-2 (Mike) 

GLOBALIZATION & ITS DISCONTENTS by Joseph Stiglitz Penguin 
Books 

Stiglitz was the Chief Economist at the World Bank and won the Nobel 
Prize for economics, so we are not talking some fringe radical here and the 
guy is not here to bring down the system. This book is perhaps more 
damning of globalisation because of this; you won’t find rabid anti-capital- 
ism or conspiracy theories dripping from these pages. That said this is a 
great read and certainly points out where mistakes have been made and 
continue to be made. I would say this is an essential read for anyone 
interested in this area of politics, you may not always agree with his point 
of view, but this will shed more light on the subject of globalisation. 

ISBN 0-713-99664-1 (Mike) 

DVD 

DESTRUCTORS 666 “Live @ The Metropolis Lounge” DVD Destructors 

I say it every time I review something by the Destructors 666 but just in 
case anyone does not know, they have come out of the ashes of late 70’s, 
early 80’s punk outfit The Destructors! Well! This DVD is as they are now 
with sole surviving original member Allen Adams fronting the band. Allen 
has put on a few pounds since his youthful days with The Destructors but 
the enthusiasm is still there for sure. Nine tracks of old and new stuff, with 
bonus tracks to go with them. I suppose I watched this DVD out of curiosity 
as much as anything else never having seen The Destructors first time 
round. In fact I’ve not seen them this time round yet! I’m also not sure 
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they’ve done too many gigs as they are now anyway but there could be 
stuff in the pipeline. Although the DVD is not a rip-roaring, exciting 
spectacle of punk rock mayhem, respect is always due because of what 
has gone before. Recorded on 06/06/06. 

Destructors 666: www.destructors666.com (Gaz) 

FLOGGING MOLLY “Whiskey On A Sunday” DVD/CD Side One 
Dummy 

A lovely little package this, a DVD and a separate CD really nicely put 
together in a folding “box” thing with a nice booklet too, quite impressive. 
The DVD is a “career so far” retrospective type thing but really well done 
and it really gives the feeling that the band is much more than a bunch of 
individuals put together, they all come across as being really committed 
to the band and really loving it. There is a lot of band member interviews, 
mainly from Dave King the band leader/main song writer, interspersed 
with live footage from throughout their career and as I said it’s all really 
well put together. I was aware of the band mainly because Matt Hensley 
plays accordion and he’s an old skater, in fact a bit of a skate legend, and 
I think I’ve heard the odd track by them, but the DVD gives the impression 
that these guys are a pretty awesome live band!, and I think the CD bears 
that out. The CD is 10 tracks, 5 acoustic and 5 recorded live, and again 
the live tracks come across as really strong. So if you are in any way a 
follower of this band then I would highly recommend this, and also to 
anyone with an interest in them, or Pogues style Irish folk/rock music, as 
long as the price isn’t too high, which it may be? Cause it’s pretty swanky. 
The artwork is done by Shepherd Fairey of “Andre the Giant” fame and is 
so very nice indeed. 

Side One Dummy: PO Box 2350 , Los Angeles , CA 90078, USA - 
www.sideonedummv. com (si) 

HERESY “1987 - Excerpts From Four Live Shows” Boss Tuneage 

If you are looking for an introduction to Heresy’s music then I suggest you 
don’t start with this; start with Boss T’s CD re-issues instead; in 1987 if 
you wanted to film a band like Heresy you went to a dingy venue and 
stood at the back with a monster of a video recorder and hoped for the 
best. Taking that into account, as well as the style of music Heresy 
played, the sound quality isn’t the greatest you’ll ever hear on a DVD; 
however, that isn’t important, this is about capturing a moment in punk 
rock history, of documenting one of the most popular bands of that era. 
Filmed mostly in Europe, with just four songs filmed in Nottingham at the 
end, this gives a good indication of what things were like; the flannel 
shirts, bandanas and hair. I have to say I don’t really remember so much 
hair, but it’s there for all to see. The energy of the gigs is there for all to 
see, especially the smaller gigs; there’s some footage from a bigger 
venue they played in Belgium, but although the sound quality is better 
you don’t really get a sense of the atmosphere like you do with the other 
footage. In between the gigs there’s footage of the band either in the van, 
on the ferry sailing from Dover or in someone’s house. Heresy weren’t 
(and still aren’t really) my favourite band, but I enjoyed this and it’s been 
well put together and presented. Get yourself some UKHC history. 

Boss Tuneage: PO Box 74, Sandy, Bedfordshire, SG 19 2WB - 
www.bosstuneaae.com (Tony) 

NEW BOMB TURKS “Reigning On Edinburgh” DVD Cherry Red 

I’ve never paid that much attention to the NBT’s and don’t really know 
much about them to be honest but I have to say that I love this DVD. 
Filmed on 26th October 1994 at Cas Rock in Edinburgh while they were 
on their ‘Information Highway Revisited’ tour it captures the band, through 
a slightly grainy picture, on fine form! In fact 22 tracks of three chord, high 
energy punk with its roots firmly in the early 80’s US punk explosion. 
Think of Minor Threat and bands of that style from that time and you’ll get 
what the NBT’s live performance is like on here. Not too many serious 
songs in this collection I suspect but the place goes nuts trying to keep 
up with front man Eric Davidson and the place is dripping wet with sweat 
by the end! Any band that can manage that is worth the admission fee in 
my books. This DVD is worth checking out and a fine document of a great 
night out for quite a few kids. 

Cherry Red: Unit 3a, Long Island House, Warpie Way, London, W3 
ORG - www. cherrvred. co. uk (Gaz) 

LIVE!! THU 16TH FEB @ BAR OPEN - Baseball / Ni-Hao! / Sabot / 
The Thaw DVD TenZenMan / Trainwreck 20/20 

The notes on the back explain that these four bands came together “to 
play one very special show”. Oh yeah? Let's find out for ourselves, shall 
we? Ni Hao and Sabot come fresh from the Eccentrics CDs reviewed 
elsewhere in this issue, while Baseball and The Thaw were totally new to 
me. Baseball were described by one fan as “Norwegian industrial pop, 
metal, whatever the fuck”. Bless those sweet Australians and their down- 
under down-to-earth phraseology. Uptempo driving rhythms from the 
guitar, bass and drums, with some twirling fruitcake frontman on distorted 
violin. Maybe the fan had it right, but the first thing that it reminded me of 
was that very open bassy sound of the goth bands in the 80s. Something 
like Birthday Party or early Echo and the Bunnymen? Once I had those 
references in my head, I just couldn't shake them loose. The Japanese? 


Honestly, what can you do with them? I'll tell you what you can do with 
them - divide the entire nation into threes and enforce compulsory power 
rock and pop exposure to see what random nonsense / fucking drivel / 
endearing jaw-dropping musical innovation they come up with. Ni-Hao 
utterly redeem themselves on this DVD, they blew away my indifference to 
their “Red Blue Green” CD reviewed elsewhere. Were the songs better? 
Did the live action add anything? Had I just got used to their stuff? I can't 
honestly know, but their tracks here did it for me, and I watched it over and 
over again. From the upbeat opener “Hurry Up” to the Jap-scatting on 
“Look at that Peach”. One third pop driven melodies, two thirds comedy 
squeaks. Dual vocals and dual bass and drums. Punk funk at high pitch, 
this live show left me mesmerised. 

The Thaw are mostly instrumental. ..no, wait.. .come back.. .hey!. ..it's not all 
bad: they reminded me of the Lapse to begin with, but with a heavy dose 
of prog rock experimentation. The music rises and falls at suitable inter- 
vals, there's shouting into guitar pick-ups, there's kneeling to fiddle with an 
array of guitar pedals. It doesn't really feel like it goes anywhere, but maybe 
I'm not in the mood. 

Finally Sabot (pronounced sa-bo), from the Czech Republic, although my 
guess from their interview is that they're displaced Americans. Instrumental 
two piece, drums and bass only, sneaking twists and turns that will make 
sense to you if Gore, American Heritage and That Fucking Tank are your 
thing. The songs they give us are a surprise after their single track on the 
Eccentrics 3 CD, more intricate here. “One very special show”? I don't 
know about that, but I thought this was an excellently produced DVD. For 
someone raised on single viewpoint, out-of focus, heads-in-the-way Stu- 
pids and Minor Threat videos, this was a revelation. Bar Open looks like an 
excellent venue, and the quality and variety of bands filmed on this night 
was something that the labels were obviously keen to capture. I think they 
did the bands justice. A fine DVD. 

TenZenMen: www. tenzenmen. com (Kev) 
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GERMANY ■ 09th to 17th FEBRUARY 

with the grit 

UK - 05th to I Oth APRIL 


with the EASTER PUNK FEAST 

EUROPE -13th APRIL to 06th MAY 
* with TIGER ARMY 
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I NO CHANGE EP 

NOW AVAILABLE OH WHITE VINYL 
LIMITED TO 50 HAND NUMBERED COPIES 
4 TRACKS - 

NO CHANCE , PCTV, PILLS. TORS* APART 
ABUSED RECORDS -ABUSED01 
1400 POSTAGE INCLUDED 
ALSO AVAILABLE OH BLACX VIHTL 
(3 . SO POSTAGE INCLUDED 
CDR-L2.S0 POSTAGE INCLUDED 


[I DIDN'T WANNA BE A] SOLDIER 

27 TRACK RETROSPECTIVE CD RELEASE OH GRAND 
THEFT AUDIO RECORDS . FEATURING ALL 
IVDIO OUTPUT (REMASTERED; - BETWEEN 1982-84 
EATURES i« PAGE BOOKLET WITH LYRICS , PHOTO' S 
GIG POSTERS AND BLURS FROM THE BAND 
GTA060 

IB. 00 POSTAGE INCLUDES 


OR SELP ABUSB-PO BOX 6524, 
WIMBOKKE, DORSET. BH2 I »»A 
PLEASE NOTE. POSTAGE TO UX ONLY , 
PLEASE CONTACT US FIRST IF OUTSIDE THE OX 
INFO? SELFABUSE . CO - UX 
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